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All Red Hot Chili Peppers 
catalogue CDs on sale 


Red Hot Chili Peppers 
Stadium Arcadium 


More new releases available Tuesday, May 9 
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Music for Mom 


Many more-to choose from in-store 
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Spot the typo! 


We're not especially good spellers, as 
some of you are fond of pointing out, so 
we Can pretty much guarantee that there's 
a typo, grammatical error or some other 
boo-boo in this issue. The first several 
people (rather arbitrarily chosen) to send 
an e-mail to carolyn@vueweekly.com 
detailing such a find win their pick from 
the astoundingly horrible pile of CDs in our 
offices. At last count, we had about 300 
discs. 

Last week Caroline Bampfylde spotted 
a curious lack of the second “c” in the 
word “cycling,” and Dilshad Unwala dis- 
covered our “hypocricy” and numerous 
misplaced modifiers—my grammar 
teacher would fail me if he saw me now! 
Thanks for reading, and keep it up. We 
don’t mind being labeled the terrible 
spellers that we are. 
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Ever look at someone’s 
chest and say 


“J DID THAT” 


well here’s your chance sport. 


Grab a penc... er... mouse and 
enter the Black Dog’s t-shirt 
design contest. 


Do it! I DARE YOU!!! 


You will win prizes and crap, 
plus you'll see your handy 
work adorning the chests 

of Edmonton’s more fashion 
conscious for decades and/or 
weeks to follow. 


go to the new black dog 
website at blackdog.ca for 
full details! 


aga 


= 


— St = 


a 


YES, EASE GO INSANE ON DIFFERENT 
BROWSERS WITH THE EXACT SAME Cope! 


Wild. On. 


ROLL INTO WEDNESDAY MORNINGS WITH 
CJSR'S RICYCLE TRAFFIC REPORTS. 


FUEL UP WITH A BREAKFAST RECIPE 
THEN HEAR BIKE TRAFFIC CONDITIONS 
AND CYCLING NEWS WITH CLARE. 


~ CLOCKWORK 
ORANGE JUICE 


(STEERED BY THE MOOSE BROTHERS) 
7-9 AM WEDNESDAYS 
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CJSR WANTS YOU 
TO SNOW ABOUT 


DONT MAKE NE REBUILD | | Please don't make me 
YOU FROM SCRATCH! 1 |} cebyild you from scratch. 
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HOMECOMING WEEK 


JUNE 17-24 


VISIT CUSR.COM FOR DETAILS 


TO ENTER... ! 
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SPECIFY S, M, L OR XL 


MAY 4- 10,2008 WWEWEEKLY 3 


WUEWEEKLY 


VUEPOINT 


—— a = aa 


FEMINISM / 6 
MUSIC PIRACY / 8 


A MORE DEMOCRATIC ALBERTA / 10 


Media has made its own bed 


CHRIS SAMUEL / samuel@vuewoekly.com 
ot to blame the victim, but Harper's ill-treatment of the national press 
N= of late is the media’s own fault. I guess that does blame the vic- 
tim, but it’s hard not to. 

Political pundits are not inherently smarter than you or me. They may have 
some education and experience, but their true wizard behind the curtain is the 
access they have to decision-makers and current events. The major national 
media has abused that access, and now they're paying the price. 

In the 2006 election, the media punditry praised Harper for his strategy of 
keeping his nuttier candidates quiet. He was treated as Prime Ministerial mate- 
rial largely for being able to “stay on message” in the campaign. Stories com- 
paring the frequent foot-in-mouth distractions of the 2004 campaign to 
Harper's new-found ability to stick to sound bites were numerous and frequent 

The national media was clearly more interested in discussing the minutiae 
of campaign tactics than in analyzing actual policies 

Journalists have been following politicians on the campaign trail for 
decades, sacrificing time away from home and family for 24-hour access to 
party leaders. Last election, however, instead of spending their hours on the 
road considering important policy implications of the day’s announcements, 
media hacks chose to spend their time blogging about the impact of snow- 
storms on campaign busses. 

Most broadcasts devolved into navel-gazing discussions about how politi- 
cians and the media interacted with each other It was a weird sort of meta-jour- 
nalism that finally settled the style versus substance question—substance lost. 

Harper has clearly learned how the process works. He's keeping his minis- 
ters away from inquisitive journalists and is working hard to ensure that only 
carefully staged images hit the six o'clock news. 

Given the car-crash reports and victim-of-the-week stories that pass for jour- 
nalism these days, it's hard to feel sympathy for the suffering national media. In 
fact, it kind of feels like the collective hand-wringing at not being able to show 
pictures of coffins seems less about journalistic access to policy makers and more 
about the access television producers have to juicy footage 

Of course Harper is wrong to manipulate the media, but it’s a bit rich to see the 
“if it bleeds it leads" crowd up in arms over being manipulated. Until reporters are 
ready to start critically questioning the context of dead soldiers, they don’t have 
any moral authority when it comes to broadcasting pictures of their coffins. v 
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EVEN ON A SLOW WEEK FOR LET- 
TERS, READERS LOVE THEIR ZENKO 


| truly enjoyed Darren Zenko’s article 
on bocce ("Apr 14, 2006—The bowl- 
in’ green,” Apr 20 - 26). I've played it 
a few times and he is correct: it's a 
great game because of the time it 
gives you to drink and socialize. 
Zenko's writing style is hilarious, 
so | just thought I'd give him kudos, 
from one ‘near Whyte Ave dweller’ to 
another. 
BRENDA FENIAK 


Vue Weekly we/comes reader 
response, whether critical or compli- 
mentary. Send your opinion by mail 
(Vue Weekly, 10303 - 108 Street, 
Edmonton AB T5J 1L7), by fax 
(780.426.2889) or by e-mail (let- 
ters@vueweekly.com). Preference is 
given to feedback about articles in 
Vue Weekly. We reserve the right to 
edit for length and clarity. 
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Bird nerds get professional 


SHANNON PHILLIPS / shannon@vueweekly.com 
he environmental impact of 
| Alberta's oil sands develop- 
ment has ruffled the feathers 
of Alberta’s society of professional 
biologists, who say they have the 
responsibility to help sound the 
alarm. 

“Most Albertans are aware of 
the economic impacts of oil and 
gas development,” says Shari 
Clare, a member of the Alberta 
Society of Professional Biologists, 
“but very few understand the envi- 
ronmental costs of our wealth.” 

To raise awareness of these 
impacts, the group will host their 
first public seminar next week, 
bringing Simon Dyer, Senior Policy 
Analyst for the Alberta-based Pem- 
bina Institute for Appropriate 
Development, to Edmonton to 
speak on oil sands developments 
and their impact on wildlife and 
the boreal forest. 

Pembina’s recent report, Oil 
Sands Fever, found that “Alberta is 


"now Canada’s pollution capital for 


industrial air pollutants ... and the 
oil sands are the single largest 
contributor to greenhouse gas 
emissions growth in Canada.” 


2| ENVIRONMENT 


Because the Athabasca oil sands 
deposit is situated entirely within 
the boreal forest, rampant devel- 
opment is having a significant 
impact on both the forest and the 
wildlife which depends onit. 

The Pembina report detailed 
multiple threats to the ecosystem 
of the area, including the removal 
of large tracts of wildlife and bird 
habitat due to surface mining, the 
fragmentation of remaining habi- 
tats and impacts on both the flow 
of the Athabasca River and 
aquifers in the area. 

Environment Canada has said 
that oil sands development poses 
“staggering challenges for forest 
conservation and reclamation.” 

“In addition to providing profes- 
sional development for our mem- 
bers, we also have a professional 
obligation to educate and engage 
the public,” says Clare. 

The event takes place Thu, May 
11 at 6:15 pm at the Whitemud 
Crossing Public Library (4211 - 
106 St). vw 


Difficult question brings up uneasy answers 
WHY WE FIGHT TAKES ON THE MILITARY-INDUSTRIAL COMPLEX, AND IT’S NOT JUST BLUE AND RED 


JOSEF BRAUN / josef@vueweekly.com 

eriving its title from docu- 

mentaries made by 

Frank Capra dur- 
ing the Second World War, 
Eugene Jarecki’s Why We 
Fight is an investigation INSHIExS 
into what drives the US’ ever-prolifer- 
ating hypermilitarization in the 60 
years since that “good” war ended. 

The film functions asa 

report card on American 
policy, specifically 
in relation to 
President 
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WHY WE FIGHT 
WRITTEN & DIRECTED BY EUGENE JAREKI 
METRO CINEMA, SB 
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Eisenhower's 1961 farewell address 

and his stern warning against the mili- 
tary-industrial complex 

And in an era in which the US fed- 

eral budget des- 

ignates 

more 


funds to military spending than every 
other program combined, Eisenhow- 
er's call for vigilance resonates more 
troublingly than ever. 

Providing evidence of the polarities 
slanting contemporary political dis- 
course, Jarecki has been criticized for 
being too even-handed. Unlike some 
famous documentarians, Jarecki allows 
figures representing opinions that 
oppose his own room to express them- 
selves without a framework of cheap 
Satire to deflate their statements before 
audiences can digest them. Jarecki 
focuses on revealing the corruption 
that lubricates the American war 

machine, but complicating his inquiry 
and fortifying its integrity is his 
reluctance to preach to the choir 
There’s no bogeyman in Why 
We Fight, no single figure or 
administration to direct 
blame at for rampant arms 
development and econom- 
ic impenalism, but rather 
an established net- 
work supported 
by all govern- 
ing powers— 
Democratic or 
Republican— 
from the Cold War 
onward. 
The film’s voices come 
from within US military and 
intelligence, but also from ordi- 
nary citizens. Its emotional 
thread comes from Vietnam vet 
Wilton Sekzer, who lost a son on 
9/11 and applauded the Iraq inva- 
sion as an act of justice. Only after 
the invasion and the growing con- 
fusion regarding the motivations 
behind it did he realize that his 
impassioned support of US Forces 
was given in vain. 

Why We Fight poses questions that 
reach beyond political engineering, dis- 
secting social structures largely taken 
for granted. It fulfills the most vital pur- 
pose of political documentaries, 
encouraging debate on neglected 
issues with intellectual and emotional 
rigour and respect for the real individu- 

als behind what are generally 

seen as faceless institutions. 
Vue Weekly was able 
to speak with 
Jarecki about 
his film, his 
approach 
and his 

hopes. 


VUE WEEKLY What was your strategy in 
conceiving Why We Fight? Did your 
purposes shift through its develop- 
ment? 
EUGENE JARECKI 1 set out to provoke 
conversation, to be a part of a society 
that values, crucially, the participation 
of the individual as a political force 
Yet, if 1 set out with preconceptions, 
I look for people who will meaningfully 
challenge them and upset the way I 
think, people like Wilton Sekzer, Eisen- 
hower or the Vietnamese-American 
bomb-maker in the film. | might not be 
somebody who'd ever want to develop 
bombs, but try telling that to someone 
who was a refugee of war and wants 
to give back to her adoptive country, 
someone who's found a way to do that 
in a sector with more engineering jobs. 
These factors make it harder for a film 
maker to make easy conclusions 


VW Regarding preconceptions, there's 
a connection between Why We Fight 


and your previous film The Trials of 


Henry Kissinger, in that both take a 
familiar public figure and present a 
portrait of them contrary to their pop- 
ular image. 

EJ In each case, | was seeking more 
thorough information and letting that 
guide me. If it guided me toward a 
counterintuitive perception of the 
central figure, so be it. 

It took Kissinger into a far more 
complex place than the sort of model 
statesman I was taught to see him as 
And Eisenhower, who besides being a 
WWII hero, was seen as a rather 
unremarkable president, becomes the 
most remarkable president I can 
imagine. This journey from one per- 
spective to another is something I 
hope the material onscreen portrays 


VW 1 wonder if people who use the 
term “military-industrial complex,” 
which Eisenhower coined, are aware 
of the missing component of congress 
in the implied equation. That's some- 
thing enormously significant the film 
helps to clarify 
EJ There's going to be a special fea- 
ture on the DVD about Eisenhower's 
last-minute removal of the word “con- 
gressional” from his warning, obvi- 
ously omitted for political reasons in 
Washington 

But his point remains. The role of 
congress is self-evident. Without con- 
gress, military and industrial elites 
could never achieve their aspirations 
The only way you secure that funding 
is through a kind of organized bribery, 
where jobs brought to the home district 
of the congressperson and money 
brought to their campaign become a 
kind of incentive package for that con- 
gressperson to advocate [for] the given 
weapon system made by the contribut- 
ing agency. That corruption is a terrible 
vulnerability in our democracy. 


VW Perhaps a danger in this kind of 
film is that the situation examined 
seems too dire, the corruption facili- 
tating the situation seems so institu- 


tionalized 
EJ 1 don’t get disillusioned. The more 
you study events you see how his 
repeats itself. There have been « 
chapters throughout history 
they've traditionally been follc 
periods of enlightenment. It t 
lot to wake people up, particu 
what appear to be prosperou 
but when they do wake up y 
search for answers and that search 
carnies them into a period o 
illumination. That's usually what rev- 
olutionary change is about 
Right now I think we're 
much greater awakening thar 
five or six ye Ame: 
George Bush a great debt, be 
being the very shrill, impoli 


S ago 
S age 


rather arrogant public force he is 
provoked a previously rather apathet- 
ic public to perceive that g 


vigilance is required to ke 


VW with a more charismatic pr 
dent, people mightn’t be as aware o 
the revocations of their civil liberties 
for example 

EJ just reac| the counter-terrorism act 
that Clinton wrote and you’'l! 
document that’s tremendously da 


aging to our principles. But it’s writter 
by a friendlier figure. There are mar 
who say Clinton makes a be impe 


rialist than Bush, because imper 
requires diplomacy 

An empire of force will be a short- 
lived empire, as Hitler demonstrated 
An empire of texture, ideas, inspira- 
tion and force combined is what we 
saw during the Clinton years. If one 
wants America to be an empire, one 
wants imperials like Bill Clinton. If 
one wants America to be an empire of 
force and run the risk of going the 
way such empires go, one should 
seek more overtly arrogant figures 


like Mr Bush 


VW That’s one of the strangest cam- 
paign speeches I’ve ever heard. [Both 
laugh.] We've talked about the contra- 
dicting viewpoints in Why We Fight, 
and | think this is something increas- 
ingly rare: it goes against the prevail- 
ing partisanship we get in much 
current political commentary 

EJ well, I disagree with how this 
country’s been characterized as 
divided siate-by-state between blue 
and red. Any statistical analysis 
demonstrates this is a purple country. 
Take Texas, supposedly a red state 
Why We Fight performed better there 
than anywhere else. Does that mean 
Texas is a blue state? That Why We 
Fight is a red movie? 

It's a confusion perpetrated on the 
public because it’s good for party 
fundraising, but has nothing to do 
with the real identity of Americans. | 
want my film to feel like America 
and, therefore, it's a purple film. It 
challenges that red/blue divide and 
demonstrates that there’s far more in 
common between people than it’s 
useful for our parties to recognize. ¥ 
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Get on track 


Is your academic background holding you back? 
NAIT upgrading will get you where you want to go. 


Each year, NAIT helps more than 2,000 students advance to post-secondary education through 
academic upgrading. Our range of programs is designed to give you the skills and confidence you 
need. You'll benefit from small classes, a supportive atmosphere, tutorial services and much more. 


be These popular full-time options have room for you! 


Pre-Technology — Regular 
One-year program gives those with limited academic backgrounds a broad 
spectrum of knowledge & skills. Starts late August. 

Pre-Technology — Accelerated 
17-week program for students with a recent background at the Grade 11 level. 
Starts late August. 

Aboriginal Pre-Technology 
40-week program specifically designed for Aboriginal learners. Starts mid-July. 


Apply now! 


For more information: 
471-8874 3 // 
www.nait.ca Getiin. Go far... 422332... 


lf music is your love, make ff your life. 
Your career begins with 


APRN 


The Academy of Production and Recording Arts 


Learn professional audio techniques 
for recording, broadcast and film! 


Training Tomorrow’ s Hitmakers Today ee 
www.apra.ca (403) 237-8561 ea 7 
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Feminists call on 
Rapunzel to let 
down her hair 


SHANNON PHILLIPS / shannon@vueweekly.com 

apunzel is a Grimm Brothers 
Res tale about a woman 

locked in a tower by an evil 
witch. The only way in and out of 
Rapunzel’s tower is via her long, 
golden hair—a highway travelled 
only by the witch, until Prince 
Charming swoops in to rescue our 
hapless heroine. 


Ss MAY 11-14 
| FEMINISM(S) IN THE THIRD 
co | WAVE 
UNIVERSITY OF ALBERTA, $50 - $100 
Following a series of misadven- 
tures, Rapunzel and Prince Charming 


flee the witch, the tower and painful 
hair-ladders to get married and live 


happily ever after. 

A group of University of Alberta 
feminists are set to deconstruct 
Rapunzel’s tower with their upcoming 
conference—Feminism(s) in the 
Third Wave—at least metaphorically. 

Just a few character alterations are 
necessary: Prince Charming would be 
given the hook in favour of a Princess 
Ass-Kick, and the evil witch replaced 
by a culture that locks up good ideas— 
lest they become accessible to anyone 
other than well heeled hair-climbers. 

“Women’s studies exists because of 
women’s activism,” says Ariel Bower- 
ing, one of the conference organizers. 
“But you can do a degree without 
being exposed to activism or work 
being done in the community from a 
feminist standpoint. There’s a discon- 
nect there for undergraduate students.” 

Organizer Aliya Jamal agrees that 
the need for an undergraduate- 
focused conference came out of the 
recognition that there is a gap in edu- 
cation for people studying how gender 
structures relationships, economies 
and societies. Jamal and others had 
the idea for an undergraduate 
women’s studies conference last year, 
after going through their own degrees 
and straddling the world of academia 
while engaging in feminist activism. 

“Often, our profs weren’t helping us 
make the connections [between theo- 
ry and activism],” says Jamal, a long- 
time activist and one of the founders 
of the University of Alberta Women’s 
Centre. “We were making them on 
their own. We were also seeing other 
students not making the connections.” 

Jamal says that many students leave 
women’s studies classes wondering 
how they can get engaged beyond the 
intellectual realm. “If | have this intel- 
lectual connection to feminism—and 
understanding inequity and social 
structures—but I want to-know that it 
is important that I connect this to my 
life and other people's lives ... this 
[conference] is about finding the tools 
to make those connections.” 


CONFERENCE PRESENTATIONS reftect 


the growing intensity of grassroots 
feminist work going on across the 
country. Speakers from around Cana- 
da involved in diverse pursuits—from 


traditional lobbying for more funding 
or better social programs to cyber- 
manifestoes, theatre, anti-racist and 
environmental work—will descend on 
Edmonton May 11 to plot strategy, 
share skills and learn from each oth- 
ers’ successes. 

Bowering adds that the ways aca- 
demics engage with what is going on 
in the community beyond campus is 
not necessarily useful to that commu- 
nity nor informed by it. 

“There is a general lack of aware- 
ness of different feminist activisms 
going on in the general population,” 
she says, “meaning that work can feel 
isolated from a broader movement [of 
social change]. This networking and 
sharing is a goal for the conference.” 

Feminism(s) in the Third Wave is 
structured with hands-on learning 
and sharing in mind, rather than the 
usual academic conference format of 
high-minded paper presentations fol- 
lowed by short discussions. Partici- 
pants will, however, still present 
papers on how their theoretical work 
informs feminist activism, an opportu- 
nity Bowering says is rare for under- 
graduate students. 


WITH A FOCUS on young women and 


a do-it-yourself ethic, the U of A con- 
ference showcases the “third wave” of 
feminist organizing—a movement 
that has no centre or leaders, focuses 
on local struggles and has begun to 
come to grips with feminism’s rela- 
tionship to other struggles, such as 
anti-racism, queer sexuality, .ability 
and class privilege. The “first wave” is 
commonly understood as white 
women’s early-20th century efforts to 
win the vote and other legal rights, 
while the “second wave” refers to the 
various forms of feminist agitation 
that emerged in the 1960s and ‘70s. 

A conservative backlash against 
organized feminism resulted in much 
of the movement retreating to the 
ivory tower. For many, second-wave 
feminism morphed into a modern-day 
Rapunzel. The odd activist makes the 
arduous journey up the ladder of 
knotted language and theoretical 
dread-locks, but many third-wave 
activists are cut off from Rapunzel’s 
theorizing, and she from the various 


MAN, THAT THING IS WACK’ 
i. ' 


princesses organizing below her flow- 
ing locks. 

Indeed, most princesses find it hard 
to get anything done once they finally 
scale Rapunzel’s hair and lift them- 
selves into the tower. It’s hard to 
involve Rapunzel in organizing a 
community centre, publishing and 
distributing a zine, hassling the uni- 
versity for a day care centre, volun- 
teering at a women’s shelter or 
throwing a burlesque show, what with 
50 metres of hair dragging behind her. 

But all that time in the tower has 
afforded Rapunzel the time to think 
very seriously about the happenings 
outside the tower—the past and pres- 
ent, diversity and commonalities, suc- 
cesses and ongoing challenges, of 
ass-kicking struggles going on all 
around her. Rapunzel is not useless, 
and from May 11 - 14 at the University 
of Alberta, she'll be busted out of the 
tower, given a more sensible hairdo, 
and be put to work 

For more information visit 
www.ualberta.ca/~wsua/wsua_con- 
ference.htm or phone 492.7078. w 


Here's your 
opportunity 
to save lives. 


Book a blood 
donation 
appointment 
today! 


Canadian 
Blood Services 
8249 - 114 Street 


Donor Clinic Hours 
Monday - Friday 


8:30 am - 1:30 pm & TSM BATON ane 
3 pm -7 pm tedls Tor everyd 


Saturday 
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| Canadian musi 


icians 


sician 


s band to 


ogether to 


promote progressive copyright reform 


TYLER MORENCY / tyler@vueweekly.com 
roken Social Scene and Avril 
Be may not have much in 
common musically, but they 
share a concern for the way music is 
shared and listened to in Canada. 

To ensure the voice of musicians is 
heard in the copyright debate, Steven 
Page of the Barenaked Ladies created 
the Canadian Music Creators Coali- 
tion. Members of Blue Rodeo along 
with Sam Roberts, John K Sampson of 
The Weakerthans, Broken Social 
Scene, Avril Lavigne and others have 
publicly joined the coalition. 

Page says the Canadian Recording 
Industry Association (CRIA), which 
represents the interests of the major 
record labels, doesn’t speak for the 
interests of the artists and that it is 
important for the people actually 
making the music to participate in the 
debate on copyright reform. 

“Our main message isn’t necessari- 
ly for them (the CRIA), it’s to our fans 
and Ottawa, to say that the CRIA 
doesn’t speak on our behalf,” says 
Page. “For along time, we as musi- 
cians have allowed them to.” 

The three core values of the organi- 
zation are these: suing fans is wrong 
and counterproductive; digital locks 
on music, which prevent music from 
being copied to other media players, 
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are standing in the way of music get- 
ting to the fans; and that Canadian 
musicians deserve support from the 
government. 

Many independent record compa- 
nies left the Canadian Recording 
Industry Association (CRIA) two 
weeks ago, including Nettwerk 
records which produces records for 
the Barenaked Ladies. 

“Now especially, they’re (CRIA) 
purely representing the values and 
goals of the four multinational big 
record labels,” Page says. “We want to 
make sure that people understand 
that Canadian artists deserve a say in 
Canadian cultural policy.” 

CRIA has stated they are against file 
sharing in all its forms and that they 
consider music downloads to be piracy. 


DESPITE THESE CLAIMS, the Copyright 
Board of Canada declared that while 
uploading music to distribute over the 
internet is illegal, downloading music 
is not. A bill aimed at changing Cana- 
dian copyright laws died on the order 
paper last year when the federal elec- 
tion was called. 

The US counterpart of CRIA has sued 


fans in high profile lawsuits for the pos- 
session of downloaded music over the 
last several years. Page doesn’t want to 
see the same practice in Canada. 

“That's not how we want to earn 
our living from our fans,” Page says. 
He adds that a better option is to 
introduce a levy or tariff, similar to the 
existing ‘private copying’ tariff on 
blank CDs, to digital media files. 

“They (CRIA) know what the most 
popular files are and what is being 
moved around, and they use that data 
to complain about the process. But 
they could also use that data to collect 
and distribute monies from levies,” 
Page says. “In an ideal situation, that’s 
where we’re going to start seeing 
income from our copyrights. In the 
interim, the last thing we want to do 
is push our audience away.” 

Page says Canadian copyright laws 
and record companies need to adopt 
a hands-off attitude towards P2P 
sharing. 

“P2P sharing has become a helpful 
tool for us,” Page says of his own band, 
adding that copyright law reform 
needs to meet the needs of both the 
artist and the recording industry. 

“We're going to keep moving for- 
ward as musicians and we're going to 
do it without the labels, and it’s their 
choice to keep up.” vw 


Custodians want MLA to clean up language 


SHANNON PHILLIPS / shannon@vueweekly.com 
he union representing custodi- 
| al workers in the province has 
demanded an apology from 
Alberta Liberal MLA Bridget Pastoor 
for remarks she made in the Alberta 
Legislature. 

Pastoor, the MLA for Lethbridge 
East, told the Legislature that schools 
in her area will have to “cut teachers” 
next year, and added “We can do 
without the Minister of Education, we 
can do without the janitors; without 
teachers there is no education.” 

Pastoor was referring to impending 
cutbacks, including teacher layoffs, in 
Lethbridge schools. The cuts, which 
will result in larger class sizes, are 
also coming this fall for schoo! boards 
across the province, including 
Edmonton and Calgary Public. 

Pastoor’s comments riled President 
Doug Luellman of the Canadian Union 
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of Public Employees Local 474, which 
represents 600 custodial workers in 
Edmonton and northern Alberta 
schools. Luellman said the comment 
showed a lack of respect, adding that 
the correct term is “custodial work- 
ers,” because it captures the full range 
of the important work done by school 
custodians. ‘ 

On Apr 27, CUPE fired off a press 
release demanding an immediate 
apology from Pastoor in the Legisla- 
ture, charging that “pitting one group 
of workers against another is not use- 
ful, even if it was only used for rhetor- 
ical purposes. It shows that the 
Liberal Opposition is no different than 
the government; they undervalue the 


work done by public school custodial 
workers. 

“It is this attitude that has allowed 
our schools across Alberta to become 
dangerously unhealthy ... Studies 
show that the cleanliness and mainte- 
nance of schools are essential to stu- 
dent achievement ... Student marks 
increase where students know the 
school is well kept, where it isn’t 
marks decrease because the students 
know ‘nothing important is happen- 
ing here,” the statement said. 

As of press time, the Legislature 
had been in session for three days, 
but Pastoor had not yet read an apol- 
ogy into the Legislative record. 

Instead, the Edmonton Journal 
reports Pastoor told the CUPE Alberta 
President D'Arcy Lanovaz she was 
sorry, adding that she meant to say, 
“we can’t do without the janitors.” 
There’s that word again. w 
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Film fest feels fair’s fair | 


TYLER MORENCY / tyler@vueweekly.com 

perturbed-looking young man 
A“: going through a selection 

of t-shirts at Earth’s General 
Store, recalls Michael Kalmanovitch, 
the store’s owner. “He said, ‘You 
know, | was just at Wal-Mart and | 
bought three t-shirts for $10,’” 
Kalmanovitch says. 

With that comment, the young man 
was treated to a crash course on the 
dark side of globalization courtesy of 
Kalmanovitch, who explained that the 
low price of a Wal-Mart t-shirt is the 
result of a supply chain that serves 
the interest of big business, not the 
producers, who are sometimes forced 
to work for just pennies a day. 

“Most people say, ‘I got a great 
deal. I got more of something for a lot 
less.” Kalmanovitch says. “What we 
have to do, I think, is get people to 
realize that a good deal usually comes 
with a cost, either of another citizen 
of the planet or the planet itself.” 

Certified fair trade goods ensure 
that the people who produce a good 
receive a reasonable wage for their 
effort and a fair price for their goods. 

Kalmanovitch stocks ethically 
made goods and products certified 
as fair-trade, offering people an 
alternative to the free trade goods 
sold in department stores and super- 
markets. 

“What I tell people is, ‘You like to 
be paid a reasonable fee for your 
labour?’ They go, ‘Yeah.’” he explains. 
“How do you expect people out work- 


FAIR TRADE 


ing in the fields not to be getting the 
same privilege?” 

Kalmanovitch is quick to point out 
that some companies that claim to 
support fair trade products mislead 
lead the public. A product must be fair 
trade certified by a non-government 
organization like Oxfam or TransFair 
before it can be considered fair trade 


AS PART OF national fair trade week, 


the Edmonton Small Press Associa- 
tion and TransFair Canada are pre- 
senting a Fair Trade Film Fest on May 
6, showcasing several feature-length 
films about the reality of the things 
we buy everyday. 

Lyn X, spokesperson for the 
Edmonton Small Press Association 
Says films allow people to digest 
information quickly. 

"This time we are actually focusing 
on the films,” she says, adding that 
information booths about ethical trad- 
ing have been the norm in the past. 

A range of films will highlight the 
good (Buyer Be Fair), the bad (Wal- 
Mart: The High Cost of Low Prices) and 
the ugly (Stolen Childhoods) of the 
reality of trade. 

The Fair Trade Film Fest takes place 
Sat, May 6 from noon - 6 pm at the 
Stanley A Milner library. For more 
information, phone 434.9236 or visit 
www.edmontonsmallpress.org. w 
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Democracy in Alberta can 


SHANNON PHILLIPS / shannon@vueweekly.com 

Ibertans buoyed by the recent 
A defeat of the Third Way will 

have the opportunity to turn 
their energies to the question of how 
to develop a long-term vision for a 
more democratic political life in our 
province. 

The May 12 symposium, A More 
Democratic Alberta: How do we get 
there?, hosted by the John Humphrey 
Centre for Human Rights, will focus 
on the desperate need for democratic 
renewal in one-party Alberta. 

Keynote speaker Judy Rebick, 
author of Imagining Democracy and 
founder of Canada’s most popular 
online progressive news community, 
rabble.ca, says that her talk will focus 
on participatory democracy as a tool 
for deepening democracy and realiz- 
ing social change 

Participatory democracy, says 
Rebick, is badly needed across Cana- 
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da, where citizens are fed up witha 
system that she says does not reflect 
their interests. 

Despite the fatigue with our politi- 
cal culture, Rebick thinks that the 
recent defeat of the Third Way can be 
seen as participatory democracy in 
action, pointing out that Alberta actu- 
ally has a long history of such com- 
munity participation 

Rebick says that most of the con- 
temporary examples of participatory 
democracy are evolving in Latin 
America, where citizens are building 
“a socialism from below, a socialism 
for the 21st Century.” She points to 
local governments in municipalities in 


Brazil and national governments in 
Venezuela and Bolivia as providing a 
new model for modern democracies. 

She adds that while participatory 
democracy in Latin America typically 
manifests itself in left-wing policies, 
democratic reforms such as propor- 
tional representation in Canada tran- 
scend the usual left-right political 
cleavages. 

The value of looking at social 
movements in Latin America, says 
Rebick, is that it allows us to focus on 
the kinds of changes that are possible 
when new forms of democracy are 
put into practice. 


STEVE PATTEN, a University of Alberta 
professor of Political Science, agrees 
that a more democratic Alberta is not 
necessarily a “left” goal and results 
from a better political dialogue and 
understanding between competing 
points of view. 
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“One of the things about pushing 
for a deeper, more vibrant democracy 
is that it has to be pushed by people 
that are willing to recognize they live 
in a society with a diversity of opin- 
ions. Democracy does not just mean 
more people who are educated in one 
point of view,” says Patten. 

“We have to be thinking about how 
we get a real diversity out there—how 
to bring people together to explain 
their interests to each other.” 

Patten also says that the democrat- 
ic deficit—low voter turnouts, cyni- 
cism, apathy, and distrust of political 
institutions—is particularly acute in 
Alberta, where a narrow political cul- 
ture is not accustomed to having 
options in the political arena. 

“In the last election, when a lot of 
conservative-minded people wanted 
to say something about the need for 
change in Alberta—what happened? 
210 000 people stayed home,” Patten 


OFFERS YOU 
A CHANCE TC 


— 


be more than a one-party show - 


says. “The Alberta Conservatives shed 
almost a quarter of a million votes 
compared to the 2001 election. 

“That spoke volumes to me ... Ina 
real democratized and politicized 
society, there would be a lot more to 
do and say than to simply stay home.” 

“How we deal with the question of 
democracy and participation is basi- 
cally the future of politics,” Rebick 
says. “But it is very hard to get any of 
this kind of discussion in the main- 
stream media. All over the world and 
in Canada, people are talking about 
these questions, but you don’t see it in 
the papers in this country. 

“The great thing about having a 
conference,” she continues, “is that 
people will be able to talk about 
things they just don’t find on their 
newsstands.” 

For more information on the sympo- 
sium, phone 453-2638 or visit 
www.johnhumphreycentre.org. ¥ 


ONE NIGHT ACCOMODATION AT BEST OF BAN 
AND 550 IN RESTAURANT GIFT CERTIFICATES 


TO ENTER OROP THIS BALLOT OFF IN THE BOX AT EASYAIDER (WAITEMUD ¢! 


PHONE NO. 
EMAIL: 


STANDARD TUEWEEKLY CONTEST RULES APPLY EVCEPT CONTEST IS AVAILABLE TO ANYONE OVER 19 YOS OF ACE 


KY = MAY 4-10, 2006 


NEWS 


3 PRINT CULTURE 


CHRISTOPHER WIEBE 
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Canada’s literary world is compact 
enough that you can fool yourself into 
thinking you know what's going on, 
can put your finger on the exciting 
stuff past and present. Then along 
comes a revelation like Harold 
Rhenisch of the BC interior, a mid- 
career writer in full, glorious flight, 
who casts all your comfortable feel- 
ings of omnipotence into shad- 
ows—"Nineteen books! Where did he 
come from? Who else am | missing?” 

Such is the shimmering beauty and 
conviction exuded by Rhenisch’s latest 
book Winging Home: A Palette of 
Birds (Edmonton's Brindle & Glass). 
Swooping from lyrical description to 
hilarious anecdote, it’s a remarkable 
exploration of place and belonging in 
BC's Caribou Country, woven from a 
decade of observing the birds and ani- 
mals near his family home on the 
shores of 108 Mile Lake. 

Running counter to Canada’s relent- 
less urbanization is a growing body of 
contemporary nature and rural writing: 
Don McKay and Tim Lilburn’s writing 
has a poetic/philosophical cast, Trevor 
Herriot and Sharon Butala, a more 
experiential/historical approach. 

In fact, nature writing has a long 
and august lineage in Canada. Think of 
Charles GD Roberts's moralizing animal 
stories or Frederick Phillip Grove’s Over 
Prairie Trails, an exquisite study of boreal 
landscape and weather. While Rhenisch 
draws on this broad literary estuary— 
there are flickers of Grove, for instance, 
in the light, watercolour touch of his 
scene painting—he boldly blazes his own 
path, finding a compelling mix of reverent 
reflection and “found” slapstick. 


WINGING HOME begins with a moving 
section describing Rhenisch’s disorienta- 
tion on moving from the orchards of Kere- 
meos, south of the Okanagan, to the 
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tugged Caribou Plateau in 1990. 
“Thirty-four years in the Similkameen 
had given me a knowledge of every 
stone, every plant, every stretch of river, 
every shade of light over the faces of the 
mountains ... On the plateau, | didn’t have 
that. | had nothing. | felt that if | was to 
write here | would have to get past the 


Former NHL player 


Winging Home 


a palette of birds 


Harold Rhenisch 


There are the murder of crows who com- 
mute the 10 kms to 100 Mile House every 
morning to labour in the mall dumpsters, 
the loons who easily avoid the bombard- 
ment of hungry, dim-witted eagles, or the 
Steady stream of swallaws who craft mud 
nests under Rhenisch’s eaves. 

After living in the heavily developed 
Okanagan, where the birds had died 
from fruit sprays, Rhenisch found in 
Caribou Country a land exuberant with 
wildlife. He lovingly tells of watching 
martins swirling dream-like through 
aspen crowns or how the migration 
cries of sandhill cranes let him feel, 
for a brief moment, the physicality of 
time. “What's important,” he writes, 

“js being in the world.” 

For all its avian description, Wing- 
ing Home also gives the reader a 
strong sense of the people and Cari- 
bou Country as “a state of mind.” 
There are, for instance, examinations 
of the area’s tempestuous weather, 
ranching history and the recent Abo- 
riginal land claims stand-off at 
Gustafson Lake. 

Whatever the subject, Rhenisch 
brings the eye of an accomplished poet 
to all he sees. There are so many beau- 
tifully observed and tumed passages in 
Winging Home that after a while | gave 
up underlining them all. Even so, 
Rhenisch avoids cloying preciousness 
by folding earthy humour and self-dep- 


idea of water, past the idea of the colour 
blue, and find a new palette to form the 
foundation of a new knowledge.” 

So, in and around tending his garden 
and taking care of his two young girls, 
he carefully observes the world around 
him: the waning of lake ice, the hon- 
eyed spring air, the gliding blue heron 
who “seems like smoke, just on the 
edge of vanishing.” 

The central section finds a lighter, 
more-whimsical rhythm as Rhenisch 
trains his eyes on the dozens of bird 
species in the area. He develops person- 
alities and human analogies that elabo- 
rate their often-humourous behaviour. 


Sheldon 


fecation into these marvelous pastoral 

visions. Rhenisch’s extensive backlist of 
books is devilishly hard to locate, but I'm 
determined to seek them out. w 


EDMONTON BASED 
RECORD LABEL 
LOOKING FOR 


A&R PERSON 


Should be very familiar with 
music scene in Edmonton. 


Please send resumé to 


rui@dasilvagroup.com 


$200,000 


IN SCHOLARSHIPS? 
NOT BAD FOR A START 


The catch: 


Ld 


This is your one chance - scholarship 
money is only available to those who 


attend the Vancouver Film School ¥ 
Canada Roadshow 2006. 
www.vfs.com/scholarships \ 


Schmooze us 
when the Roadshow stops in 
Edmonton 

Friday May 12 @ Poe 

Delta Edmonton, Centré Suite Hotel 


10222 - 102 St. 


RSVP for this event 


rsvp@vfs.com or call 


1.800.661.4101 ext 4013 


Vancouver Film School 
Where Results Matter 


INDULGE YOUR PASSION FOR BOOKS! 
Hazel Magnussen 


takes on the justice system in 


A Doctor's Calling: A Matter of Conscience. Li nd a 
Kennedy Magnussen’s brother Dr. Doug Snyder was H ol eman 
discusses murdered by a colleague in 1999. 
his new book Monday, May 8 from 2-4 pm author we 
Why | Didn’t The Linnet Bird, 
Say Anything; reads from her new 
is perso Thursday 
lu his nal sto novel, The Moonlit Cage 
" a] 4 of sexual wees set in Afghanistan’s 19th May 11 


in minor league hockey. century. 7:30 pm 


©BOOKS 11D 


www.audreys.ca 
Fax (780) 425-8446 


423-3487 
i Toll Free 1-800-661-3649 


10702 Jasper Ave. Edmonton 15J 345 —_ 


SAVE 25% ON ALL THE GLOBE AND MAIL BESTSELLERS EVERYDAY 
: . NEWS 


eel 


MAY 4-10,206 Wweweexy {11 


‘There was something in the air that 
night, two goals, alright, Fernando 
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SS | DAVID YOUNG aun TB PLAYER 
== | inthebor@yueweekly.com 


Gilers in six! Bring on Calgary—or San Jose! Beef 
up security or ban teal! And after Fernando Pisanis 
performance this series, ABBA songs seem much 
cooler now. Our team features the subject of an 
ABBA hit (Fernando!) and one Swede. This trumps 
six Swedes. TB and Dave are ec-frickin static. 


KNOWING ME, KNOWING YOU The lovely Heather 
(hates hockey—perfect aside from that) was very 
upset after the Oilers escapéd game seven and fin- 
ished off Detroit. It was bad luck versus bad luck in 
Casa Heather & Dave. | figured the Oilers would lose 
the series because | wanted them to win. Heather 
figured the Oilers would win because she wanted 
the playoffs to end for me. Her bad luck won over my 
bad luck. | figured she was more unlucky; she’s got 
me. DY 


ARRIVAL This series marked the emergence of Cas- 
tledown’s own Fernando Pisani. In a truly Chris Kon- 
tos-like performance, the hometown hero lead the 
Oil with six goals, including two back-to-back honeys 
on Monday to get them back in the game. TB 


THE LOSER NAME OF THE LOSER'S GAME The first 
four teams to exit the playoffs thus far (that’s the 
Rangers, Tampa, Nashville and Dallas) all had a play- 
er on their roster named Martin. New York had 
Rucinsky and Straka, Tampa had St Louis and Cibak, 
Nashville had Erat and Dallas had Turco. Ottawa 
(Havlat), New Jersey (Brodeur and Paul) and Carolina 
(Gerber) are the remaining teams in the race with 
Martins. DY 


GIVIN' A LITTLE BIT MORE As everyone expected, 
Chris Pronger is leading the team in ice time. Duh. But 
he's leading the league in playoff ice time as well. As 
of Monday's game, Dryden's favourite son had logged 
over 201 minutes in six games, averaging 33:34 min- 
utes a game. He's killing penalties, he’s on the point 
on the power play, and sources have confirmed that 
he will be driving the zarnboni in the next round. TB 


SOs Mon, May 1 saw a nationwide protest and work 
stoppage by lege! and illegal immigrants in the USA 


Special thanks to Swede Nicklas Lidstrom (minus two, 
four giveaways), Swede Tomas Holmstrom (penalty, 
no points), Canadian Manny Legace (four goals 
allowed) and Canadian Kris Draper {one for eight in 
faceoffs) for taking part in Moriday’s work stoppage 
and standing up to their American employers. DY 


THAT'S ME During last Thursday's game, | heard the 
CBC announcer, in his rush to keep up to the play, 
refer to Manny Legace as “Magace.” In fact, | heard 
him say it about three times. Now, | know that this 
isn’t really news or anything, but | found it amusing. 
So much so, that | spent the rest of the game coming 
up with good shortened names for the Oilers. 
Favourites included Jarcek, Shorcoff, Radrak and 
Droloson. Wow, I'm easily amused. TB 


WATERLOO Fans at Monday night's decisive game 
six may also have been treated to Steve Yzerman’s 
last NHL game. The classy Wing immediately skated 
to the Oiler bench after the game, personally con- 
gratulated the players and coaches and gave a big 
hug to Oiler (and Team Canada) trainer Ken Lowe. DY 


UNDER ATTACK Stats-wise, the series with Detroit 
was not exactly even. The Wings peppered the goal 
every game, and even with a number of Oilers sacri- 
ficing the body and blocking shots, a total of 239 
pucks found their way to the net. Over the six game 
series, that comes out to 39.7 shots per game. As 
well, in the series the Oil were well under .500 in 
the faceoff circle. Coming into the playoffs, the Oil- 
ers had been superior there all year. In the end, 
though, the only number that really matters is four. 
That, of course, being the number of games the Oil 
won. TB 


SUPER TROUPER Just like Shawn Horcoff using his 
face to block a Wing shot in the dying seconds of 
game five, gritty Ethan Moreau lost his stick at the 
end of game five to protect the one-goal lead, took a 
nasty puck and then readied himself for another 
puck. That's the toughness that wins a series—and 
hurts like a mother. Losing hurts more. DY 


DOES YOUR MOTHER KNOW? interesting note: in 
game four, first intermission on-ice MC Mark Scholz 
was on the ice longer than Oiler Rem Murray, who 
only played 2:24 of the game. Scholz was surprised 
at the stat, admitting that Murray “is a much better 
hockey player.” DY w 


May 2, 2006—In the aftermath 
of mad, mad, madness 


3 | DISPATCH 


= DARREN ZENKO 
dispatch@vueweekly.com 


Oh, yeah ... sweet, joyous pain. Muscles from ankle to 
neck stiff and sore. Balls of the feet so bruised and 
battered I'll be walking like a penguin for days. Lungs 
still reeling from unaccustomed effort. Right-side road 
rash from an unfortunate encounter with the sin- 
stained sidewalks of Whyte ... the streaker, | am leam- 
ing, pays a steep price for his seconds of freedom. 

Really, it was a sense of fair play that led me to 
ditch my drawers and run whooing and metal-signing 
down the fan-packed carnival lane. We'd had half an 
hour of high-fiving and hooting and 
honking and “OILERZ! WHOOOO! Olll- 
ILERRRZZZ!" and | was frankly ready to 
see these tits I'd heard so much about. 

Then it struck me, how selfish— 
how sexist!—I was being; why 
should | wait on women to bear the 
burden of sexy celebration? What was 
|, as a screaming Oilers supporter, giv- 
ing back to the community? It was, as 
the weak-ass, cookie-cutter commen- 
tators say, “gut-check time.” 

The streak was the ultimate—or 
penultimate, or pre-penultimate, or 
(dare we dream it?) fourth-from- 
last—expression of a year spent 
bringing my fandom up to the next level. 

I'd always had the basic background of hockey love 
that a life spent in Edmonton imprints on a kid—I 
think it has something to do with the magic hypno- 
powers of Rod Phillips—but this year was different. | 
sweated through the delicious agony of our goalie 
problems, and | still think Jussi could've done the job 
if he'd had some support; | gnashed my teeth through 
losing streaks along with the jersey crowd; | screamed 
“PULL THE FUCKING TRIGGER, DIPSHIT!” dozens of 
times. What a great year to be able to say “I'm an Oil- 
ers fan,” rather than “Yeah, [shrug]; | like the Oilers.” 


THERE'S ONE FORCE T0 THANK for turning me (and 
I'm sure many others) from city-default autofan to 
relatively well informed and opinionated fanatic, and 
it's the same force that's challenging and changing 
the way citizens everywhere deal with everything 


“Caring 93 year old seeks students for long term relationship” 


like our 93 year track record when it comes to launching 


People come ta Olds College for all kinds of pragmatic reasons - 


the career you've always wanted. But people end up falling in love with the place. Maybe it’s something in the air here. Visit 
oldscollege.ca or call toll-free 1-800-661-OLDS (6537). ' 


and everyone around them: blogs. 

Mainstream sports journalism, at least at the 
rank-and-file daily-desk level, is word-for-word the 
most agonizing shit you'd ever want to read or 
watch, but without the nuggets of actual information 
scattered among the reams of “We've just got to 
create more opportunities, score more goals” | had 
no real way of interfacing intelligently with the 
street-level barroom bullshit where real fandom 
takes place. 

But starting with Covered in Oil and, from there, 
moving out into a network of excellent fan-journal- 
ism—Lowetide, Battle of Alberta and many others, 
including opposition bloggers—I found myself in an 
atmosphere of smart, opinionated, ferocious and 
utterly entertaining commentary and analysis. Not 
only was | able to really follow and 
feel the team for the first time, | was 
able to feel the fandom. Lurker though 
| may be, these blogs (and their com- 
ment threads) have brought me closer 
to being part of the Oilers in a way | 
formerly misunderstood and, honestly, 
kind of laughed at. 

I'm no starry-eyed utopianist on the 
idea that blogging, social networking, 
citizen journalism, whatever is going 
to remake the world into a shining 
land of collaboration and distributed 
democracy; the dark forces of com- 
mand and control—and basic human 
indecency—have a lot of play left in 
their clamps. But | do now have personal anecdotal 
proof that the community-creation power of blog 
networks can, at least when combined with the 
powers of liquor and crowd madness, turn a sports- 
indifferent nerd into a fan committed enough to run 
four blocks naked through a throng of thousands. 

The only problem is, what's next? What happens 
when the Oilers grind the Flames (or the Ducks; our 
next victim is TBA at press time) to rubble? What 
happens after ... after ... after the thing we dare not 
Mention happens? Since the agony I'm in convinces 
me that shoeless 400-metre sprints are best left to 
those with functioning cardiovascular systems rather 
than the sloshing amnion of perogy butter and 
cannabis resin that bathes my feeble organs, how 
will | top this pagan tribute to Lady Victory? 

! guess all | can say is, keep watching this space, 
sports fans! Go, Oilers. w 
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Hip hop is the medium for the no-sweat message 


~ SHEENA ROSSITER / sheena@yuewookly.com 
ver 30 years ago, hip hop 
Ove a revolution, giving 
impoverished urban Ameri- 
can youth a voice with which to speak 
out against oppression in their lives. 
The organizers of the upcoming No 
SWeat Fashion Showcase are con- 
tinuing this tradition by highlighting 
local talent from the four elements of 


i | SUL Mat 77m 
£3 | NO SWEAT FASHION 
[a | SHOWCASE 


MYER HOROWITZ THEATRE, $15 - $20 


hip hop to advocate for another 

oppressed group: the workers who 

toil in sweatshops around the globe 
“Here in North America we have a 


tendency to take things for granted,” 
Says Cecilia Lee, the event’s producer. 
“We want to educate the public about 
the chain reaction of social struggles 
and issues that surround sweatshops, 
and make people more consumer 
conscious about where their clothes 
are coming from.” 


While sweat-free fashions from 


local shops like Bamboo Ballroom and 


Nokomis will be showcased, Jon Jon 
Rivero, the show's artistic producer 
and head choreographer, Says it will 
not be a typical fashion show. “There 
will be no strutting. The models are 
isical and dance performers,” he 

s. “The main point of the show is 

t basically use forms 

a medium to raise 
Ss of global i: : 
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It’s a brunch vs burger 
showdown at Tasty 
Tom's on Whyte 


> | IUE-THUTO BPA FAL-SATTO 9PM SUNTO SPM 
= | TASTY TOM'S ON WHYTE 
==) 


ELLA JAMESON / ella@vueweekly.com 
reakfast is my favourite meal 
B: eat at a restaurant. | mean, 
who doesn’t want someone 
else making your coffee and cleaning 
up those early-morning dishes? 

And the burger is my favourite con- 
venience food. What's not to love 
about all that yummy goodness 
packed into a handy finger-friendly 
bun? 

If | could find a restaurant that has 
both a great burger and a fantastic 
breakfast, I'd be in heaven. 

Tasty Tom’s was rumoured to 
offer that perfect synergy. Their highly 
recommended burgers had been on 
my to-eat list for months; then a 
friend told me they made one of the 
best breakfasts in town. Now I had 
two reasons to check it out. 

I had family visiting from out of 
town, and since I hate making break- 
fast, | hauled them out of bed and 
took them all to Tom's on a Sunday 
morning. Tom’s wasn’t much to look 
at from outside; you'd pass by if you 
didn’t know of the delights within. 

The décor was a little strange. It 
was a combination of Australian 


9965-82 AVENUE 
437.5161 


kitsch and African bric-a-brac, dis- 
played on faux-Venetian plastered 
walls. Eleven tables sat on wood 
floors, covered in red tablecloths and 
surrounded by red upholstered chairs. 
A bright picture window out front lit 
the interior and allowed patrons to 
watch the Whyte Avenue antics. 

Open at 9 am on Sunday, they did- 
n't have a table left by 10. The smell 
from the exposed kitchen was of 
grilled bacon and toast. As soon as 
someone stood up to leave, their table 
was briskly cleared and readied for 
the next group. Our server, Melanie 
(or should | say the server) was an 
amazing bundle of efficient energy. 
She managed to clear, seat, take 
orders, serve and clear again without 
missing a beat. 

The breakfast menu was extensive. 
We were all brought big beer glasses 
full of ice cold water to sip as we 
perused the many choices. Each of six 


different four-egg omelettes came 
with pan-fried potatoes and choice of 
toast. 

My brother requested a ham and 
cheese omelette ($8.95) and a friend 
chose the eggs Benedict special 
($9.95). My mom thought she'd 
attempt the lighter breakfast of two 
scrambled eggs, bacon, potatoes, 
and toast ($7.25). I had to try the 
French toast ($5.95), something | 
never have time to make at home. | 
couldn’t resist a side order of pan- 
fried potatoes ($3.75). _ 

After ordering, I sat back and had a 
look around at the other patrons. 
They ranged in age from too young to 
cook to too old to bother. Everyone 
had a relaxed, Sunday-morning smile. 


AFTER A SHORT WAIT, our server 


brought out four huge plates of food, 
placing one before each wide-eyed 
recipient. My order of French toast 
consisted of three thick slices of Texas 
toast sprinkled lightly with powdered 
sugar and accompanied by a dollop of 
real whipped cream on the side. A 
small bowl of fruit cocktail and anoth- 
er of butter crowded the plate. 
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I nibbled back and forth between 
the French toast and my side of pota- 
toes with delight, dipping the latter in 
"Tasty Tom’s Unique and Tangy 
Ketchup.” Their private ketchup blend 
is made on-site and sold for $4.75 a 
bottle. Its distinctive garlic and herb 
blend adds great flavor to the old 
standard. I don’t like my French toast 
too “eggy,” and this was coated and 
cooked to light brown perfection. 
Drowned in sugary syrup, I was 
enraptured. 

My brother's four-egg omelette 
took up three quarters of his plate. It 
was packed full of half-inch cubes of 
pink ham, surrounded by melted 
cheese. His only concern was that it 
was so big there was hardly any 
room left for the delicious pan-fried 
potatoes. 

The eggs Benedict were suitably 
poached and topped with a creamy 
Hollandaise sauce, which my friend 
suggested could have used a bit more 
lemon. Otherwise, she found them 
enjoyable. My mom's two-egg break- 
fast was offset by a huge pile of crispy 
bacon and an even larger stack of 
potatoes. There was nothing light 
about this plate full of food; she man- 
aged about half of it. 


WE FINISHED as best we could, and 
we all agreed we had just had a great 
meal. I was especially pleased, since 
there was a chance I might not have 
to worry about feeding my guests 
lunch either. After such a fantastic 
breakfast, I was excited about coming 
back to try the much-touted burgers. 
Three of us returned a few days 


later to give them a whirl. Melanie was 
still running around: this time, she was 
not only serving a three quarters-full 
restaurant, but an outdoor patio as 
well. The dinner menu had a surpris- 
ingly large array of German dishes. 
Schnitzel, bratwurst and Reuben are 
all personal favourites. I was here for 
the burgers, though, so I had to direct 
my gaze to the huge selection. 

My brother chose the bacon 
cheeseburger ($8.95) and I decided on 
the staff-recommended mushroom 
garlic burger, adding Swiss cheese 
($9.95). My sister-in-law ordered curry 
maple chicken on pasta, which came 
with a choice of soup or salad 
($15.95). 

We started with calamari ($8.95) 
while my sister-in-law ordered her 
usual diet Coke ($2.50), and I had a 
pint of Alley Kat Amber ($3.75). My 
order initiated a short debate on Alley 
Kat with my Molson-loving brother. 

Despite Melanie’s efforts, it was 
some time before our appetizer 
appeared. The calamari looked amaz- 
ing on a bed of lettuce, tossed with 
peppers and onions. We dove in with 
enthusiasm, only to discover that the 
fiery Thai pepper sauce overpowered 
the calamari. The vegetables enjoyed 
the seasoning, but the subtle flavour 
of the squid was lost in the sauce. 

Our entrées emerged shortly after 
the appetizer was cleared. My sister- 
in-law’s plate was brimming over 
with pasta and sauce. The curry- 
maple syrup chicken on penne had a 
strangely sweet maple flavour, which 
contrasted with the mild curry. The 
sauce, unfortunately, was a bit watery 


and my friend speculated that it might 
have been better on rice. Still, it was 
plentiful and she had her lunch for the 
next day. 

My brother and I sat enthralled by 
our ample burgers and heaping plates 
of home fries. The fries were some of 
the best I’d ever had. Clearly home- 
made, they were golden brown and 
crispy with the peel still on. I usually 
subscribe to the philosophy that big- 
ger is better, but I'm not sure that 7 oz 
of beef isn’t a bit too much to wrap 
the average jaw around. 

My mushroom garlic burger was 
aptly named with plenty of sauteed 
mushrooms oozing out the sides. | 
picked off the pickles and tomatoes, 
leaving the melted Swiss cheese, 
fresh lettuce and onions. 

I chomped in excitedly, carefully 
angling to get as varied a mouthful as 
I could manage. There was some 
strange smoky flavor to the meat 
which I found off-putting. My brother, 
who was busy devouring his burger, 
didn’t seem to mind the strange taste. 
The bun was one of those regrettable, 
swirl-topped designs that fell apart 
after the second bite. Both of us 
ended up eating our burgers by fork, 
as the buns had disintegrated into 
crumbs and condiments. 

Neither of us thought the burgers 
were spectacular. My brother summed 
it up, “It was pretty good in an only 
okay kinda way.” When all was said 
and done, we all agreed: their break- 
fast was the clear winner. I may not 
have a new burger place, but I defi- 
nitely have a great new breakfast 
haunt. vw 
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Fusion cuisine comes full 


circle at Lethbridge’s 360 


SHANNON PHILLIPS / shannon@vueweekly.com 
q n spankin’ new digs, Lethbridge’s 
| 360 is a welcome addition to the 
city’s sparse dining scene. Since 
post-secondary students and faculty 
comprise 20 per cent of this town’s 
population, a dearth of good, funky 
cafés and restaurants (with a couple 
of exceptions) is an enduring curiosi- 
ty. 

The post-secondary institutions 
draw many Calgarians and Edmonto- 
nians to Lethbridge, and often, they 
return disappointed with the restau- 


Elegant dining in the 


heart of downtown 


Open lunch and dinner 
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CHARACTERS 
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360 INSPIRED CUISINE 
10-5 STAEET SOUTH, LETHBRIDGE 
(328.608 


rant selections. 360, opened only a 
handful of weeks ago, will likely turn 
that trend on its head. 

Directly across from Galt Gardens, 
a large-ish tract of public park and 
green space, 360 hopes to be part of 
Lethbridge’s endless quest for “down- 
town revitalization.” The city strug- 
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gles with homelessness in its down- 
town, particularly in Galt Gardens. 
The extent to which the city can 
reflect its own diversity, create vibrant 
public space and make affordable 
housing available to all of its citizens 
will be marked by city council's resist- 
ance to a business community that 
has already scuttled a women’s tran- 
sition home and affordable housing 
projects in the downtown. Spending 
most of our time downtown—a place 
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“with a lot of stigma, but a great deal 
of character,” says 360’s assistant 
manager—felt like a political act, 


INSIDE, EVERYTHING was round in the 
black, white and red dining room. Cir- 
cles were everywhere—3-D circular 
art decorated the walls, and our 
round chairs were delightfully cush- 
iony. 

The clientele spanned all ages; no 
families with kids, but golfing baby 
boomers shared space with younger 
couples like us. A rowdy stagette 
occupied most of the comer. It wasn’t 
a snobby atmosphere, but it wasn’t 
our usual crowd, either. I'd only lived 
in Lethbridge for a month, but it was 
already a novelty if I didn’t run into 
someone I knew. 

Because Lethbridge is not exactly a 
fine dining town, we didn’t bother to 
make reservations: a big mistake on a 
Friday night. We waltzed in cluelessly 
at 6:30 and it was packed. 360 might 
look swanky-Calgary, but the staff 
were down-home Lethbridge. The 
manager repeatedly apologized for 
not having space for us, took our cell 
number, and called us at the bar 
around the corner when they had a 
table ready. 

Assiduous service descended on 
my partner and me the moment we 
finally sat down. We were sand- 
wiched between servers effusively 
thanking the tables on our left and 
right as we settled in, and every one 
smiled at us as they bustled past. It 
was a small dining room of 15 
tables—small enough to be cozy, 
always appear busy and feel sort of 
exclusive in a town dominated by 
chain restaurants and hotel diners on 
the main drags. 


THE MENU WAS a take on the Asian 
fusion craze; that is, it had Asian ele- 
ments fused with a dash of California, 
leaving the rest for Alberta regional 
cuisine. To wit, appetizers ranged 
from Alberta barley and pea soup 
($4.99), to miso, sweet Thai and 
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will walk you through the best vintages for 
a night out on the Patio. For those more 
focused on their wine portfolio, DeVine 
Wines is hosting a $40 session on 
Cellaring and Investing on May 17. {Insert 
requisite “liquid assets” joke here.) 


RUMOURS! Grapevine talk has it that one 
of our favourite libations superstores has 
opened a third location in St Albert. Last 
Friday, Grapes & Grains quietly opened its 


honey garlic prawns ($12.99), and 
rock crab cakes with Savoy slaw and 
lemongrass aioli ($10.99). We were 
starving, so immediately ordered the 
crab cakes to start. 

At the same time, we perused the 
entrée selection, and settled on a chai 
glazed pork chop with red curry risot- 
to and Shanghai cabbage ($18.99) and 
the seared duck with blueberry demi- 
glaze, wild rice, and asparagus 
($19.95). While 360 was not cheap 
eats, the prices were reasonable for 
fine dining. The majority of the 
entrées were under $20. 

At $9.95 each, the wine was ridicu- 
lously priced, but our two glasses 


paired nicely with the food. The red, 
McManus Petite Sirah, had a deep 
currant nose and an aggressively 
spicey black pepper finish, with a hint 
of cardamom. While the Sirah was a 
bit much for the crab cakes appetizer, 
it performed well with the duck. The 
dry white we ordered to go with the 
Chai Pork—Stickleback—was much 
less obtrusive than the Sirah, floating 
dryly, innocuously, with a fruity finish, 
over the appetizers and entrées 

The crab cakes (round, of course) 
arrived quickly, and received full 
accolades for presentation. Moist, yet 
fried to perfection, the cakes were 
crisp on the outside and full of tex- 
ture. The “Savoy slaw” was a sesame 
and ginger-flavoured sauce with a 
light, zippy zest of lemon. 

Our entrées also arrived quickly. 
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doors in Village Landing, an ideal spot just 
off St Albert Trail on the south side. 
Grapes & Grains will offer a smile and a 
puzzled look to the first 100 customers 
who say, “Vue Weekly sent me!” 


Dish Weekly spills the beans on culinary 
happenings around town. Got an event, an 
announcement o; some unsubstantiated 
gossip? Email dish@vueweekly.com or fax 
426.2889. 


The seared duck was three almost 
round pieces of duck breast meat. 
Appropriately fatty, the meat was split 
so that more of the fatty exterior was 
exposed and seared to crusty perfec- 
tion. The blueberry demi-glaze 
refused to overpower the duck, pro- 
viding muted accompaniment instead. 
The asparagus was suitably firm and 
fresh, but the wild rice slightly mushy 
and carried a hint of being packaged 
or pre-prepared. But the Duck, paired 
with the Sirah, was as fine a meal 
we'd had in a long time. 

The chai glazed pork was even bet- 
ter. A beautiful cut of meat, it was 
deliberately undercooked, ensuring it 
retained its flavour and tenderness. 
My partner was adamant that the chai 
glaze was too subtle; while the cinna- 
mon, pepper, and nutmeg was obvi- 
ous enough to me, he called it “a 
whisper when you’d just rather have a 
conversation ... you want to hear what 
the sauce has to say, but don’t want to 
have to work too hard to hear it.” 

The chai glaze was interesting 
enough on its own to me, and such a 
novel pairing of flavours prompted me 
to file the idea in my mental recipe 
book for home. The red curry risotto 
pairing with the pork was a stroke of 
genius—spicy, briefly fried, fully 
flavoured. 

While we paused to appreciate a 
beautiful night out, we were also 
starving, so did not linger over the 
entrées. We appreciated that even our 
desserts came out at top speed. A 
chocolate mousse with strawberry 
Bavarian on a pastry crust, the 
evening's dessert special was a light 
cloud of berries, and tasted like some- 
one ground up fresh cocoa and 
spooned it on top. It was the kind of 
dessert you press to the top of your 
mouth. 

Friendly, unpretentious, stylish 360 
gave us a night of fine dining we had- 
n't experienced since moving to Leth- 
bridge. The service was classy and 
attentive, the food a unique aesthetic 
and gastronomic experience. Finally, 
a decent restaurant in the middle of 
the windy prairie. v 
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The Baron von Burgher leads an attack on our appetites 


CHRISTOPHER THRALL / christopher @vueweekly.com 

was zipping west down 111th 
| Rex early one Thursday 

evening, about to start a house- 
hunting quest with my little family. In 
tones that brooked no refusal, my 
newly-pregnant bride announced, “I 
need a hamburger. Now.” 

I glanced up just in time to see the 
golden arches slide past on our right 
and was planning my next tum when 
another option presented itself. React- 
ing faster than thought, I pulled into 
the parking lot of a Burger Baron. 

The history of Burger Baron is fas- 
cinating. A Belgian mercenary 
crossed the Channel with his troops to 
support the Yorkists during the War of 
the Roses. Klaus von Burgher soon 
fell in love with Britain and eventually 
spared the life of Margaret of Anjou, 
wife of Henry VI. In an act of clemen- 
cy, the king awarded von Burgher a 
baronetcy and coat of arms. 

Baron von Burgher was renowned 
for his skills in castle defense, espe- 
cially with preparing the vats of boil- 
ing oil that crisped attackers niceiy 
The Baron's heirs preserved the 
secrets of his boiling oil and began 
offering a variety of snacks dipped in 
the oil as war memorabilia—it was 
only a matter of time before people 
started devouring the tasty treats. A 
stylized image of the Baron von 
Burgher was used on their signs, and 
when the Baron’s descendants began 
fortifying outposts in Edmonton, they 
shortened the name to Burger Baron 


EVERYDAY TO MIDNIGHT 
BURGER BARO 
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These days, Burger Barons are her- 
mit crabs: they seize abandoned loca- 
tions of other franchises and set up 
their bubbling cauldrons of oil. (Either 
that or there is a thesis project for stu- 
dents of convergent evolution in fast 
food architecture.) They have expand- 
ed from exclusively deep-fried fare to 
“Great Burgers,” sandwiches, donairs 
with Halifax’s sweet sauce and a wide 
assortment of milkshakes. 


WE GLANCED OVER the menu posted 
above the ordering window, a little 
dazzled by the variety. Instead of 
building a burger for each customer, 
the Baron offers theirs with any num- 
ber of permutations and combinations 
of intriguing toppings in single, double 
or belly-busting triple patties. The Oil- 
ers burger boasted cheese, lettuce, 
tomatoes, onions and pickles with 
1000 Island special sauce. | wasn't 
sure how that related to the team. Per- 
haps it became really popular right 
before playoffs, then poor manage- 
ment makes sure it comes off the 
menu before the second round is over. 

I was tempted by a Salisbury burger 
with seasoned onions and mushroom 
sauce before I spotted Combo #4 
($5.79): a single swiss mushroom 


WHAT EVER YOU 
CALL THEM, 
THEY AREAN 
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bacon burger with fries and a pop. My 
wife picked the single gourmet burger 
($3.95) with ham, cheese, lettuce, 
tomato and special sauce to accom- 
pany her chocolate milkshake ($2.45). 
1 threw in a side of deep fried mush- 
rooms ($2.95) and we took our seats 
in the reclaimed KFC lobby. 

A mere 20 seats accommodated the 
Baron’s sparse sit-down crowd, but the 
drive-thru line set off a series of 
“dings” inside the enormous kitchen 
area. Cars occasionally backed up on 
to 111 Avenue as they joined the drive- 
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DISH 


thru line during busy lunch rushes. 

Our number was called quickly, and 
I carried our bounty back to the table. 
We quickly tore into the thin paper 
bags and started devouring, unde- 
terred by the heat of fresh deep frying. 
The fries were crisp and steaming. 
Seasoning salt gave them a delicious 
tang over and above the mandatory 
ketchup. 

1 immediately made the rookie mis- 
take of pulling my burger from its fold- 
ed paper bag. One bite into the firm, 
meaty patty loaded with scrumptious 


Bacon Wrapped 
braised beef 


hand cut, 


mushroom sauce sent molten rivers 
coursing down my hands. My meal 
became barbaric and visceral as | 
smacked my lips: melted swiss cheese 
and crunchy bacon enhanced each 
greasy bite of heaven. The soft, white 
sesame seed bun was the perfect plat- 
form for the burger, and I washed it 
down with a swig of root beer. 

My wife’s burger was that ideal 
product of a backyard barbecue, 
stacked with fresh lettuce and toma- 
toes. That slice of ham was a bonus, 
and she quickly grabbed her burger 


Alberta Elk & 
short ribs, 


potato gnocchi, 


St. Ermite - raspberry reduction. 
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strong 


WWW OHA 


Not many people know the heraldic 
Significance of Baron von Burgher's 
coat of arms granted by Henry VI in 
1470. White crosses on a field of blue 


_ in the second and third quadrants 
ood amens, with the colours 

In. a background of truth. 

ind fourth quadrants were 

left white, not only to repre- 

bed-for peace after the 


oned each quadrant with his 
i an understandable if some- 


knew they would be facing his enor- 
mous pots of boiling oil. His friends, 
he would be assured of 


back before I could sample another 
bite. The real challenge was negotiat- 
ing a taste of her rich chocolate milk- 
shake: the dense shake delivered an 
instant (and cherished) ice cream 
headache. 


OUR REAL DISCOVERY was my sponta- 
neous add-on, however. At first far 
too hot to eat, the deep-fried mush- 
rooms had cooled enough by the end 
of our burgers to sample them with- 
out medieval war wounds. Once I had 
one, I couldn't stop, Despite exceed- 
ing our oily capacity, we polished off 
the bag. 

Each plump, juicy button mush- 
room featured a crisp shell of batter 
for a taste that blew away any onion 
ting I’d ever tried. We ignored the 
packets of ketchup in favour of simply 
shoveling them into our mouths. The 
batter held a few drips of oil in each 
bite, which painted our fingers with 
slickness and spotted the paper bag 
long before we were finished. 

| popped a loonie on the counter 
for a quick root beer refill before we 
left, and my sated family made its way 
back to the car after washing our 
hands. For less than $17, I had com- 
pletely satisfied the cravings of a 
pregnant woman without enriching 
the coffers of the evil McClown. No 
devoted husband could do more. v 
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Keep them guessing with Peter Pan of Neverland 
CITADEL TAKES ON THE AGELESS CLASSIC TO END THE SEASON WITH THEIR LARGEST PRODUCTION EVER 


TYSON KABAN / tyson@vueweekly.com 

roducing a play based ona 
P story as well known and well 

loved as Peter Pan is no small 
feat. Of course there has to be flying 
and fighting, pirates and pixies, com- 
plicated sets and an unavoidably large 
cast of children to wrangle. 

But for the dedicated crew at the 
Citadel, while taking on the inherent 
logistical challenges of staging such 
an ambitious, involved play was a 
huge concern (Pan is the theatre’s 
largest production to date), it was 
maintaining the emotional impact of 
JM Barrie's classic tale itself that was 
possibly the most difficult task of all. 

“The show is almost on par with 
something you'd expect to see in 
London or New York. It has all of the 
bells and whistles of a show that 
size, all sorts of lighting, video and 
special effects,” assistant director 
James MacDonald says. “We also 
have a great story, though, one with 
a strong emotional center. The audi- 
ence will be seeing the effects, but 
hopefully they'll see those effects as 
just part of the show.” 

With a new script from playwright 
Tom Wood, whose adaptation of A 
Christmas Carol has delighted Edmon- 
ton’s audiences for years, this version 
of Peter Pan has a few changes that 
will resonate with an Alberta audience 
more than Barrie's orginal fantasy 

Instead of turn-of-the-century Eng- 
land, it’s set in Western Canada dur- 
ing the 1930s and is centered around 
the unavoidable sacrifices the Darling 
family must make as a result of the 


Humanity 


BRYAN CARROLL / bryan@vueweekly.com 


ome people see tragedy as an 
opportunity to help their fellow 


man. Others see it as an oppor- 
tunity to make a quick buck, or even 
start a new life 
Starting a new life is a priority for 
Ben Harcourt, played by Matt Kloster, 
the protagonist in Neil Labute’s The 
Mercy Seat 
Instead of attending a meeting in 
the Twin Towers on September 11th, 
Harcourt was busy receiving oral sex 
from his mistress, Abby Prescott, 
played by Julie Golosky. The tragedy 
could provide an easy out for Ben—by 
faking his own death, he gets what he 
desires most and still remains a hero 
to his kids. If this plot sounds strange- 


MAY 4 JUNA 


PETER PAN 

DIRECTED BY BO BAKER 

ADAPTED BYTOM WOOD 

STARRING MAGGIE BLAKE AARON STERN, 
SOI ULYATI 

SHOCTOR THEATRE, THE CITADEL $50-§75 


Depression. The children still fly off to 
Neverland with Peter in order to 
escape their troubles, and while the 
rest of the familiar story remains 
intact, because the play happens dur- 
ing such a turbulent era, MacDonald 
is certain that Wood's version will hit 
closer to home 

“One of the central themes of the 
play is between children and their 
parents, and that message is made 
much stronger when you look at a 
prairie family in the 1930s and the 
struggles they had to endure,” he 
says. “Life at that time was very diffi- 
cult for everyone, so the idea of the 
children needing to escape to Never- 
land makes far more sense. Back 
then, children had to grow up very 
fast. Their parents weren't in a posi- 
tion to give them the loving, carefree 
childhood they needed, so I think 
having the play set in that time ... the 
circumstances are made much more 
affecting and realistic than the origi- 
nal play was. Certainly something 
that’s more recognizable to us.” 


STARRING JOHN ULLYATT as both cap- 


tain Hook and Mr Darling, Peter Pan 
marks the Citadel debut of actors 
Maggie Blake and Aaron Stern, who 
play Wendy Darling and Peter Pan, 


PREVUE 


WAY -14 
THE MERCY SEAT 
DIRECTED BY HEATHER INGLIS 
WRITTEN BY NEIL LABUTE 
STARRING JULIE GOLOSK, MAT KLOSTER 
| MMT THEATRE (1315 106 WERE) 15 
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ly familiar, it’s not a coincidence 

‘A plot very similar to this was an 
email forward that went around in the 
winter of 2002,” director Heather 
Inglis explains. “Labute has never 
acknowledged reading it though.” 

The dark personality traits and self- 
ishness of Ben aren’t the kinds of 
reactions we've come to expect in the 
wake of 9/11. Many of Labute’s char- 
acters possess reprehensible traits as 
a way to shock the audience into 


20 wWEWEEKLY MAY 4- 10,2006 


respectively. After a weekend of well 
received previews, MacDonald says 
all of the minor kinks have been 
worked out, and he’s clearly excited 
for opening night. He also adds that 
he’s extremely impressed with the 
entire cast’s performances, but espe- 
cially with Blake and Stern, who give 
a whole new meaning to never 


on the hot seat in Neil 


examining their own motives in life. 

“{Labute] allows us to examine the 
darker side of what we can do to each 
other. He’s been compared to a chiro- 
practor jerking the spine of North 
America,” she says, elaborating that 
while the treatment is ugly, it’s better 
than the disease. “He was responding 
to the responses to 9/11, which made 
it seem that everyone who lived was 
either a victim or a hero.” 

The idea that everyone connected 
to the tragedy was a hero or a victim 
is ludicrous in light of the evidence 
that has emerged. According to Inglis, 
approximately 500 cases of fraud, 
directly connected to the 9/11 
attacks, were being prosecuted a year 
after the incident 


growing up. 

“After one of the previews, I had a 
woman ask me if the guy playing 
Peter Pan was really 14 or 15, and I 
had to tell her no, that he’s actually 
much older than that; Aaron’s as old 
as a university graduate,” he laughs. 
“But it’s something about the fact that 
both Aaron and Maggie are adults 


and can still inhabit roles that are 
much younger than they actually are, 
but still with a kind of maturity. I think 
that speaks about the spirit and magic 
of the story and our show. 

"If this play has taught us any- 
thing,” he concludes, “it’s that no mat- 
ter how old you are, you should 
always be able to not act your age.” W 


Labute’s Mercy Seat 


“People do have a tendency to use 
anything as an opportunity,” she says. 
“Many people have used 9/11 to their 
advantage.” 

And while high profile examples of 
people taking advantage of the tragedy 
can easily be found in, like, oh, I don’t 
know, the US president for example, 
Labute is more concerned with peo- 
ple’s choices and the reality they live 
in. These ideas drastically affected the 
set design for the production. 

“The space is a very small house— 
55 seats,” Inglis says. “The Azimuth 
has been transformed into a plush 
New York loft which makes the audi- 
ence quite close. The level of reality is 
quite a bit higher for a play already 
grounded in reality.” w 


THEATRE 


arta cou / bryan@vueweekly.com 
7 2 “hough it may come as a sur- 

- prise to some, plays don’t 

Spring forth magically from the 
mind of a writer to the stage. 

Instead, a play goes through draft 
after draft, helped along through the 
sometimes arduous process of work- 
shopping before it finally has its debut 
on the stage. Edmonton’s Workshop 
West Theatre understands the impor- 
tance of the workshopping process 
and has made it a large part of what 
they do as a company. 

“Play and playwright development is 
at the core of what we do,” says Work- 
shop West artistic director Ron Jenkins. 
“(Workshopping] is a litmus test for 
what works and what doesn't. It’s a 
good opportunity for writers to hear 
their play read aloud by actors—char- 
acters get life breathed into them.” 

Workshopping is designed to take 
away any sterility a written work may 


ka | WAYS-68 12-13 

= | SPRINGBOARDS: A 

Ee | FESTIVAL OF NEW WORK 
BY VARIOUS A 


THESRD SPACE (11516 - 103 STREET), 10-13 


accumulate and tum it into a human 
experience. Writers, being somewhat 
solitary creatures, can sometimes for- 
get how human interaction works, but 
by seeing their words spoken by 
actors, says Jenkins, writers can deci- 
pher if their play is an honest repre- 
sentation of humanity or not. 


PLAYWRIGHT CHRIS CRADDOCK agrees. 
His play BASHd!, which he co-wrote 
with Nathan Cuckow, will be work- 
shopped at this year’s festival. The 
play, a story about gay bashing told 
through hip hop, had its beginning at 
the Loud ‘N’ Queer Cabaret, and Crad- 
dock sees the workshopping process 


as entirely beneficial. 

“It’s key in the digestion of a play,” 
he says, “from the writer's mind to a 
piece of collaborative art.” 

Though Craddock is an established 
playwright in Edmonton, the Spring- 
boards Festival is designed to let both 
established and totally unknown writ- 
ers have a chance to see their works 
performed. 

To Jenkins, the inclusion of new 
writers is one of the best parts of the 
festival, and an essential part of 
Workshop West's mandate. 

“It's ultra important,” he says. “We 
used to have a program called Play- 
wrights Garage, which was a year-long 
program for emerging writers. Because 
of funding issues, though, we had to 
give up the ghost on that program.” 

Funding issues aside, Jenkins is 
excited to have such a wide range of 
work at this year’s festival 

“This year we've got gay hip hop, 


While not the deepest artistic pond, 
Ten Times Two sure entertains 


DAVID BERRY / david@vueweekly.com 

n his director's notes for Ten 
| 2: Two, John Hudson has 

simply provided the lyrics to The 
Monkees’ “I'm a Believer.” It’s an 
astute little metaphor for David 
Belke’s century-spanning romantic 
comedy, another innocuously pleas- 
ant take on love that doesn’t go much 
below the surface, but entertains all 
the same. 

Belke’s play follows Ephraim (jesse 
Gervais), a doomed-to-walk-the- 
earth-forever bad man planning a 
treason in an English pub circa 1399. 

Annoyed and charmed by bold bar- 
maid Constance (Caroline Living- 
stone), Ephraim makes a bet with the 
mysterious Host (Ray Hunt) that he 
will win her love when he returns. 
When she is murdered before he can 
come back to claim her, an appeal to 
fate has Ephraim returning every 75 
years to court Constance in a variety 
of shapes and sizes, from noble to 
swineherd to spy to flapper. 

Under a living set that effortlessly 
transforms from common pub to mys- 
tical dimension and back again, Ger- 


vais steps up into a much-needed’ 


solid performance. At the beginning 
of the play, his booming voice and 
angry bravado provide a menace 
that’s really only implied in the script, 
his arrogant sneer saying more. about 
him than any of his actions do. He 
also makes the slow descent into a 
lovesick fool seem entirely natural, 
and his utter sense of defeat as he 
gives up on his quest in the second- 

- last scene is evident before he even 
opens his mouth. 

He has an equally talented foil in 
Livingstone, who blazes through nine 
fairly extensive characters and one 
nun with an airy ease. She fully 
inhabits each character, her body lan- 
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guage shrinking or exploding as need- 
ed, her face doing as much work as 
the- costumes to set the time and 
place. She’s particularly good as the 
pragmatic Catherine Ballantyne-Bell, 
an out-of-wedlock pregnant Scottish 
woman willing to entertain Ephraim’s 
advances strictly for business reasons. 
Her matter-of-fact handshakes and 
Spitfire negotiations are some of the 
more subtly funny moments in the 


play. 


IT1S A BIT of a shame that the per- 
formances aren't in service of some- 
thing more substantial. For its grand 
scope, the play really is a standard 
romantic comedy, albeit one in which 
boy meets girl ten times more than 
normal, As much as a great cosmic 
shift in Ephraim’s personality is allud- 
ed to throughout, he never seems 
quite as withdrawn and sadistic as 
implied, a mush-hearted romantic 
from the get-go, even if it is hidden 
behind a dagger. 

Still, though, no one ever said 
romantic comedies couldn't be enjoy- 
able, especially when the actors get 
so smoothly into the heart of their 
roles and bring up all that’s heart tug- 
ging and funny within them. 

“I'm a Believer” isn’t the world’s 
most poignant exploration of love, but 
it gets your foot tapping along all the 
same. V 
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3 Springboards fever breathe fresh air into newer plays 


then on the flipside is a country love 
triangle. In the second week is a sim- 
pler family story,” he says. “The com- 
mon thread is good storytelling.” 

A good story, according to Jenkins, 
is the most important criteria for hav- 
ing a play selected to be workshopped 
through the Springboards Festival. The 
kinds of plays that are included in the 
festival, which has been running for 
12 years now, are those that Jenkins 
feels say Something about humanity, 

The sometimes tedious nature of 
workshopping, related to me by Crad- 
dock, however, is not lost on Jenkins 
Though the process is beneficial, noth- 
ing compares to actually seeing a play 
performed outside of the workshop- 
ping process—with all the bells, whis- 
tles and magic of theatre attached 

“A playwright can only learn so 
much from a workshop,” explains 
Jenkins. “It’s a safe thing; there's a 
reason it’s called a workshop. To be 


Springboards line-up 


Fri, May 5 
BASHd! 
by Chris Craddock & Nathan Cukow 


Sat, May 6 
Cowboy Poetry 


by Ken Brown 


Fri, May 12 
Forever For Always 
by Beth Graham & Daniela Viaskavic 


Sat, May 13 | 
The Mighty Carlins 
by Collin Doyle 


successful you have to be willing to 
fall on your face. There's something to 
be learned from both success and fail- 
ure. In Our company there’s room for 
failure—you're going to learn some- 
thing from this and your next play will 
be better.” v 
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The exhibition runs from May 5 — 25, 2006 
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www.ninahaggertyart.ca 


“AVON Gift Bags may be purchased between May 11 and 25th but hurry in - 
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~ Love Story puts 


SHERRY DAWN KNETTLE / sherry@vueweekly.com 
ocal poet Adriana Davies has 
been making big moves 
towards expanding her artistic 
range of activity in preparation for her 
upcoming performance A Love Story 
(a first draft) with dancers Brian 
Webb and Tania Alvarado, which 
involves both dance and poetry. 

“I'm being stretched to the limit,” 
says Davies, who’s significantly 
increased her physical activity at an 
age when many of us would rather 
slow down—she's added a regimen of 
yoga and Pilates to enhance the 
dance moves that she’s been learning 
from Edmonton's best. 

“The movement is enriching and 
amazingly creative,” she says of the 
improvisational rehearsals the three 
have been immersed in. And she’s 
discovering the universality of lan- 
guages as she sees her text translated 
into dance. 

She calls her poetry “anti-wedding 
songs,” and says it’s based on Greek 
wedding songs, but, as her title 
implies, Davies wrote about a divorce 
rather than a wedding. And while her 
description of the text and rehearsals 
sound playful, the psychological 
images are passionate and sorrowful. 

The Dark Elegies is written in 24 
stanzas, each representing an hour of 
the day—16 dark hours and eight 
light. From that, Alvarado and Webb 
created 24 movement actions to be 
performed as structured improvisa- 
tions 

“We're trying to give strength to 
both the dance and poetry,” says 
Webb. “So we're not illustrating each 
other, but rather empowering one 
another's work.” 


WHILE DAVIES’S dance skills are 
somewhat scaled down from those of 
her collaborators, she has the added 
challenge of performing two activities 
onstage at once—reading her poetry 
while dancing. 

“Each artist is taking a challenge to 
go where we've never gone before,” 
says Webb who is expanding his own 
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horizons—this marks first time in his 
extensive career that he plans to 
improvise onstage. 

“This work is more raw than any- 
thing we've put out before,” says 
Alvarado, who along with Webb, is 
excited about the music, Wagner’s 
Tristan and Isolde, and set design for 
this first draft of Love Story. 

According to Webb, Wagner's opera 
is the greatest love music ever written. 
But he chose a deconstructed version, 
a recording that he says reveals a 
whole new structure to the music. 
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onboard movies 
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Fort McMurray 


5 poetry tom motion — 


“It’s a tacky little five-piece orches- 
tra that includes an accordion,” he 
says, somewhat amused. “There's 
quite an audacity to it.” 

As for the set, the collaborators are 
designing it themselves. Made entirely 
of paper, it’s meant to complement the 
idea of the text (and had, in fact, just 
arrived shortly before our interview). 

“The papers are stunning,” Webb 
says. “There are different colours and 
textures, and they’re translucent and 
tactile.” 

Alvarado was thrilled about seeing 
the material for the first time and 
with its potential effect upon the cho- 
reography. 

“T felt like a kid at Christmas open- 
ing presents,” she says. “And since the 
paper set can’t stay perfectly in place, 
it changes as we move with it. It’s like 
adding another body to the dance.” v 
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Artist crosses cultural 
divide with 10 Steps 


CRYPTIC IMAGERY MIRRORS HATEGAN’S UNEASY HISTORY 


AGNIESZKA MATEJKO / agnieszka@vueweekly.com 
t's nice to think that art is a uni- 
| versal language that ties all us 
together into one big human fami- 
ly, only that isn’t entirely true. 

There are huge cultural differences 
between artists, differences that can 
be hard to read and understand. Take, 
for instance, art from my birthplace of 
Eastern Europe, where war, chronic 
fear and fierce nationalism prevailed 
for centuries. A place where family 
conversations at the dinner table con- 
sist not of mother's favourite cookie 
recipes, but of mother stealing potato 
peels to survive. 

Art produced from this part of the 
world doesn’t exactly feature pink 
plum blossoms prominently. It’s often 
dark, fiercely lonely and filled with 
cryptic symbols that served to protect 
artists from political persecution. 
Such is the background of Florin 
Hategan’s print exhibition 10 Steps. 

This Romanian-born and now 
Toronto-based artist grew up ina 
repressive, revolution-torn culture, a 
traumatic history forming a deep 
backdrop to his cryptic work. His art 
can’t be fully appreciated without 
some sense of the artist's personal 
history. 

Yet Hategan is reluctant to speak 
about his past. He fears that his histo- 
ty is so dark and so remote that from 
the perspective of our comfortable, 
free society, it seems more like a 
dream, or a remote movie, than a 
reality that could have been lived and 
endured by anyone. 
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“It's another world,” he explains. 
“The Western world doesn’t under- 
stand the Eastern world, and the East- 
ern world doesn’t understand the 
Western world.” 


AS LEERY AS Hategan is to talk about 
his past, however, he doesn’t deny the 
profound influence that it had on his 
art and on his outlook on life. 

“It's a history; it’s guiding you. You 
are carrying some stories in your 
genes,” he says. The stories that he 
grew up with are familiar to all East- 
ern European immigrants, and they 
are terrible stories. 

“My grandfather was beaten to 
death; my uncle was in a forced 
labour camp,” he says tersely and 
breaks off further explanations. 

It is from the midst of such a dark 
and fear-filled world that he arrived 
onto the brightly lit, clean and cheer- 
ful streets of Toronto. It was a huge 


~-change and a delightful shock. He still 


speaks about the broad highways of 
Toronto with the joy of a child who 
just got a’brand new, sparkling Christ- 
mas gift. 

(Hategan even did a whole series of 
prints of bird’s eye visions of his 
beloved city, prints that make the city 
seem like a giant playground.) 

But beneath his delight hovers an 


eerie sense of dislocation. “This is 
uprooting and rerooting—it's sucking 
your brain and energy, because you 
step from one ground to another 
ground,” he explains graphically. His 
present world and the past seem 
irreconcilable. “I have experienced 
both of them [cultures], and it’s tough 
to adjust them, because they are 
opposite—left and right.” 

Such an extreme contrast between 
Hategan’s Eastern European artistic 
roots and the current art world he has 
found himself in have not made it 
easy for his work to be accepted. His 
prints, filled with cryptic symbols and 
the sense of an individual confronting 
a complex, even overwhelming, world 
are readily understood in countries 
that have experienced political 
oppression. 

For instance, his works have won 
prizes all over the world, including 
China and Poland. “But [they have] 
never, until recently, been accepted in 
North America,” he explains. “[It is] 
my biggest confusion. Why? Some- 
thing has to be missing.” 

That link to our Western culture is 
something he hopes to have found in 
the current show—a show he 
believes is on the edge of a big 
change. For one thing, it is his first 
show filled with colour. But ultimate- 
ly this work, as all art, is a dialogue 
Has he succeeded in building 
bridges? Does his work connect to 
the Edmonton public? 

Only those who enter the gallery can 
answer that fascinating question. v 


VISUAL ARTS 


SNAP Gallery invites you to 


10 Steps by Florin Hategan 


Opening reception May 4, 7-9 pm 


Pra GALLERY ie 
10309-97 street 
Edmonton, aB rs) OMT 
780.423.1492 
shap@snapartists.com 


Www. snapartists.com 
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Hterdale Playhouse 
ee Presents 


oO EE SS 


| "Three heartwarming new tales by Alberta playwrights" 
| Lunatic 

if by Jacqueline Lamb 
Crossword Puzzles 

j by Tracy Aisenstat 

| Swimming With Goldfish 


by A.G. Boss 


May 8 to 13, 2006 @ 8pm 


No latecomers admitted 


Tickets $10 - $12, Available at the door 
or call TIX on the Square (780) 420-1757 


Walterdale Playhouse 10322 - 83rd Avenue 
www.walterdaleplayhouse.com 
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OUR B GEST ISSUE OF THE YEAR! 


SUMMER STARTS 


"HUNDREDS OF SPECIAL LISTINGS AND ESSENTIAL 
PREVIEWS OF THE SUMMER'S HOTTEST CONCERTS, 


MOVIES, FESTIVALS AND ATTRACTIONS! 


ATTENTION ADVERTISERS! FOR HSG MARKETING 
INFO, CONTACT ROB LIGHTFOOT AT 780.426.1996 


GOT AN EVENT? GET A FREE LISTING: 


. 
c 


a 


ena 
LISTINGS FOR YOU 


v.COM 
DEADLINE IS FRIDAY AT3 PM 


DANCE 


CINDERELLA-BALLET JORGEN CANADA Shell 
Theatre, Dow Centennial Centre, 8700-84 St, Fort 
Saskatchewan (451-8000) * Choreographed by Bengt 
Jorgen * Mon, May 8 (8pm) * $37.50 {adult)/$35 (stu- 
dent/senior) 


ALOVE STORY: BRIAN WEBB DANCE COMPANY 
Catalyst Theatre, 8429 Gateway Blvd (420-1757) * Tania 
Alvarado and Brian Webb's newest collaboration with 
Adriana Davies {spoken word) and setting by David Fraser 
© May 4-6 (8pm) * $25 (adult)/$15 (student/senior) at TIX 
‘on the Square ® {I Portico post-show chat with Brian 
Webb and Tanta Alvarado: Fri, May 5 


GALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave (482-2854) 
* Open: Tue-Sat 10am-Spm * NEW WORKS: Artworks by 
Seka Owen and Leszek Wyczolkowski Until May 12 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611) * Open Mon-Sat 10am-5pm (closed all hols) 
* GATHERING GLASS: A survey exhibition focused on 
the development of Alberta’s hot glass scene; May 6- 
July 8 * Discovery Gallery: GOING GREEN: Exploring 
Environmentally Concious Aspect of Fine Craft * Until 
June 3 


ART GALLERY OF ALBERTA 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Fri 10:30am-Spm; Thu evenings until 
Spm; Sat-Sun 11am-Spm * SUNRISE ON THE SAUGENAY: 
Watercolour and oil paintings by Lucius O’Brien, and docu- 
mentation relating to O'Brien's painting Sunrise in the 

of 1880; until May 28 * PAINTING A NEW 
COUNTRY: THE LANDSCAPE OF POST-DOMINION CANADA: 
Artworks by William Atkinson, Comelius Krieghof, Frederick 
Verner and others; until May 28 © MIRROR MIRROR: 
Artworks that explore the historical fascination with the 
human face and the ways it has been represented and chal- 
lenges Us to consider what we see when we study our- 
selves in the mirror, until May 28 © NEW/ ACQUISITIONS: 
Artworks by contemporary artists from across Canada as 
well as works donated by local collectors; until May 28 ¢ 
CROWDS/CONVERSATIONS/CONFESSIONS: Artworks by 
Max Dean, Kristan Horton, Atom Egoyan, Laiwan, George 


Bures Miller, Don Ritter, and David Rosetzky, until June 11 


UNCERTAINTY MARKERS AND COMMOTION MACHINES: 
Installation by Jean-Pierre Gauthier; until June 11 © 
Gallery Tours: Every Sat and Sunday aftemoon * Kitchen 
Gallery: SPARE: Printworks by Steven Dixon; until June 11 
* Children’s Gallery. ALPHABET SOUP. incorporating illus- 
trations by Lorna Bennet; through 2006 


ART MODE GALLERY 12220 Jasper Ave (453-1555) « 
SPRING GALLERY WALK: Featuring artworks by Francois 
Faucher, Chris Bowman, Michel Leroux, Pam Weber, Louise 
Larouche and new landscapes by Raymond Caouette 


BEARCLAW GALLERY 10403-124 St (482-1204) « 
SPRING GALLERY WALK: Featuring artworks by Norval 
Morrisseau, Jane Ash Poitras, George Littlechild, Joane 
Cardinal-Schubert and new works by LauraLee Harris 


CAELIN ARTWORKS 4728-50 Ave, Wetaskiwin (780-352- 
3519.1-888-352-3519) © Open; Mon-Fri: 9:30am-5:30pm; 
Sat: noon-4pm ¢ Artworks by Leon Strembitsky, Colleen 
McGinnis, Donna Brunner, Rosalind Grant, Judy Hauge 


CAFE SELECT SOUTHSIDE 8404-109 St (438-1812) 
Artworks by Lili Vanderlaan, music by Ido Vanderlaan and 
Dave Farhall * Sun, May 14 (3-Spm) 


CENTRE D’ARTS VISUELS DE ALBERTA 9103-95 
Ave. (461-3427) e TANGENT: Artworks by Nadia 
Bertrand, Pauline Ulliac, Monika Dery, Roland Soucy and 
Rénald Lavoie * May 12-31 ® Opening reception: May 
12 (7-8;30pm) 


CENTRE GALLERY Allen Gray Continuing Care Centre, 
5005-28 Ave (426-5009) * OUTSIDE THE LINES: Recent 
artworks by painter/poet Laurie McFayden; also including 
artworks by the Allen Gray's "Group of Eight,” residents 
Who have painted together once a month since Feb. 2005 
* May 5-31 © Opening; Fri, May 5 (6-8:30pm) 


COLLECTIV CONTEMPORARY ART 102, 6421-112 Ave 
(491-0002) « Open: Wed-Fri 12-5:30pm; Sat 10am-5:30pm; 
Sun 12-4pm # SPRING SHOW: Artworks by Barb Mandel, 
Brad Burns, Heather Millar, Tim Rechner ® Until June 30 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) « 
Open: Tue-Fri 9:30am-5:30pm * COLLAGE CUT-OUT 
COLOUR: Aquatints by Louisiana Bendolph and Mary Lee 
Bendolph: also artworks by Jack Bush, Caio Fonseca, Peter 
Halley, Robert Kelly, Henri Matisse, William Perehudot, 
Frank Stella and Cecil Touchon # Until May 12 


ELECTRUM DESIGN STUDIO AND GALLERY 12419 
Stony Plain Rd (482-1402) * Open: Tue by appointment 
only, Wed-Fri 10am-5:30pm, Sat 10am-4pm, clased long 
weekends * COLLECTION 2006: New artworks by vati- ' 
ous artists 

EXTENSION CENTRE GALLERY 2nd Fi, University 
Extension Centre, 8303-112 St (492-0166) * Open: Mon-Fri 
Bam-4pm THE DESERT, THE MOUNTAIN, AND THE 
CLOUD: Photographs by Tom Willack * Until May 17 


FAB GALLERY Aim 1-1 Fine Arts Building, 112 St, 89. Ave 


(492-2081) * Open: Tue-Fri 10am-Spm, Sat 2-Spm ¢ 
PIRATE Bachelor of Fine Arts graduation exhibit * Mgy 9- 
20 * Opening reception: Thu, May 11 (7-10pm) 

FRAME OF MIND GALLERY 6150-90 Ave, Ottewell 
Open: Sat, Mon-Sat 10am-Gpm * Washi chigiti-e artworks 
made from Japanese paper * Until May 6 

FRINGE GALLERY 10516 Whyte Ave (432-0240) * TELL 
ME ABOUT YOUR COMFORTING TREE: Watercolours by 
Holly Newman * Until May 30 


GALLERY AT MILNER Stanley A. Milner Library, 7 Sir 
Winston Churchill Sq (496-7039) * Open Mon-Fri Sam- 
9pm; Sat Sam-6pm; Sun 1-Spm # ARTSTART: Artworks 
by children from 12 to 17* Opening reception: Fri, May 
5 (7pm) * Until May 31 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-5Spm; Sat 12-4pm * Main Space: 
SPACED OUT: Large-scale all white installation featuring 
inflated white papery-fabric sculptures by Marcia Huyer 
* Fromt Room: SH/PP/NG/RECEIVING: Scott Rogers 
recreates Chicago's Sears Tower in sculpture and large- 
scale drawing * Until May 20 


JEFF ALLEN GALLERY Strathcona Place, 10831 
University Ave (433-5282) * Decoupage and papier tole 
by Millard Foster; until May 4 * SPRING COLLECTION: 
Fabric artists, potters and woodworkers artworks based 
on the strawberty; May 9-31; opening reception: May 10 
(6:30-8:30pm) 

JOHNSON GALLERY (SOUTH) 7711-85 St (465-6171) 
Open Mon-Fri Sam-Spm; Sat 10am-5pm * Artworks 
by Wendy Risdale, Dave Ripley, Isabel Levesque and 
others * Through May 


JOHNSON GALLERY (NORTH) 11817-80 St (479-8424) 
* Open Tue-Fri 9:30am-5:30pm; Sat 9:30am-4pm 
Artworks by Eva Nagy Masonyi, Enore Forestal, Andrew 
Reilman, etchings by Thelma Manary and woood cary- 
ings by Adi © Through May 

LANDO GALLERY 11130-105 Ave (990-1161) # LOTS OF 
COLOUR TWO: Artworks by Bran Scott * Until May 10 


LATITUDE 53 10248-106 St, 2nd Fi (423-5353) * Open 
Tue-Fri 10am-6pm, Sat 12-Spm # EXCHANGE: 
Vancouver-based artist Nancy Nisbet is touring North 
America in a semi-trailer filled with her possessions. 
She will be trading these items with members of the 
public; parking lot; Sat, May 6 (2-5pm) www.exchange- 
project.ca * SNAP SHOTS...: Photo-based artworks by 
ten artists, curated by Todd Janes; until May 13 * DOC- 
TORS AND DERRIERES: POSING FOR A GLOBAL CAUSE: 
Figurative artworks created by local artists to benefit 


~ the International Health Initiatives by Medical Students 


(IHIMS); a silent auction fundraiser; May 16 (7-11pm) « 
ProjEx Room: A COLLECTION OF PAINTINGS MADE 
FROM THE DAYTIMER OF A VERY BUSY LADY: Paintings 
by Andrea E. Lefebvre; until May 13 


LENDRUM COMMUNITY LEAGUE BUILDING 11335- 
57 Ave # Pottery by the Lendrum Pottery Group, 
Mother's Day sale © Sat, May 6 (10am-2pm) 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) ¢ Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm # 
A THOUSAND WORDS: Photographs by medical phatogra- 
phers Pat Marston and Stephen Wreakes in celebration on 
the U of A Hospital's 100th anniversary ¢ Until June 11 


MCPAG 5411-51 St, Stony Plain (963-2777) * Open Mon- 
Sat 10am-4pm; Sun 10am-6;30pm # PLACES: Sculptures 
and paintings by Tammy Salzl; until May 22 ¢ Dining 
Room Gallery: Paintings by Mary Paranych; until June 1 


MILNER GALLERY Stanley Milner Library Main Fl, Sir 
Winston Churchill Sq * ART START: Anworks by chil- 
dren 7-12 yrs old * Until May 26 


MUTTART CONSERVATORY 9626-964 St * BECHA 
KPACHA-VESNA KRASNA; A Celebration of Ukrainian Art; 
until June 4 © Valeriy Semenko’s landscapes, still lifes, 
historical and collage artworks; May 6-18 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery 
Gallery, 9702-111 Ave (474-7611) * Open Mon-Fri 10am- 
2:30pm, Tue 6:30-8:30pm, Thu 6-8pm * COME WHAT MAY 
AGAIN: New artworks by Nina Haggerty Centre Anists « 
May 5-26 ® Opening reception: May 11 (4-7pm) 


PROFILES PUBLIC ART GALLERY 19 Perton Street, St. 
Albert (460-4310) © Open: Tue-Sat (10am-Spm), Thu 
(10am-8pm) = HIGH ENERGY Xi: Artworks by High 
School students © May 5-June 4 Opening reception 
Thu, May 4 (6-9pm) 


REYNOLDS-ALBERTA MUSEUM 2km W of 
Wetaskiwin, Hwy 13 (780-361-1351/1-800-661-4726) * 
Open: Tue-Sun 10am-5pm * LIFE AND TIMES OF THE 
MOTORCYCLE: Until Sept. 17, 2006 * $9 (adult)/$7 
(youth)/$5 (child)/free (child six and under) 


ROYAL ALBERTA MUSEUM 12845-102 Ave. www.roy- 
alalbertamuseum.ca # PYSANKY! THE ART AND 
PASSION OF CHESTER KUC: Until May 7 * Photographic 
Arts Society of Alberta Exhibition; until May 28 


ST. ALBERTS ART WALK Throughout St. Albert (460- 
4310)* School of Fine Art The BEST AND 
THE BRIGHTEST: Adult/teen student artworks * The 

on Perron/Gallery Seven: Artworks by Doris 
Charest and Elena Dumansky ® Forever Sisters, Hidden 
Talent Fine Art/Spot Gallery: Artworks by Jackie 
Perrin, Wendy Pfeifer, Carol Goretzky, Shirley Allan, Sharon 
Mavko and Melodi Loberg * Modern Eyes Gallery: 0i! 
paintings by Lorraine Shulba * Profiles Gallery: H/GH 
ENERGY XI © Art Beat oaerr: Seay pags by 
Russ Hogger * Gemport: prints ley Douin, 
sculptures by Elford B. Cox St. Thomas Café/Cargo 
and James/Wares: Artworks by local artists « Studio 
Gallery: BLOOMIN' COLOUR ¢ May 4 (6-Jpm) 


SCOTT GALLERY 1041 1-124 St (488-3619) * Open Tue- 
Sat 10am-Spm * THE DESERT, THE MOUNTAIN AND THE 
CLOUD: Black and white silver print photographs by Tom 
Willock; also featuring paintings by Arlene Wasylynchuk 
and Lori Lukasewich ¢ Until May 16 


SNAP GALLERY 10309-97 St (423-1492) « Open Tue-Sat 
12-5pm * 10 STEPS: Featuring drawing/printmaking art- 
works by Romanian print artist Florin Hategan * Until May 


25 * Opening reception: Thu, May 4 (7-9pm) 
SPECTRUM ART GALLERY 9418-91 St (634-9177) » 
Open: Tue-Sat 11am-Spm; Sun-Mon by appointment only 
* Artworks by the Emerging Artists’ Society of Alberta 

* May 13 (noon-6pm) 

‘STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) © Open: Wed-Fri 10am-Gipm; Thu 12-8pm; 
Sat 10am-5pm * BLOOMIN’ COLOUR: Artworks by Bruce 
Allen, Carla Berens, Douglas Fraser, Susanne Loutas, 
Monk, and others # May 4-27 


‘TU GALLERY 10718-1724 St (452-9664) © 1ST 
ANNIVERSARY SHOW: Featuring artworks by Alan 
Boileau, Patricia Shiplett, Miranda Jones, Craig Campbell, 
Daryl Richardson, Colin Comeau, and others 


VAAA GALLERY 31d FI, Harcourt House, 10215-112 St 
(421-1731) ¢ Open Mon-Fri 1Gam-4pm * JOYFUL 
THREADS: Fibre artworks by Dawma Dey Harrish, Margo 
Fiddes, Mary Anne Kilgannon, Sharon Willas Rubuliak, 
and Cath Tomm # Until May 19 


VANDERLEELIE GALLERY 10183-112 St (452-0288) « 
Open Tue-Sat 10am-5:30pm * New paintings by Robert 
Scott; until May 12 © Tim Nowlin; May 13-24 


WEST END GALLERY 12308 Jasper Ave (488-4892) 

* Open; Tue-Sat 10am-Spme 37ST ANNIVERSARY EXHI- 
BITION: Selected artists commissioned to create a major 
work for this special occasion * Until May 12 


WORKS GALLERY Boardwalk Market, 10320-102 Ave 
(426-2122) * WORKER'S ART EXHIBIT: In conjunction with 
the May Week Labour Arts Festival * Until May 5 


LITERARY 


AUDREY'S BOOKS 10702 Jasper Ave (423-3487) © 
Launch of Sheldon Kennedy's (former NHL) new book, Why 
1 Didn't Say Anything; Thu, May 4 (7:30pm) 


CITADEL 8928-101A Ave * Maclab Theatre (423-3487) 
David Suzuki gives a talk and slide show based on the 
second half of his autobiography, David Suzuki: The 
Autobiography, May 9 (7pm); $10 at Audrey's Books, 
Citadel © Taeker Ra; Discovery Café-What is truth? 
Featuring readers Ruth Anderson Donovan, Barbara 
Mitchell, Julie Robinson, Anna Marie Sewell, Ivan 
Sundal, Andy Weaver, Nancy Mackenzie (facilitator), 
Sandra Mooney-Ellerbeck (host}, Timothy J. Anderson 
(music) * May 10 (7-8:30pm) 

GREENWOODS’ BOOKSHOPPE 7925-104 St (492-9427) 
Reading and book signing of Marty Chan's new book 
The Mystery of the Graffiti Ghoul ® May 6 

NAKED CYBER CAFE 10354 Jasper Ave * Music, poetry, 
and performance art open stage hosted by the Naked 
Eclectic Electric Orchestra * Every Thu (8pm) 

ST. THOMAS CAFE 44 St.Thomas Street, St. Albert * 
A Mother's Day reading from the novel The Brown 
Family, by Mark Kozub; also featuring a 20-minute open 
Stage for St. Albert writers to tell heartwarming 


kets: $15 


ARTS 


music director: 


Mother's Day tales * Thu, May 11 (7:30pm) 


UPPER CRUST CAFE 10909-86 Ave (433-2932) + Story 
Café—May Day Workers And Wonders: featuring Dawn 
Blue, Renee Englot and Kate Quinn from TALES., plus an 
open mic ® Thu, May 4(7-9pm) © $5 


LIVE COMEDY 


2. Se Eee ee 
THE COMEDY FACTORY 2414 Gateway Boulevard (469- 
4989) © Thu 8:30pm, Fri 8:20pm, Sat Bpm and 10:30pm * 
Hoop: May 4-6 © Jamie Hutchinson; May 11-13 


THE COMIC STRIP 1646 Bouston St, WEM, 8882-170 St 
(483-5999) * Open: nightly 8pm, Fri 8pm and 10:30pm, Sat 
8pm and 10:30pm. Sun Bpm © 


SUBILEE AUDITORIUM (451-5000) * Puppetry Of The 
Penis. two naked penis puppeteers on stage presenting the 
‘ancient Australian art of genital origami with an astound- 
ing series of penis installations * Fri, May 5 (8pm) « 
$45/$40/$35 at Ticketmaster 


SUBILEE AUDITORIUM (451.8000) * Stand-up comedy 
with Brad Garrett and outtakes from Everybody Loves 
Raymond « May 8 © Tickets available at Ticketmaster 


YUK YUK'S KOMEDY KABARET Londonderry Mall (481- 
9857) © Open: Wed-Fri 8pm, Sat 8pm and 10:30pm, Sun Bp 
* Every Wed: Pro Am Comedy Jam * Alex Nussbaum, 
Lachlan Patterson, and Kevin Megrath; May 4, 5,7 * Dave 
Coulier (Full House): May 6 [2 shows) 


THEATRE 


ARE WE THERE YET? Stanley A. Milner Library 
Theatre, 7 Sir Winston Churchill Sq (439-3905/420- 
1757) * By Jane Heather, presented by Concrete 
Theatre * Until May 12 


CARNIVAL OF SHRIEKING YOUTH (499-1271. the 
atresqured.com * Westbury Theatre, 10330-84 Ave 
Gala opening: Thu, May 11; free * PCL Theatre, Trans- 
Alta Arts Barns, 10330-84 Ave; New Play Festival; May 
12-28 * Queen Alexandra Hall, 10425 University Ave. 
Live and Loud IV: New Music; May 5-6, 19-21, 26-28 « 
Avenue Skate Park, 9030-118 Ave; Live and Loud IV: 
New Music; May 12-13 « Red Strep, 10305-97 St; 
Expressions: Visual Arts; May 12-30 * Metro Cinema, 
9828-101A Ave; Film It; May 29-30 


CHIMPROV Varscona Theatre, 10329-83 Ave (423-3399) 


© Comedy improv every Sat 11pm (except last Saturday 
of the month) 


COMEDY NIGHT IN CANADA Jubilations Dinner 
Theatre, 8882-170 St (484-2424) ¢ A variety ‘60s and 


‘70s style show with fast paced comedy sketches and 
music * Until June 4 


DIE-NASTY Varscona Theatre 10329-83 Ave (433-3399) « 
Directed by Dana Andersen, intrique, passion and shen- 
nanigans abound in Edmonton's live improvised soap opera 
* Every Mon (8pm) until May 29 * $10 (door) 


Noisy Wheels of Joy 


MAY 4- 10,2008 \/UIEWEEKLY 


Raymond Baril 
guest soloist: Dorothy Speers, flute 


AN EVENING OF ONE ACTS Walterdale Playhouse, 
10322-83 Ave. (439-2845) © Three plays commissioned 
from local playwrights. Lunatic by Jacqueline Lamb. 
Crossword Puzzles by Tracy Aisenstat, and Swimming 
With Goldfish by A.G. Boss May 8-13 (pm) * $10- 
$14 at TIX on the Square 


FOOTLOOSE Mayfield Inn, 1615-109 Ave * A high-ener 
Qy, rockin’ musical © Until June 25 


THE MERCY SEAT Azimuth Theatre, 11315-106 Ave 
(777-5106/420-1757) * By Neil LaBute, presented by 
Theatre YES. A stockbroker’s life is spared in the tragedy 
of 9/11; he uses the “mercy” he has been given to disap- 
pear, and start a new life, free from obligations of wife 
and family * May 4-14 (8pm); Sun, May 7 (2pm), no 
shows Mon @ $15 [adv) at TIX on the Square 


MURDER IN MAUI/MIND YOUR HEAD St2ni 
Milner Library Theatre, 7 Sir Winstor Churchill 
1757) © Reader's theatre presented by 
Schizophrenia (SOS) Players, double bill 
mental illness. Murder in Maui by Pai 
a tale of a wealthy heir 
flock to hee Hawaii estate 
ing the beneficiary in her will. Mind Your Head, 
collectively, is an edgy piece that deals with th 
Surrounding mental illness * Sun, 7 (3pm) 
tion follows the performance * Pay-Wrat-You-Can 
(doorl/$10 (adv) at TIX on the Square 


PETER PAN Citadel Shocter Theatre. 8928-10 
(425-1820) ¢ By J.M. Barrie, new version by T 
directed by Bob Baker. Set in Western Canada 19: 
Darling family, 2 casualty of the Depression, face the 
fear of having to send Wendy, the eldest, to the city. 
Peter Pan visits and tells of a faraway land 
ever have to grow up and everything will b indertul. 
and the Darling children are off on an adventure that 
changes them forever * Until June 4 


SPRINGBOARDS The Third Space, 11516-11 
1757) # Cabaret-style setting featuri 
Dlays. or a new play in development. Pr 
Workshop West Theatre > 
fadult)/$10 (student or) at TIX on the Square 


TEN TIMES TWO, THE ETERNAL COURTSHIP 
Varscona Theatre, 10329 83 Ave (4 420 
By David Belke, presented by Shadi heatr 
cursed with immortality, vows to capture the he 
the serving wench Constance. Things don't go as 
planned # Until May 14: Tue-Thu 8pm, Sun 
{adult}/$13 (student/senior); Fri-Sat 8pm: $20 
{student/senior); Sat 2pm: Pay-What-You-Can; Tue: Two 
For-One at Tix-on-the-Square 

THEATRESPORTS Varscona Theatre, 10329-83 Ave 
(448-0695) © Rapid Fire Theatre weekly insane improv 
show every Friday at 1ipm « $10 

WEST SIDE STORY REVIVAL The Roost * Opening 
Night: Wed, May 10 ¢ May 10-12, May 14, Ma 
{7pm door) * $10 (adv) at the Roost Deli/$12 (door) 
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FAVA Presents TALE SLATE 


The Film and Video Arts Society - Alberta presents TALE SLATE: a 
retrospective of Edmonton made feature films on Saturday May 6th 
at Metro Cinema. Tale Slate presents a rare opportunity to see 
feature films made by members of Edmonton's own filmmaking 
community, and an even rarer chance to see our fair city as the backdrop 
to these films on the big screen. 


The film marathon starts at 1:30 with Selwyn Jacob's The Road Taken - a 
documentary about the experiences of Blacks who worked as sleeping-car 
porters on Canada's railways in the early 1900's. 


At 2:45 Phil Hawes’ Chronotope tells the tale of two bumbling Starsky and 
Hutch types playing lead roles in a cop show produced by Hypernow Studios 
who have taken contro! of “an isolated northem city" which saw its 

petroleum-based economy crumble. Members of the cast in attendance. 


At 4:30 is City of Champions by the late Joe Vismeg. So you're a little 
bored with your girlfriend, your mom's on your case - why not raise a little hell, 
have an ill-considered three-some, or hey, rob a bank! The French govern- 
ment included City of Champions in their 80-year Canadian cinema retro- 
spective. Producer Norm Fassbender in attendance. 


At 6:00 Purple Toast, from director Brent Spiess, presents Callum Keith 
Rennie in his first film role. This 1992 post-modem detective yarn features 
music by Calgary bands Enemy Mind Feel, Huevos Rancheros, Forbidden 
Dimension and Harmonic Destruction. Director Brent Spiess in atten- 
dance. 


Tickets are $5/show or $12 for all four films and can 
be purchased at the theatre on the day of the event. 


Tale Slate is generously supported by the AV Preservation Trust and Canadian 

Heritage. FAVA is a not-for-profit artist-run media arts centre that facilitates and 

encourages the production and exhibson of independent media art 
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In celebration of National Fair Trade Weeks 2006, the Edmonton Small Press 
Association, Earth's General Store & TransFair Canada proudly present the... 


© soe FAR TRADE 6 


FILMGFEST 2 


Admission By 
Satu rday 


MAY 6 


to Low-Income) 
Edmonton Room 
Stanley A. Milner Library 


6 films including... 
Noon: Walmart: The 
High Cost of Low Price 
2pm: Stolen Childhoods 
4pm: Buyer Be Fair 

and more short films! 
Aliso check out our 


Art Exhibit & 
InfoFair/Market 


For Film Bios 
& More Info: 
434-9236 or 
see website > 
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Even with only four films in 32 years, 
director Malick is Heaven sent 


FA, SUM & MON, MAY 5,7, 8(7 PM) 
DAYS OF HEAVEN 


BRIAN GIBSON / brian@vueweekly.com 


errence Malick may be the best 
American director : 


un-alive. After all, 
the man doesn’t seem to 
exist. There are few photos 
of him, scant biographical THS ROS 
details and he doesn’t do interviews, 
preferring to let his films speak for him. 

Those films, few and far-between 
(four in the last 32 years), are haunt- 
ing. A string of loosely connected 
images float onto the screen, accom- 
panied by a mytho-poetic, voiceover 
narration. Past events and places (the 
1950s South, the Battle of Guadal- 
canal, 1600s Virginia) unfold, showing 
what was lost and hinting at what 
could have been. 

Yet this retrospective mood pulls 
against the vivid immediacy of Malick’s 
lyric images, the constant surprise of 
what comes with the next cut. Con- 
frontations come haltingly, and dia- 
logue seems to echo out of characters. 

His films are sensory experiences 
and radically anti-narrative, con- 
demning him to obscurity, even with 
the recent The New World, a sublime 
re-interpretation of the first encounter 
between Europeans and Natives that 
renders the moment simultaneously 
mundane and hopeful. Within cinema, 
though, he’s influenced such directors 
as David Gordon Green and Lynne 
Ramsay. 


NO FILM REVEALS malick’s quintes- 


sentially cinematic obsessions with 


WRITTEN & DIRECTED BY TERENCE MALICK 
STARRING RICHARD GERE, BROOKE ADAMS, 
SAM SHEPHERD 

METRO CINEMA, $8 


the fragility of time, the yearning for 
connection and the haunting of loss 
quite like his second, Days of Heav- 
en (1978), set in the 1910s Midwest. 

After the images flutter down onto 
the screen, what remains is a haunt- 
ing sense of waywardness, of the 
drifting millions who have toiled away 
on fields and in factories, fading into 
the American past, unnoticed. 

“Me and my bruther. It usta be just 
me and my bruther ... Dere were peo- 
ple suffering from pain and hunger ...” 
Linda’s (Linda Manz) narration tum- 
bles through the film, her observa- 
tions half-naive, half-world weary. 

After hitting his harsh boss in the 
factory, her brother Bill (Richard 
Gere) takes her and his lover, Abby 
(Brooke Adams, whose long, sad- 
dened face forecasts tragedy) away 
from Chicago. They get off the trains 
to gather and sack wheat for a Texan 
(Sam Shepard) who soon becomes 
interested in Abby. Bill, who publicly 
pretends that Abby is his sister to 
avoid talk, pushes her into marrying 
the Texan so they can finally live 
comfortably. 

The wheat itself becomes a Sige: 
Cinematographer Nestor Almendros 
shows the rippling, swaying grass as a 
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swelling, buffeting sea. The wind bil- 
lows the fields, blows curtains, ruffles 
petticoats and shimmies through 
gauzy dresses. The prairie landscape 
(the movie was filmed in Southern 
Alberta) provides an amber-tinted 
backdrop for a palette of rosy dawns, 
purple dusks and blue, cloud-tufted 
midday skies. And Malick traces the 
complex eddies and currents of 
human moods, etching out the little 
flares of temper, instants of tender- 
ness and moments of contemplation 
between people. 

Bill, Abby and Linda hold onto a 
quiet, fierce pride even when they slip 
into the casual luxury of the Texan’s 
life. The sweat and toil of harvesting 
is shown in all its drudgery and off- 
hours leisure—capped by a great 
scene of a man kicking up dust on a 
plank as he tapdances to a harmoni- 
ca—even as a sense of wistfulness 
and doom grows. 

Days of Heaven reassesses our 
place in the order of things. Buf- 
faloes, quail and badgers go about 
their business; humans seem small 
among waving stalks of wheat; 
nature destroys, reclaims and 
renews. And Malick suggests—in 
the story of a few common people 
slowly worn down by a life of 
cheap, hard work—a sense of the 
strange majesty within us and a 
beauty beyond us, a world we could 
reach if we were searching and 
striving for something more than 
what we settle for. w 
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Bon voyeur Werner Herzog thinks some images should be hard won 


THE MOVIEGOER 


Se 
S| pau wararcaux 
LL. | moviegoer@vueweekly.com 


| put Werner Herzog's unforgettable Griz- 
zly Man, his film about a dangerously 
naive naturalist named Timothy Tread- 
well, nearly at the top of my list of last 
years best films, but it wasn’t until this 
week that | caught up with The White 
Diamond, the other documentary he 
released in 2005 and which turns out to 
be equally miraculous. 

The film follows a British aeronautical 
engineer named Graham Dorrington on an 
expedition to Guyana, where he seeks to 
test a small, elegant white airship he’s 
designed and built, which he hopes will 
one day sail quietly above the leafy 
canopy of the region's jungle, an incredi- 
bly diverse ecosystem that even today 
remains largely unexplored by humans. 


However, it's an even more mysterious 
location that truly piques Herzog’s curiosi- 
ty: a cave behind a giant waterfall that 
houses an enormous flock of swifts. 

The key moment of the film comes 
when one of Herzog’s crewmembers fap- 
pels down the waterfall to look inside the 
cave. Herzog lowers a camera down to 
him on a separate rope, but explains in 
his narration that he ultimately decided 
Not to use any of that footage in the fin- 
ished film. “Nobody knows what story 
lies behind there,” a former tribal leader 
tells Herzog. “| don’t think you should 
ever publish [your film of the cave]. What 
you see is yours. You keep it to yourself.” 

Something similar happens in Grizzly 
Man when Herzog uses a pair of head- 
phones to listen to an audiotape of Tread- 
well being mauled to death by a bear and 
tells us not only will he refuse to include 
the recording in his film but that, in his 
opinion, the tape should be destroyed 
outright. 


THERE'S A CERTAIN AMOUNT of coy 
showmanship to these moments—you 
can practically hear Herzog chanting in 


The Promise of an epic thwarted 
by much videogame-esque CGI 


CAROLYN NIKODYM / carolyn@yueweekly.com 
na film of extremes, The Promise 
| evokes such conflict- 

ing—and polarized— 
thoughts and emotions, : 
because the Chinese film is, THis 0K 
at once, magical and campy. 

On the one hand, director Kaige 
Chen (Farewell My Concubine) deliv- 
ers such a scorchingly beautiful epic, 
where love and honour become inex- 
orably intertwined to heartwrenching 
effect, On the other—and supremely 
disappointingly—we’re forced to sit 
through some horribly juvenile CGI, 
making it difficult to take any of the 
film's characters or story seriously. 
And as the film volleys back and 
forth between these two extremes, 
so does its ability to woo and repel 
its audience. 

The film opens with a Faustian 
choice. A young Qingcheng, orphaned 
and poor, confronts the Goddess Man- 
shen (Hong Chen) and must choose 
either to remain needy or to be givena 
life of beauty and wealth. While the 
latter is ultimately more appealing, it 
comes with the caveat that she will 
lose every and any man she ever 
loves. Not fully understanding the 
gravity of her choice, the starving 
child, of course, chooses to be beauti- 
ful and wealthy. So far, so good. 

Zooming ahead some 20 years, 
though, The Promise quickly derails: 
we're introduced to General Guang- 
ming (Hirokuyi Sanada), who engages 
in a battle of epic proportions that 
consumes the screen with a stampede 
of cattle and warriors. What aspires to 
be magical soon devolves into laugh- 
able and over-esteemed digitalia. The 
slave Kunlun Jang Dong-Kun) outruns 
both the stampede and arrows on all 
fours, hovering over the backdrop like 
a cutout, while the camera pans out to 


OPENS FA, MAY 6 


THE PROMISE 
WAITEN @ DIRECTED BY KAGE CHEM 
STARRING JANG ONGUN HIROYUKI SANADA 
TEI CHEUNG 


reveal a battle of hundreds of thou- 
sands of antlike, stick-figure warriors 
all moving in exactly the same way. 


IT’S REALLY T00 BAD, because a good 
half of the story and imagery that fol- 
lows are stunning. With a Shake- 
spearean plot of mistaken identities 
and misplaced amour, Qingcheng 
(Cecilia Cheung) finds herself in a love 
triangle—only revealed to her quite 
near the film’s finale—between the 
somewhat buffoonish Guangming and 
his slave Kunlun. While not entirely 
original, the story is compelling 
because both Sanada and Dong-Kun 
manage to deliver layered and like- 
able performances—it’s nearly impos- 
sible to see the general as the 
back-stabbing liar that he is. 


— 
oa. 
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There’s also magic, here, when 
cameraman Peter Pau (Crouching 
Tiger, Hidden Dragon) captures the 
exquisite beauty of a landscape or 
enchanted interiors. In one achingly 
beautiful scene, Kunlun rescues 
Qingcheng from a giant birdcage, 
where she’s held captive wearing a 
sumptuous cloak of white feathers by 
the evil Wuhuan (Nicholas Tse). Here, 
the Goddess CGl—the same one that 
tempted much of the sense right out 
of director Chen—is employed, just 
this once, to wonderful effect. Kunlun 
scampers over rooftops with his beau- 
tiful bird in tow, helped to fly by her 
feathered cape. 

Although stunning at points, ulti- 
mately what the audience is left with 
is a feeling of ambivalence. If you like 
sweeping epics, you'll really want to 
like the film. 

It’s just unfortunate that Chen can’t 
step back from his shiny new toy of 
CGI long enough to see that less is 
often more. w 
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his singsong German accent, “I know 
something you don’t know.” But | think 
there’s something much more serious 
going on in these movies—| think Herzog 
is making a tough moral choice, one that 
Most mainstream directors refuse to 
make, much to their detriment. 

When | say “moral choice,” | don’t 
mean that Herzog is refusing to show us 
sensual or violent images because he 
thinks sensuality and violence are some- 
how impure or detrimental to our spiritual 
well-being. No, Herzog is essentially 
telling those of us in the audience that 
we don't deserve to see these images. 
They're too sacred. If you want to earn 
the right to see them, you need to do 
more than simply pay the price of a movie 
ticket or a DVD rental. You need to be 
willing to travel to remote places, to 
prove yourself as a certain kind of human 
being, to show those images the proper 
respect and having taken them in, to 
know enough to follow Melville's advice 


-————_ “ars 
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and keep them to yourself 

Maybe this all sounds a little feather- 
headed, but after watching The White 
Diamond, | found myself wondering 
whether a lot of that emptiness that | 
feel at the end of so many big-budget 
Hollywood blockbusters is my guilty 
conscience telling me I've simply seen 
too much. 

Blockbusters are all about showing you 
as much amazing stuff as they can spec- 
tacular explosions, huge car chases, gor- 
geous women, elaborate gunfights, all 
this stimulation that was manufactured 
much too easily by the studio and which 
I've bought at much too cheap a price 
Done well, this kind of movie can be 
exhilarating, but when they're done badly 
(as they are most of the time), you can 
actually feel your spirit being dragged 
down as you watch them, like the helium 
balloons that are pulled out of the air by 
the waterfall’s downdraft in The White 
Diamond. w 
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MAAY S- MAY 3O 
TICKETS AND INFORMATION 
(780) 499-1271 


LIVE AND LOUD Iv 


MAY 6 MAAY 12 
QA Halil Ave skate Pk 1 


The Crowning Uncle Outrage 
Force (LDF) Brother Voodoo 
Ass 


Sixgun 
Vinyl Spine The skam 
Rolodex 


Lurklurrid 


‘QA Halt, 


Public Address System 
Violet Archer 
The Cadavers 
Awakehate 
The Juice 
All That's Unknown 


Queen Alexandra Hall - 10425 University Avenue 


FILMA FF! - 


MAY 5 -28 


doors open at 6:30 
all shows start at 7:00 


NEW AAUSIC FESTIVAL 


Transit Radio 
Perfect Blue 
On the Sidewalk Bleeding 
Hey Pretty 
Felix 


Darko 
The Butcher's Hand 
Reborn 
Morning after 
Killed in 82 


London 


TOR FRALT UF 
NEEDNIGAT 


MAY 20— 
QA Hall 


Cold Blood 
The Felts 
Depravity Waltz 
A Portrait Of Midnight 
Climax Of The Virus 


On The Brink Crew 
Chick Maggot 
The Subatomics 
The McEwens 
Vigilante Typewriter 


te Maniacs 
Leaving Juneau 
Heathyr Black 
The Suits 
Doug Hoyer 


Beneath Hope 
Aorta 
Ignite The Airwaves 
Within The Ashes 
Third and Army 


Avenue Skate 


Park - 9030-118th Avenue 
MAY 29 & 30 
all film viewings 


NEW FILM FESTIVAL 


“How To Get To New 
York” 
By dia Dion Dass 


May 12-30 
“Hane you ever been that Kd | “I want you to be my M.J. 
Watson, When you real- 
ize who you're fanaticiz- 
ing about. Be My MJ. 
Watson” Featuring the 
music of Edmonton Punk 
Rockers “Chick Maggot” 


liam - 5pm, 
Tuesday - Sunday 


fpereision of tie Catia 
Violets' song “Time For 
Oklahoma". 


Red Strap Art Market 


10305-97th Street 
the/re gong testtot” 
Metro Cinema at the Citadel Theatre - 


9828 - 101A Avenue 


LATRICAL EX TRAVAGANZAr™* 


Thu May 11 - 8:00 PM 


Westbury Theatre 
10330 84th Avenue 


“Quinn's Death” 
By Lindsay Goodwin 


Yup. You're dead. Mostly. So...what 
to do with the rest of your day? Join 
Ms. Adams in “Quinn's Death” as she 
ponders the meaning of that ques- 
tion, and comes to realize that find- 
ing out you are going to die isn't the 
end of your life. 


Sat May 13 8:00 PM 

Thu May 18 9:00 PM 

Sat May 20 6:00 PM 

Tue May 23 8:00 PM 

Sat May 27 6:00 PM 
t 


“The Almost Famous 
Players” 
Cast Written 


Thanks to everyone for coming to some- 
thing different. Where you will be seeing 
future stars like Anna Paquin, Kate 
Hudson, and some other people. So sit 
back and enjoy our insanity. We also 
apologize in advance for anything offen- 
sive. 

Tue May 16 8:00 PM 

Wed May 17 8:00 PM 

Thu May 18 7:00 PM 

Sat May 20 4:00 PM 

Sun May 21 4:00 PM 


“SHRIEK This!” 
By Martin Vilote & Cast 


Fourteen moons ago, a play in the form of 
@ cabaret began with a motley crew, a 
script, a wish and a shriek. What that 
youth with that wish wished, we do not 
know. Maybe it was two Dus, a vault of 
old radio shows and a title. "Shriek This!" 


Fri May 12 7:00 PM 
Fri May 19 8:00 PM 
Sat May 21 7:00 PM 
Thu May 25 7:00 PM 
Sun May 28 7:00 PM 


PCL Studio Theatre at the Trans-Alta Arts Barns - 


“Because” 
By Emily Holt 


We all remember our childhood, innocent 
and full of fun. Playing dress up and 
watching Saturday moming cartoons. 
Even the war, death and poverty 
in our world, this is lite through a child's 
eyes. But what would happen if a child 
lost that innocence too early? 


Sat May 13 7:00 PM 
Fri May 19 7:00 PM 
Tue May 23 7:00 PM 
Fri May 26 9:00 PM 
Sat May 27 7:45PM 


“The Six fisherman” 
By Martin Vilote 


A Young man confesses a sudden changing 
event in his life involving past memories and feel- 
ings of al the boys his excgiffriend has been 
involved with. While on a cruise ship in the middie 
of an ordered evacuation the ex-couple discovers 
the door to the room they are in is jammed. 
‘Trapped they struggle to get out and get through 
the troubled times that wl change them. 

Sat May 13 10:00 PM 

Sun May 14 7:00 PM 

Sat May 20 10:00 PM 

Wed May 24 8:00 PM 

Sun May 28 5:00 PM 


“Bus Fare” 
By Tamara Raynor-Coté 


Bus Fare: Tragedy! A city bus has broken 
down on the bridge, causing bad traffic 
and riled bus riders! Crazy people! One 
man's hand is another person, and the 
priest! Romance! Who knows where it will 
pop up, love is as crazy as the man 
whose hand has emotional feelings! 


Fri May 12 10:00 PM 
Sun May 14 9:00 PM 
Sat May 20 8:00 PM 
Wed May 24 7:00 PM 
Sat May 27 5:00 PM 


“Spades” 


Fri May 12 9:00 PM 
Sun May 14 4:00 PM 
Wed May 17 7:00 PM 
Fri May 19 10:00 PM 
Fri May 26 7:00 PM 


10330 84th Avenue 


HAAN 


“Mexico Cracker” 
By Jason Magee 


A vacation in Mexico is a chance to escape 
your life and your past. But can you ever really 
escape yourself? What if you end up finding 
your life and your past comes back to haunt 
you? Fly along as we show you what can hap- 
pen when you mix four unsuspecting travelers, 
a coastiine, and crackers. 


5:00 PM 
5:00 PM 
9:00 PM 
9:00 PM 
8:45 PM 


Sat May 13 
Sun May 14 
Sun May 21 
Thu May 25 
Sat May 27 


‘"Nhat A Difference A Day 
Makes” 
By Leah Anderson 


What girt doesn't like choices right?” The “not 
particularly loveable” Arabella finds herself the 
object of desire for not cne, not two, but three 
of her closest friends. With the boys demand- 
ing an answer Arabella has to choose quick, 
but who? And what about the two Arabella 
doesn't choose? 

Sat May 13 4:00 PM 

Tue May 16 7:00 PM 

Sat May 20 9:00 PM 

Sun May 21 6:00 PM 

Fri May 26 8:00 PM 
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“A NICELY BITTER SATIRE THAT HAS 
SOME REAL STING! 


TERRY ZWIGOFF CONTINUES HIS CAMPAIGN TO EXPOSE THE 
CULTURAL HYPOCRISY IN THIS CLEVERLY CONSTRUCTED 
COMEDY THAT REUNITES THE DIRECTOR WITH 


‘GHOST WORLD’ SCREENWRITER DANIEL CLOWES.” 
Michael Koresky, INTERVIEW MAGAZINE 


“THIS FILM IS A MUST-SEE! 
SEE AT ALL COSTS!” 


-AIN'T IT COOL NEWS 


“A DELICIOUSLY CAUSTIC LAMPOON!” 


Jessica Houssian, HARPER’S BAZAAR 


MAH MINGHELLA. 
SOPHIA MYLES. 

vot MALKOVICH. 
ANJELICA HUSTON. 


JIM BROADBENT. 


UNITED ARTISTS x SONY PICTURES CLASSICS we sMR MUDD > TEBRY ZNIGOFF ss 
WAX WANGHELLA SOPHIA MYLES JOHN MALKOVICH ETHAN SUPLEE Wt 
ART SCHOOLCONADENTIAN” "=DAVID TAY. BET. 


~ JAMIE ANDERSON BAR HALL ="; ANNE BA 


HOWARD CUMMINGS 
DANIEL CLOWES 


SUBJECT To om 
CLASSIFICATION 


SONY PICTURES CLASSICS 


ONY PICTURES ENTERTAINMENT We 


STARTS FRIDAY, MAY 12th! 


VIEW THE TRAILER AT WWW.ARTSCHOOLCONFIDENTIALMOVIE.COM 


Bettie Page hard to pin down 


PAUL MATWYCHUK / paul @vueweekly.com 
F or someone who became famous for her 


cheerful willingness to take her 
clothes off, the legendary ‘50s 
pin-up model Bettie Page has always 
kept her inner life well covered up. 

Between 1959, when she experi- SIS 0K 
enced a religious awakening and quit model- 
ing, and the mid-’90s, when revived interest in 
her career inspired a couple of biographers to 
track her down, she seemed to have vanished 
off the face of the earth. Perhaps that’s part of 
her appeal: the notion that this woman who 
was once nicknamed “The Pin-Up Queen of the 
Universe,” could disappear so completely from 
the public eye. 

Even today, at the age of 80, she rarely allows 
photographs of herself to be taken—there are, 
however, a couple of pictures of her from 2003 
available on the internet. Touchingly, she’s still 
got her trademark bangs. 

Gretchen Mol, who plays the title role in the 
mildly interesting new biopic The Notorious 
Bettie Page, does a very good job of capturing 
Bettie’s appeal. She's got Bettie’s womanly body, 
a reminder of the kind of lush, natural curves that 
defined beauty in the days before every model 
was expected to look like a dead-eyed teenaged 
aerobics instructor. And, more importantly, she 
captures that wonderful, amateurish enthusiasm 
that Bettie brought to every frame—the way that 
she could make even bondage photos look like 
an innocent game of “let’s play dress-up.” 


BUT DIRECTOR MARY HARRON (who co-wrote the 


Script with Guinevere Turner) doesn‘t seem to 
have a clear grasp on what might have been 
going through Bettie Page’s mind when she 
wasn’t posing for the camera. We get glimpses 
of Bettie’s early years, growing up in a repressed 
household in Nashville, being gang-raped as a 
teenager, entering into a brief Marriage to an 
abusive soldier and eventually moving to New 
York City, but Harron’s deliberately flat directori- 


> | OPENS FAL MAYS 


THE NOTORIOUS 

BETTIE PAGE 

DVRECTED BY MARY HARROW 

WRITEN BY MARY HARROM, GUINEVERE TURWER 


STARRING GRETCHEN MOL, LILI TAYLOR, 
CHRIS BAUER, DAVID STRATHAIRN 
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al style (she also made American Psycho and | 
Shot Andy Warhol) doesn't give us the slightest 
indication as to what effect those experiences 
had on Bettie’s attitudes toward sex or her rela- 
tionships with men. 

Would she still have posed for nudie photos if 
she hadn't been raped? Were those photos a 
form of guilty self-abasement for her? Or were 
they a way for her to feel good about herself as 
a sexual being? How does she feel about the 
Way every man immediately starts staring at 
her? Proud? Embarrassed? Oblivious? It’s 
impossible to tell, 

Harron seems to regard Bettie as little more 
than a blank slate, a nice girl who basically did 
whatever people told her to, from posing for 
girlie magazines to converting to Christianity. 

That's the weird thing about Bettie Page: fora 
world-famous bondage pin-up queen, she’s 
really not that interesting a person. 

This was the same problem local playwright 
Paul Morgan Donald ran into with his Bettie 
Page musical Kink/; the most interesting charac- 
ters in Bettie’s life are actually peripheral figures 
like Paula and Irving Klaw, a sweet-natured 
brother-and-sister team whose temperaments 
seemed better suited to running a shoe store 
than a porn empire. 

And when The Notorious Bettie Page is over, 
you don't feel as if you've learned anything 
much about Bettie, the Klaws, or America’s hyp- 
ocritical attitude toward sex. All you know for 
sure is that Gretchen Mol looks really good in 
dark hair and seamed stockings, but I didn’t 
need a 90-minute movie to tell me that. w 
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These Kinky Boots aren't made for walking 


WILLOW SHARPE / willow@vueweekly.com 


STUDIO MY STERY: 


WED - MAY 10 
KINGSKNIGHT PUB 


9221 — 34 AVENUE 
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"THE 


PROMISE 


FROM THE ACCLAIMED DIRECTOR OF 


STARTS FRIDAY! 


ade by the same team that 
brought us Calen- 
dar Girls, Kinky 


Boots is another attempt 

to cash in on the formula 

that made their previous THSISBK 
film—as well as its own predecessor 
The Full Monty—so successful. 

Take a bunch of Brits in a crisis 
(usually economic) and find some 
cute slapstick humour as they devise 
a way out of it, normally involving the 
removal of clothes. This time out it’s 
the leather boot market, although the 
recipe has begun to show its age. 
While The Full Monty was a great film 
and Calendar Girls a good one, Kinky 
Boots is simply ordinary at best. 

Its heart is in the right place and all 
of the performers give their best, but 
they are let down by a contrived 
script that we've unfortunately seen 
too many times before. It has the dis- 
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[—CINEPLEX ENTERTAINMENT: 
SOUTH COMMON 


CHECK THEATRE DIRECTORY 
FOR SHOWTIMES 


tinct feeling of being something that 
would be better suited to television— 
ticking all the correct boxes but never 
engaging the audience enough. And 
while it does deliver some laughs, 
there are long portions when it fails 
to muster a giggle. 


CHARLIE PRICE (Joel Edgerton) sports 
the most unconvincing accent from 
another era, as well as a series of cos- 
tumes that are undoubtedly supposed 
to recall memories of the old English 
film Billy Liar. Charlie's problems begin 
when he inherits his late father’s shoe 
factory and discovers that the old man 
has been pretending everything is fine 
when the reality is he hasn't sold 
many pairs since Hush Puppies hit the 
market. With a chirpy and hard-work- 
ing factory floor to keep in booze and 


OPENS FAL, MAY 5 


KINKY BOOTS 

DIRECTED BY JULIAN JARROLO 

WRITTEN BY GEOFF DEANE, TIM FIRTH 
STARRING JOEL EDGERTON, CHETEL EJOFOR 


smokes, Charlie has to come up witha 
new business plan. 

This arrives in the unlikely form of 
Lola (whom Charlie encounters in a 
somewhat unbelievable manner), a 
cross-dressing male played with relish 
by Chiwetel Ejiofor. Lola is a singer in 
a nightclub, and when she takes 
Charlie there one night, a lightbulb is 
switched on—the gap in the market 
his father’s company needs to exploit 
Is for transvestites. Girls’ shoes simply 
can't take the weight of a burly 200- 
pound man in a miniskirt. 

With Lola on board as designer, 
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the inevitable ensues, and the film 
becomes a culture clash as the 
brassy chanteuse from Soho takes on 
the reluctant, and in some cases 
prejudiced workforce. Some backsto- 
ty involving Charlie’s plans to get 
married as well as Lola’s own situa- 
tion tries to fill out a fairly light- 
weight story. 

This is really the key to the film’s 
blandness (as well as a notable lack 
of really good jokes): it simply takes 
too many situations, makes them into 
a crisis, and resolves them with little 
apparent effect on the plot. 

Suffice to say that a catwalk finale 
at the Milan fashion fair fails to send 
it out on a high. While these boots 
don’t exactly stink, they're not worth 
rushing out to spend hard-earned 
cash on. w 


Philadelphia Story full of false glory 


£2 | HERESY! 


= PAUL MATWYCHUK 
= | moviegoer@veweekly.com 


In Heresy!, Vue Weekly invites its film 
reviewers to either champion a film that 
everyone else thinks is trash, or to trash a 
film that everyone else regards as art. 


The exalted popular reputation of the 
1940 romantic comedy The Philadelphia 
Story (it's #51 on the AFI's list of the 
greatest American films of all time) has 
always seemed to me to represent a tri- 
umph of starpower over sense. 

It's the rare film from the “Golden Age 
of Hollywood" to feature not just one, not 
just two, but three iconic actors in the 
lead roles: Katharine Hepburn, Cary Grant 
and Jimmy Stewart, all of them playing 
exactly the type of character that even 
audience members who've never seen an 
old black-and-white movie in their life 
immediately associate them with. 

Hepburn plays a haughty socialite, 
maybe a little exasperating with all her 
quirks but a good egg underneath it all; 
Grant is the effortlessly debonair charmer 
whose rakish streak only adds to his 
charisma; Stewart is the lanky, gawky 


sweetheart, easily flustered by women but 
always ready to stand up for his principles. 
The Philadelphia Story looks so much like 
a classic that it's easy to see why so many 
people have mistaken it for one. 

But aside from its justifiably famous 
wordless opening scene (culminating 
with Grant placing his hand over Hep- 
burn’s face and shoving her to the ground, 
a perfectly executed bit of marital slap- 
stick), The Philadelphia Story is actually 
pretty thin stuff. It's one of those movies 
where what we're told about the charac- 
ters and what we see of them have 
almost nothing in common. 


WE'RE TOLD THAT Hepburn is a prig who 
can’t accept imperfections in anyone 
around her—she divorced Grant because 
of his excessive drinking. But in fact, she 
seems just the opposite: she adores her 
goofy little sister, her scatterbrained 
mother and her irresponsible uncle. Hep- 
burn seldom worried about whether audi- 
ences liked her or her characters, so it's a 
sad irony that this film, which works so 
hard to deny her flaws, should be the one 
that audiences have decided contains her 
best work. 

The film has other problems: Grant's 
charaeter is too passive, and the two big 
comedy scenes (an interview with Stew- 
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art's magazine reporter in which she pre- 
tends to be a dizzy, spoiled aristocrat, and 
a later bit where Grant discovers her, half- 
drunk, half-hungover, half-dressed and 
sprawled in Stewart's arms) are overlong 
and not very imaginatively performed on 
Hepburn’s part—although | seem to be in 
the minority with that opinion. 

What makes The Philadelphia Storys 
enduring popularity even more mysterious 
to me is the comparative obscurity of a 
1938 movie called Holiday which, except 
for James Stewart, it was made by the 
exact same team of artists (Grant, Hep- 
burn, director George Cukor and writer 
Philip Barry) takes place in the same 
milieu (upper-crust, class-conscious New 
England society). Like Philadelphia, it’s 
about flawed, unconventional people in 
conflict with a social world that refuses 
to forgive imperfections, but this time 
out, that conflict is portrayed with a gen- 
uine poignancy, a Wes Anderson-style 
mix of comedy and melancholy that puts 
The Philadelphia Storys fluffy screwball 
setpieces to shame—in fact, it shoves 
them to the ground as easily as Cary 
Grant pushed over Katharine Hepburn. 

Incidentally, Holiday will be screened at 
the Provincial Museum Auditorium on Mon, 
May 8 at 8 pm. See it for yourself, Philadel- 
phia Story fans, and tell me I'm wrong. w 


United 93 takes perfect 
approach to tough landing 


BRIAN GIBSON / brian@vueweekly.com 
xploitative. Sleazesational. 
Patriotic mush. 


Those who expected Ni 


United 93—about the 

plane that crashed into a 
Pennsylvania field on Sep- THS ROCKS 
tember 11—to be any or all of the 
above don’t know the pilot's record. 

In The Murder of Stephen Lawrence, 
director Paul Greengrass docudrama- 
tized the racist murder of a black 
teenager in London and the incompe- 
tent police investigation that fol- 
lowed. Then he made Bloody Sunday, 
about the killing of civil rights protest 
marchers in 1972 Belfast, and went 
on to helm The Bourne Supremacy, an 
edgy thriller drenched in grief. The 
Englishman uses large casts of known 
and unknown actors, who are shot 
with a handheld camera in order to 
create gritty, improvised scenes of 
public violence and private anguish. 

United 93 is little different in its 
democracy—some people play them- 
selves; others are unknown actors— 
but its subject is more controversial. 
September 11, 2001 was an eerie 
moment of collective trauma on this 
continent. Most people remember 
where they were when they heard 
the news, and pundits mark the day 
as a historical tipping-point to the 
war on terror. 


SO WHY MAKE a film that re-trauma- 
tizes, re-shocks and re-chills? The 
story can’t help but demonize Mus- 
lims, if only because the only Muslims 
here are the hijackers. The opening 
scene shows them preparing and 
praying before they leave their hotel 
room and go to Newark Airport. 
Untranslated Arabic is uttered in 
voiceover as a camera coasts over 
New York City. ‘ 

But after this quasi-mythic, 
grandiose opening, United 93 pulls 
back, focusing on the everyday. 
Greengrass’s interpretation may be 
most necessary as a visceral reminder 
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= | UNITED 93 

oe | WRITTEN & DIRECTED BY PAUL GREENGRASS 
> | STARRING LEWIS ALSAMARI, J! JOHNSON, 
GARY COMMOEK 


of the gut-churning mundanity of the 
hijackings, where four scared but 
driven men took over a plane with a 
few knives and a fake bomb but 
couldn't fight off a swarm of horrified 
and determined passengers. 

The film snatches chit-chat 
between stewardesses, the shop talk 
of air traffic controllers, and an easy- 
going conversation between pilots. 
The camera roves relentlessly among 
air traffic control centres and up and 
down the sunlit cabin of the plane as 
a sense of urgency settles in; then the 
suddenness of violence dissipates 
into shock. c 

The passengers hunch into their 
seats, some whispering “I love you” to 
friends and family on seatphones, 
others murmuring the breaking news 
of two planes hitting the World Trade 
Center, as a bubbling, sickening sense 
of panic boils into chaos and tragedy. 
Passengers and hijackers pray as 
death looms. 

If Hollywood can entertain us with 
death in action films, then United 93 
can immerse us in a tragedy, full of 
true shock and awe. At a time of 


NOW PLAYING 


polarized, us-versus-them mentali- 


ties, this film may just confirm peo- 
ple’s preconceptions. 

But Greengrass’s work suggests 
that the germ of the world’s new 
“war" was nothing but a mass-mur- 
dering crime full of desperation and 
panic, with information overload and 
communication breakdowns leading 
to a paralyzed response from the 
powers that be. 

United 93 shows that the blind war 
on terror, then and now, has been 
about bombast, symbolism and zeal- 
ous overreaction, with both sides 
turning their fears and terrors into 
hatred for a scapegoated enemy. ¥ 
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Film forgets to tell us why we 


Should give a Hoot and not pollute 


NICHOLAS TAM / nick@vueweekly.com 
ot is the kind of film that crit- 
ics hate to hate, an 
abortive marriage 
of the well intentioned and 4 
the patently ridiculous. 

How it sustains a facade THIS SUCKS 
of social importance for 90 minutes 
without presenting its characters with 
a single challenging decision is a 
mystery better answered by scholars 
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FAVA is a not-for-profit, 
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a 
= | WRITTEN & DIRECTED BY WIL SHRINER 
$5 | STARRING LOGAN LERMAN, BRIE LARSON, 
CODY LINLEY 


of ineffective propaganda. 

Based on the young adult novel by 
Carl Hiaasen, Hoot follows the story of 
Roy Eberhardt (Logan Lerman), a 
teenage cowpoke robbed of his free- 
roaming childhood in the hills of 
Montana when his family moves to 
Coconut Cove, an idyllic Florida town 
with a ubiquitous Jimmy Buffett 
soundtrack. 

On his off-hours, Roy stalks the 
Mysterious Mullet Fingers (Cody Lin- 
ley), a runaway ecoteur with an aver- 
sion to footwear and social order who 
aims to hijack the construction of a 
franchised pancake house. Pre- 
dictably, they join forces and take on 
the Man. 

At one point, Mullet Fingers takes 
Roy on a wild excursion into the heart 
of the Florida he is fighting to pre- 
serve; in a Swampland interlude that 
is probably intended to serve as some 
kind of awakening to the inviolable 
beauty of nature and what a shame it 
would be to eat pancakes there 
instead of playing spot-the-gators. 

It convinces Roy, but not the audi- 
ence. The inert photography and the 
washed-out colour palette fail to 
evoke a basic sense of vivacity. Noth- 
ing distinguishes the Florida au 
naturel from the Florida of developed 
beachfronts and tropical suburbia. We 


are never shown, though often told 
that the patch of land at stake is 
worth saving. 


IN PLACE OF a subtle aesthetic tilt is a 
spoon-fed system of morality that 
indulges in self-defeating caricature— 
when it’s not busy contradicting it: 
own premises. We learn, for instance 
that it’s not really vandalism if the 
damage is reversible, that the best 
defence against a middle-school bully 
is an alliance with a bigger one, and 
that the gentleman in the suit on the 
bulldozer (Clark Gregg) is wholly evil 
because he shouts at women and his 
name is Muckle. 

As if to ensure the total absence of 
ethical ambiguity, there is one disturb- 
ing scene where the cackling Muckle 
goes on a rampage snuffing out inno- 
cent owls as they lay in their burrows, 
a bizarre conjunction of bombing 
Caves in Afghanistan and clubbing 
baby seals. But perhaps it is foolish to 
expect a multidimensional villain from 
a movie whose closing credits roll to a 
song entitled “Good Guys Win.” 

The irony is that for all the pre- 
tences of civil disobedience, the kids 
only manage to defend what the law 
already protected—an accomplish- 
ment, but not meaningful change. 

Look elsewhere for bully 
metaphors that make sense, environ- 
mental dilemmas that posit a conflict 
of balanced interests and film direc- 
tion that exhibits competence. 

Juvenile ecoterrorism deserves a 
better spokesperson. w 


www.fava.ca 


actist run resource centre for independent media artists. 4 


rottier Star in The Hanging Garden director 
hom Fizgerald’s examination of the global 


AMERICAN HAUNTING Donald Suther- 
Jand, Sissy Spacek and Rachel Hurd-Wood are 
errorized by a dark spirit in Dungeons & Drag- 
ons director Courtney Solomon's horror tale 
purportedly based on true events. 


(CAMPFIRE Michaela Eshet, Moshe Ivay and 
Hani Furstenberg star in Time of Favor director 
Joseph Cedar’s story of a young widow's strug- 
gle to gain acceptance into a religious settle- 
ment in the West Bank. STANLEY A MILNER LIBRARY; 
Wed, MAY 10 (7 PM) 


DAYS OF HEAVEN Richard Gere, Brooke 
Adams and Sam Shepard, star in The Thin Red 
Line director Terrence Malick’s 1978 film about 
a couple's plan to get their hands on a wealthy 
farmer's fortune. Read Brian Gibson's review 
on page 26. ZEIDLEA HALL, THE CITADEL; FA, MAY §- MON, 
MAY (7 PM) 


FAVA VIDEO KITCHEN Members of the Film 
and Video Arts Society offer a tasty sampling 
of their latest work. ZEIDLER HALL, THE CITADEL; THU, MAY 
4(7 PM) 


HOLIDAY Katherine Hepburn, Cary Grant and 

~ Doris Nolan star in My Fair Lady director 
George Cukor's 1938 film about a free-wheel- 
ing vagabond’s engagement to a wealthy 
straight-laced socialite, ROYAL ALBERTA MUSEUM (128 
STREET & 102 AVENUE); MON, MAY B (8 PM) 


HOOT Logan Lerman, Brie Larson and Cody Lin- 
ley fight to save a family of burrowing owls 
from a greedy pancake company set to build a 
factory on their home in director Wil Shriner's 
first feature. Read Nicholas Tam’s review on 
page 34. 


KINKY BOOTS Joe! Edgerton, Chiwetal Ejiofor 
and Linda Bassett star in first-time feature 
director Jullian Jarrold’s about a traditional 
British shoe company that must make fetish 
footwear to keep the shop afloat. Read Willow 
Sharpe's review on page 32. 


MISSION IMPOSSIBLE 3 Tom Cruise, Ving 
Rhames and Keri Russell must match wits with 
a villainous arms dealer in first-time director 
JJ Abrams's installment of the big-budget spy 
franchise. 


THE NOTORIOUS BETTIE PAGE Gretchen Mol, 
Chris Bauer and Sarah Paulson star in Ameri- 
can Psycho director Mary Harron’s biopic of the 
‘50s pin-up sex symbol. Read Paul 
Matwychuk’s review on page 30. 


THE PROMISE Dong-Kun Jang, Hiroyuki Sana- 
da and Cecilia Cheung star in Killing Me Softly 
director Kaige Chen's film about a curse that 
prevents a princess from staying in love. Read 
Carolyn Nikodym’s review on page 27. 


TALE SLATE: FAVA FEATURES A one-day film 
festival includes four homegrown feature- 
length films, The Road Taken, Chronotape, City 
of Champions and Purple Toast. TEIDLEN HALL, THE 
CITADEL; SAT, MAY 6 (1:30- 6PM) 


WHY WE FIGHT Eugene Jarecki, director of 
The Trials of Henry Kissinger, examines the 
American military-industrial complex in this 
2005 documentary. Read Josef Braun's article 
on page 5. 


FILM LISTINGS | 


FRI, MAY 5-THU, MAY 114 


All showtimes are subject to chai at any time. 
Please contact theatre for confwrmeton. - 


CHABA THEATRE-JASPER 


§094 Connaught Dr, Jasper, 852-4749 


LUCKY NUMBER SLEVIN (18A, violence) Fri Sat 7:00 9:05 
‘Sun-Thu 8:00 


AMERICAN DREANZ (PG, coarse language, not recom- 
mended for young children) Fri Sat 7:00 9:05 Sun-Thu 8:00 


CINEMA AT THE CENTRE/NFB FILM CLUB 


‘Stanley A. Milner Library Theatre, 7 Sir Winston 
Churchill Square 496-7070 


(CAMPFIRE (14A) Wed 7:00 


CINEMA CITY 12/MOVIES 12 
Cinema 12: 3633-99 St, 463-5451 
BROKEBACK MOUNTAIN (144) Sat Sun 10:50 Daly 1:20 
4:05 6:55 9:40 Fri Sat late show 12:10 


MADEA'S FAMILY REUNION (PG) Sat Sun 11:30 Daly 2:10 
4:25 7:05 9:50 Fri Sal late show 12:05 


LARRY THE CABLE GUY: HEALTH INSPECTOR (144) Sat 
Sun 11:35 Daily 1:50 4:10 7:00 Fri Sat late show 11:50 


MUNICH (184A) Daily 1:00 4:15 7:90 Fri Sat late show 11:00 


BASIC INSTINCT 2 (18A) Sal Sun 11:15 Daily 2:05 4:20 7:25 
10;05 Fri Sat late show 12:20 


RUNNING SCARED (18A) Daily 9:30 Fri Sat late show 12:05 


CURIOUS GEORGE (6) Sat Sun 11:00 Daily 1:05 3:15 5:05 
Kids Kabin Fever: May 11, 1:05 


EIGHT BELOW (G) Sat Sun 11:10 Daily 1:40 4:35 7:10 9:45 
Fri Sat late show 12:15 


AQUAMARINE (PG) Sat Sun 11:20 Daily 1:55 435 7:15 9.25 
Fri Sat late show 11:45, 


DATE MOVIE (14A, crude content throughout) Sat Sun 11:40 
Daily 1:45 4:20 6:50 9:20 Fri Sat late show 11:30 


NANNY MCPHEE (G) Sat Sun 11:25 Daily 2:00 4:40 7:20 


16 BLOCKS (14A) Sat Sun 11:05 Dally 1:15 4:20 7:30 10:00 
Fri Sat late show 12:25 


UNDERWORLD: EVOLUTION (184, gory violence) Dally 
7:25 9:55 Fri Sat late show 11:55. 


FIREWALL (14) Sat Sun 10:55 Daily 1:25 4:15 7:15 9:40 Fri 
‘Sat late show 12:00 


Movies 12: 130 Ave 50 St. 472-9779 


BROKEBACK MOUNTAIN (14A) Sat Sun 10:50 Daily 1.20 
4,05 6:55 9:40 Fri Sat late show 12:10 


MADEA'S FAMILY REUNION (PG) Sat Sun 11:25 Daily 1:45 
4:40 7:10 9:30 Fri Sat late show 11:50 


LARRY THE CABLE GUY: HEALTH INSPECTOR (114A) Sat 
‘Sun 11:30 Daily 1:50 4:50 7:25 10:05 Fri Sat late show 12:20 


MUNICH (18A) Dally 1:15 4:25 7:50 Fri Sat late show 11:00 
BASIC INSTINCT 2 (18) Dally 9:45 Fri Sat late show 12:10 
RUNNING SCARED (18) Daily 9:25 Fri Sat late show 12:00 


CURIOUS GEORGE (G) Sat Sun 11:40 Daily 1:50 4:40 7:20 
Kids Kabin Fever: May 11 1:50 


EIGHT BELOW (G) Sal Sun 11:00 Daily 1:40 4:20 7.05 9:40 
Fri Sat late show 12:05 


AQUAMARINE (PG) Sat Sun 11:05 Daily 2:05 5:00 7:40 
10:00 Fri Sat late show 12:20 


DATE MOVIE (14, crude content Throughout) Sat Sun 
11:35 Daily 2:00 5:00 7:25 9:50 Fri Sat late show 12:00 


FINAL DESINATION 3 (18A, gory scenes) Sat Sun 11:20 
Dally 2:15 4:55 7:35 9:55 Fri Sat lata show 12:15 


NANNY MCPHEE (G) Sat Sun 11:15 Dally 1:55 4:45 7:15 
16 BLOCKS (14A) Daily 2:10 10:10 Fri Sat late show 12:25 


UNDERWORLD: EVOLUTION (18A. gory violence) Sat Sun 
11:10 Daily 2:05 4:35 7:30 9:25 Fri Sat late show 11:55 


FIREWALL (14A) Sat Sun 11:20 Dialy 4:55 7:45 


a 10200-102 Ave 421-7020 
LUCKY NUMBER SLEVIN (184, violence, DTS Digital) Fri- 
Thu 1:00 4:10 6:50 
SILENT HILL (184, gory scenes, disturbing content, Dolby 
Stereo, Digital) Fri-Wed 12:40 3:50 7 10 10:00 Thu 12:40 3:50 
7:10 
THE SENTINEL (14A. DTS Digital) F-Thu 9:15 
RV (PG, DTS Digital) Fri-Thu 12:10 2:30 4:50 7:20 9:50 


STICK IT (PG, DTS Digital) Fr-Thu 12:20 2:40 5:00 7:40 
10:20 


UNITED 93 (144, DTS Digital) Fri-Thu 12:50 3:30 6:40 9:30 
BRICK (14A, DTS Digital Fri-Thu 1:10 4:00 6:45 9:20 
MISSION: IMPOSSIBLE III (14A, violence, Dolby Stereo 
Digital, no on 2 screens) Fri-Thu 12:00 12:30 3:10 
3:40 6:30 7:00 9:40 10:10 


KINKY BOOTS (PG, DTS Digital) Fri-Thu 12:55 3:25 730 
10:15 


POSEIDON (14A, Dolby Stereo, Digital) Thu 10:00 


SRS RSS SSSSSSESHSSESSESSESSSBSBSSES 


SNA 


4211-199 Ave, 472-7600 
SCARY MOVIE 4 (144. crude content) Fri-Sun 2:00 4:50 
7-50 10:10 Mon-Wed 4:50 7:50 10:10 Thu 4:50 7:50 


ICE AGE: THE MELTDOWN (PG) Fri-Sun 1:10 4:00 Mon- 
Thu 4:00 


THE SENTINEL (14A) Fri-Thu 7:40 10:00 

HANG THE BEE (PG) Fri-Sun 12:50 3:40 Mon-Thu 
SILENT HILL (184, gory scenes, disturbing content) Fi 

6.40 930 oe 

UNITED 93 (14A) Fri-Sun 1:50 4:40 7:10 9:40 Mon-Thu 4:40 
7:10 9:40 


STICK IT (PG) Fri-Sun 1:40 4:20 7:05 9:25 Mon-Thu 4:20 
7:05 9:25 


eS al 1,00 3:50 6:50 9:00 Mon-Thu 3:50 6:50 


MISSION: IMPOSSIBLE III (14A, violenes, no passes, on 2 
screens) Fri-Sun 12:30 1:30 3:30 4:10 6:30 7:00 9:10 9:50 
Mon-Thu 3:30 4:10 6:30 7:00 9:10 9:50 

RV (PG) Fri-Sun 1:20 4:30 7:20 9:35 Mon-Thu 4:30 7:20 9:35 


POSEIDON (14A) Thu 10:00 


GALAXY CINEMAS - SHERWOOD PARK 


2020 Sherwood Drive, 416-0150 


MISSION: IMPOSSIBLE III (14A, violence, no passes) Fri 
3,30 4:00 6:30 7:00 9:30 10:00 Sat-Sun 12:30 1:00 3:30 
4,00 6:30 7:00 9:30 10:00 Mon-Thu 6:20 7-00 9:30 10:00 


HOOT (G) Fri 4:35 6:45 9:00 Sat-Sun 12:10 225 4:35 6:45 
9:00 Mon-Thu 6:45 9:00. 


RV (PG) Fri 3:35 7-35 10:05 Sat-Sun 1:15 3:35 7-35 10:05 
Mon-Thu 7:35 10:05 


UNITED 93 (14A) Fri 3:40 7:25 10:10 Sat-Sun 12.45 3:40 
7:25 10:10 Mon-Thu 7:25 10:10 


‘STICK IT (PG) Fri 3:45 7:10 9:40 Sat-Sun 12:20 3:45 7:10 
9:40 Mon-Thu 7:10 9:40 


THE SENTINEL (144) Fri-Thu 9:15, 

‘SILENT HILL (18A, gory scenes, disturbing content) Fri 3:55 
7:20 10:15 Sat-Sun 1:10 3:55 7:20 10:15 Mon-Thu 7:20 
10:15 


SCARY MOVIE 4 (14A. crude content) Fit 4:10 7:20 9:45 
Sat-Sun 1:10 4:10 7:30 9:45 Mon-Thu 7:30 9:45, 


THE WILD (G) Fri 4:20 7:05 Sat-Sun 12:15 2:15 4:20 7:05 
Mon-Thu 7:05 


ICE AGE: THE MELTDOWN (PG) Fri 4:30 7:15 9:25 Sat-Sun 
12:00 2:20 4:30 7:15 9:25 Mon-Thu 7:15 9:25 


EDMONTON FILM SOCIETY 


Royal Alberta Museum, 102 Ave, 128 St. 
439-5284 


HOLIDAY (STC) Mon 8:00 


8712-109 St, 433-0728 
THE WORLDS HOTTEST COMMERCIALS (PG) Dally 7-00 
9:00 Sat Sun 2:00 


GATEWAY 8 


2950 Calaary Trail, 496-6977 


THANK YOU FOR SMOKING (14A. crude sexual language, 
mature themes) Fri Mon-Thu 7:10 9:25 Sat-Sun 12:55 3:00 
7:10 9:25 


STICK IT (PG) Fri Mon-Thu 7:05 9:15 Sat-Sun 1:05 3°15 705 
9:15 


THE BENCHWARMERS (PG, crude content) Fn Mon-Thu 
6:35 9:35 Sat-Sun 1:00 3:35 6:35 9:35 


FRIENDS WITH MONEY (144. coarse language) Fri Mon 
Thu 6:45 9:10 Sat-Sun 12:40 3:05 6:45 9:10 


FAILURE TO LAUNCH (PG. sexual content, not recommenct 
ed for children) Fri Mon-Thu 7:25 9:30 Sat-Sun 12:20 3:55 
725 3:30 


AKEELAH AND THE BEE (PG) Fri Mon-Thu 6:30 Sat 12:50 
3:40 6:30 Sun 12:50 6:30 


TAKE THE LEAD (PG, coarse language) Fri Mon-Thu 7:20 
9:45 Sat-Sun 1:10 3:45 7:30 9:45 


V FOR VENDETTA (144. coarse language, violence) Fri Mor 
Thu 7:00 9:40 Sat-Sun 12:35 2:25 7:00 9:40 


DARNA ZAROORI HAI (STC) Fri-Sat Mon-Thu 6:45 Sun 3:30 
645 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert. 
458-9822 


THE BENCHWARMERS (PG crude content) Daily 1:45 7:90 
SCARY MOVIE 4 (14A, crude content) Day 3:45 5:45 510 


ICE AGE 2: THE MELTDOWN (PG) Dally 1:00 3:00 5:00 
7.00 


THE SENTINEL (14) Daly 9:00 
THE WILD (G) Daily 1:35 3:90 5:30 7-25 9:00 


RV (PG) Daly 1:15 3:15 5:15 7:15 9:15 


MISSION: IMPOSSIBLE Ill (14A, violence) Daily 1:10 3:40 
6:30 9:05 


4762-50 St, Leduc, 996-2728 
MISSION: IMPOSSIBLE Ill (144, violence) Dally 7:00 9:20 
Sat Sun 1,00 3:35 


AMERICAN DREAMZ (PG. coarse language, not recom- 
mended for young chikdren) Daily 7:05 9:25 Sat Sun 1:05 3:25 


ICE AGE 2 THE MELTDOWN (PG) Sat Sun 1:10 3:90 
RV (PG) Daly 6:55 9:20 Sat Sun 12:50 3:30 
LUCKY NUMBER SLEVIN (164. violence) Daily 7:10 9:20 


MAGIC LANTERN CINEMA - CAMROSE 


Gamrose, 780-608-2144 


RV (PG) Daily 7:00 9:15 Sat Sun 2:00 


MISSION IMPOSSIBLE 3 (14A, Violence) Dally 6:50 9.10 
Sat Sun Matingas 1:50 


STICK IT (PG) Dally 6:55 9:05 Sat Sun 155 
THE SENTINEL (144) Daily 9:00 
ICE AGE 2 THE MELTDOWN (PG) Dally 7:05 Sat Sun 2:05 


SCARY MOVIE 4 (140, crude content) Dally 7:10 9:29 Sat 
Sun 2:10 


MAGIC LANTERN CINEMA - SPRUCE GROVE 
205 Main St, Spruce Grove 972-2332 


MISSION IMPOSSIBLE 3 (144. violence) Dally 7.00 9°15 Sun 
1:00 3.00 


METRO CINEMA 
2828-1014 Ave, Citadel Theatre, 425-9212 
DAYS OF HEAVEN (PG) Fri Sun Mon 7:00 


WHY WE FIGHT (PG, mature themes, not recommended for 
young chidiren) Fri Sat Sun Mon 9:00 


THE ROAD TAKEN (STC) Sst 1:20 
(CHRONOTOPE (14A, coarse language) Sat 2:45 
CITY OF CHAMPIONMS (PG) Sat 4:30 
PURPLE TOAST (144) Sat 6:00 


DEATH BY POPCORN: THE TRAGEDY OF THE WiN- 
NIPEG JETS (STC) Thu 7:00 


NEW WEST MAL! 
8882-170 St, 444-1829 


SLITHER (158A, gory scenes, coarse language throughout) Fr- 
Sun 2:20 4:30 7:20 9:45 Mon-Thu 7:20 9:45 


BASIC INSTINCT 2 (158A, sexual content) Fri-Sun 2:00 4:20 
6:50 9:10 Mon-Thu 6:50 9:10 


16 BLOCKS (144) Fri-Sun 1:45 4:15 7:10 9:40 Mon-Thu 7:10 
9:40 


EIGHT BELOW (G) Fr!-Gun 1:30 4:00 640. 9:15 Mon-Thu 
6:40 9:15 


CURIOUS GEORGE (G) Fri-Sun 1:40 3:50 7:00 8:50 Mor 
Thu 7:00 8:50 


DATE MOVIE (144. crude content throughout) Fri-Sun 2.90 
4:45 7:30 9:25 Mon-Thu 7:30 9:25 


AQUAMARINE (PG) Fri-Sun 210 440 


FIREWALL (14A) Fri-Sun 1:50 4:10 6:30 9:00 Mon-Thu 6:30 
9.00 


UNDERWORLD: EVOLUTION (184, gory violence) Fri-Thu 
7:15:30 


NORTH EDMONTON CINEMAS 


14231_137th Avenue, 780-782-2223 
MISSION: IMPOSSIBLE fil (144, vidlenoa, no passes) Fri-Sat 
12:15 1:00 1:45 3:15 4:00 4:20'5:00 6:15 7.00 730 
9:15 10:00 10:35 11:00 Sum Thu 12:15 1:00 1:45 3 
4:30 5:00 6:15 7:00 7:30 6:00 9:15 10:00 10:35 


HOOT (G) Fi-Thu 12:20 2:30 5:10 7:45 9:50 

RV (PG) Fri-Thu 1:20 4:20 7:56 10:20 
UNITED 93 (144) Fri-Thu 12:50 3:40 6:50 9:90 
AKEELAH AND THE BEE (PG) Fri-Thu 12:10 3:00 
STICK fT (PG) Fri-Thu 1:15 2°50 7:10 9:45 


THE SENTINEL (14A) Fri-Wod 12:45 3:30 6:30 9:10 Thu 
12:45 330 6:30 


SILENT HILL (184. gory scenes, disturbing content) Fri-Thu 
12:40 3:45 7:40 1030 


FRIENDS WITH MONEY (14A, coarse language) Fr-Thu 
7:209:40 


SCARY MOVIE 4 (144 crude content) F-Thy 2:45 4:50 7:15 
10:10 


THE WILD (G) Fri-Thu 12:30 


THANK YOU FOR SMOKING (144. crude sexual language 
mature themes) Fri-Tras 9:09 


LUCKY NUMBER SLEVIN (184, violence) Fri-Thu 1:10 4:10 
640920 


THE BENCHWARMERS (PG, cnide content) Fri-Thu 


Cie AGE: THE MELTDOWN (PG) Fri-Thu 12:00 2:15 
45 


POSEIDON (144 no passes sneak preview) Thu 10:00 


10337-82 Ave, 433-0728 


3 NEEDLES (184, soa violer 
2:00 


FRIENDS WITH MONEY (14; 
Sat Sun 1:00 


coarse 


anquage) Daily 7:0 


WHAT THE BLEEP !?: DOWN THE RABBIT HOLE (PG 
coarse language) Dally 9:00 Sat Sun 3:00 


WEM. 8882-170 St, 444-2400 
MISSION: IMPOSSIBLE III (144. 


Fri-Thu 12:30 1:00 1-30 4:30 4,00 

8-09 3:30 10:00 10.30 

MISSION: IMPOSSIBLE III (14A. violence, Digital, this auct 
forlum 18+ only, no passes) Fri-Sun 11:00 

STICK IT (PS, Digital Fri-Thu 1:10 4:05 7:15 9:55 


V FOR VENDETTA: THE IMAX EXPERIENCE | 
language, violence, IMAX, Digital) Fri-Thu 12:1 
9:50 


MELTDOWN (PG, Digital) Fri-Thu 12:00 


SCARY MOVIE 4 (144. crude content, Digits 
420 7:50 10:20 


SILENT HILL (186A. 
Fri-Thu 12:20 2:40 7:20 


S, disturbing content, Digital) 


THE BENCHWARMERS (PG, cn. 
1:40 4:40 7:45 10:10 Thu 1:40 4:40 7 


RV (PG, RWG/DVS, Digital) Fri-Thu 1-20 4:10 6:50 9 
THE WILD (G. Digital) Fri-Thu 1:45 

THE SENTINEL (14A. Digital) Fa-Thu 12:59 3:50 7:41 
UNITED 83 (1.44, Digital) Fri-Thu 1240 3.20 7-10 S-4 


POSEIDON (144, Digital) Thu 10:00 


SOUTH EDMONTON COMMON 
1525-99 St, 436-8585 
MISSION: IMPOSSIBLE III ( 


FricThu 12:15 1:001 
7:45 8:30 9:15 10 


HOOT (G) Fri-Thu 12:09 2:10 4:20 640 2:10 


THE PROMISE (1 4A. violence, subtitied) Fr-Thu 1:20 
7:20 9:40 
UNITED 93 (144) Fri-Thu $30 4.15 7:1 


RV (PG) Fr-Thu 12:10 20 5:00 7:90 10:10 


THE SENTINEL (14A) Fr-Thu 1.40 4:30 7:40 16. 


20 


AMERICAN DREAMZ (PG. coarse ‘language. 
mended for young children) Fri-Wed 
12:50 410 645 


SILENT HILL (18A, gory scenes, disturbing content) Fri-Thu 
1:50 4:40 7:80 10:40 


SCARY MOVIE 4 (144. crude content) Fri-Thu 12:20 3:00 

5:40 8:10 10:30 

THE WILD (G) Fri Thu 12:30 245 4:50 7:10 920 

LUCKY NUMBER SLEVIN (184. violence) Fri-Thu 200 5:1 

8:00 10:45 

ICE AGE: THE MELTDOWN (PG) Fri Wed 12:45 320 6.3 

9-00 Thu 12:45 3:20 9.00 

INSIDE MAN (142, coarse language) FrieTue Thu 1240 3:40 

6:50 9:45 Wad 12:40 3:40 94 

POSEIDON (144 no passes, sneek preview) Thu 10:00 
111 Ave, Groat Rd, 455-8726 


MISSION: IMPOSSIBLE Ill (144. violence. 
Mon-Thu 6:20 9:20 Sat-Sun 12:15 3:15 6,30 9: 


passes) Fri 


SCARY MOVIE 4 (144. crude content) Fri Mon-Thu /: 
Sat-Sun 1245 2:50 4:55 7:15 9:30 


15 9:30 


ICE AGE: THE MELTDOWN (PG) Fri Mon-Thu 7 
12:00 2:15 4:90 700 


00 Sat-Sun 


THE SENTINEL (144) F)-Thu 9:15 


RV (PG) Fn Mon-Thu 6:45 3:10 Sat-Sun 12:30 3:00 645 9:10 


| __WETASKIWIN CINEMAS | 


(1). 780-352-9922 
STICK IT (PG. Digital) Daty 7:05 925 


ICE AGE 2 THE MELTDOWN (PG) Sat Sun 1:10 3:90 


MISSION: IMPOSSIBLE Ill (4A, violenica) Daly 7:00 9:30 
Sat Sun 1:00 3:35 


AMERICAN DREAMZ (PG, coarse language. not recon 
mended for young chikiren) Daly 7:10 Sat Sun 1:05 2:25 


RV (PG) Dally 6:55 9:20 Sat Sun 1250 3:30 
LUCKY NUMBER SLEVIN (164 violence) Daily 9:20 


FILM 


v§ Various - Sorrow Bound:Hanks Willams Re-Examined (ruby moon) 
2 Mark Knopfler & Emmylou Harris - All The Roadrunning (mercury) 
ee James Hunter — People Gonna Talk (rounder) 


6. The Flaming Lips - At War With The Mystics (wamer) 
7. Eagles Of Death Metal - Death By Sexy (downtown) 
8. The Co-Dependants - Live At The Mecca Café Vol.2 (indelible) 
9. Neko Case — Fox Confessor Brings The Flood (mint) 


10. Calexico - Garden Ruin (overcoat) 


11.Karla Anderson-The Embassy Sessions (indelible) 


12.Van Morrison - Pay The Devil (exile) 


13. Taking Back Sunday - Louder Now (warmer) 


14.Witch — Witch (tee pee) 


15.Built To Spill - ~ You In Reverse (wamer) 
16.Bruce Springsteen - oe 
17. Nofx—-Woive In Wolves Clothing (fat) 


18.The Little Willies - S/T (milking bull) 
19. Cat Power - The Greatest (matador) 


20.Janiva Magness - Do | Move You? (northemblues) 
21.Yeah Yeah Yeah's - Show Your Bones (interscope) 
22. The Streets - The Hardest Way To Make An Easy Living (wamer) 


23. Moneen ~The Red Tree (vagrant) 


24. Ben Harper — Both Sides Of The Gun (virgin) 
25.Band Of Horses — — Everything All The Time (sub pop) 


Down the Rabbit Hole bleeping lost 


TYLER MORENCY / tyler@vueweekly.com 
uantum mechanics, unified | 


string theory and 
zero-point energy 
fields aren't typically the 


stuff Hollywood block- 

busters rely on to get an THSISOK 
audience into the theatre. Thus, any 
creative attempt in film to bring sci- 
ence to the theatre-going public is 
admirable. 

What The Bleep Do We Know!?: 
Down the Rabbit Hole tries to make 
these difficult concepts palatable to 
the general public by mixing docu- 
mentary-style scientific interviews, a 
fictional story about a deaf photogra- 
pher mixed with computer animation, 
extending the original What The Bleep 
Do We Know?! and allowing more 
room for some of the same inter- 
views with experts and blends them 
with new computer animations. 


HOW LANG 
WHAT THE BLEEP DO WE 
KNOW!?: DOWN THE 
RABBIT HOLE 

DIRECTED BY WILLIAM ARNT BETSY CHAS, 
MARK ICENE 


STARING MARLEE MATLIN, BARRY NEWMAN, 
ELAINE HENDRIX 


_ aT 


The problems with the film begin to 
occur right away. The film jumps 
between academics describing quan- 
tum mechanics to the narrative of 
Amanda, a deaf photographer, played 
by Marlee Martin, trying to keep her 
sanity without providing the viewer 
with a logical bridge between the two 
elements. 

If that isn’t difficult enough for the 
audience, halfway through the film an 
animated comic-book character 
called Dr Quantum is introduced to 


illustrate some—surprise—quantum 
mechanical concepts, then he quietly 

~ disappears until the very end of th. 
film, leaving the viewer to wonde, 
how this bearded superhero addeq 
anything the film. 

A computer-generated blob repre- 
senting one of the brain’s chemicals 
singing a nearly full-length version oy 
Robert Palmer's “Addicted to Love’ js 
the lowest point of the film. The sight 
is enough to make anyone squirm in 
their seats and secure this film’s des- 
tiny as an embarrassing high schoo} 
science education film. 

What The Bleep Do We Know!?: Down 
the Rabbit Hole has some metit, though 
Many of the concepts discussed are 
compelling and enlightening. However. 
clumsily employing childish animation 
and an awkward fictional narrative to 
mix with them is anything but enter- 
taining or effective. w 


Take this movie and Stick It 


JOSEF BRAUN / josef@vueweekly.com 
ppropriately set to an inces- 
A sant soundtrack of 
mostly stupefyingly 
generic faux punk, Stick It 
traces the competitive 
comeback of 17-year-old THS SUCKS 
Haley Graham (Missy Peregrym), a 
hotshot gymnast who inexplicably 
blew her chance at the World’s. 

Haley’s anti-authoritarianism and 
thrill-seeking get her into hot water, 
while dad’s money gets her bounced 
from military school into enforced 
training with coach Burt Vickerman 
Ueff Bridges), a has-been who Pays 
his mortgage with inflated promises 
of Olympic stardom. 

Stick It is the directorial debut of 
Jessica Bendinger, who wrote Bring It 
On, a cheerleading movie I was not at 
all fond of, although I know others 
who have affection for it. Trading in 
pom-poms for poles, I don’t think 
Stick It quite matches. Bring It On’s 
energy, but as it progressed—the first 
half is dull and meandering; the sec- 


>= Tl PLAYING 


WRITTEN & DIRECTED BY JESSICA BENDINGER 
STARRING MISSY PEREGAYM, 
JEFF BRIDGES VANESSA LENGIES 


like it better, finding its spirit of 
encouragement far more genuine 
than its predecessor. 


COMED 


THE FILM'S weaknesses are legion: 
Bendinger’s exchanges of sarcastic 
bitchiness between Haley and her 
rival are unimaginative, scenes of 
confession or revelation feel forced 
and the general weakness of the 
screenwriting is further exposed by 
the bumbling use of voiceover. What’s 
more, all parental characters are con- 
veniently one-dimensional in their vil- 
lainy and Bridges often looks bored, 
especially when he’s chewing gum. 
But once the gymnastics get prop- 
erly underway, Peregrym suddenly 
embodies her character's attitude, 
inner turmoil and all. The physical 
feats are impressive, and a néat plot 


the archaically poise-driven criteria 
employed by gymnastics judges. 

Allin all, the climax dazzles—if only 
Bendinger allowed the gymnastics to 
speak for themselves instead of layer- 
ing them With effects so they look like 


26. Xavier Rudd —Food In The Belly (salt.x) | 

27.Hank Williams 3— Straight To Hell (curb) 

28.Sam Roberts - Chemical City (universal) 

29. Jenny Lewis & The Watson Twins - Rabbit Fur Coat (team love) 
30. Pretty Girls Make Graves — Elan Vital (matador) 


a commercial for cell phones. w 


ond more focused—I actually grew to _ twist makes a sharp commentary on 


CEU - ecu 


If there was ever a cd you'd buy simply 
because of the cover, this is it; this 
lady's FINE, lemme tell ya... of course, 


ON SALE Now 


it also helps that her self-titled album is full of 
yummy Brazilian samba and smooth | electrojazz, with a 
dash of afrobeat thrown in for good measure. 


10355 Whyte Ave, Shop online at megatunes.com 434-6342 


20.99 


RV: bad for the mental environment 


TYSON KABAN / tyson@vueweekly,com 


he family road-trip comedy RV 
| is so horrible and 
unoriginal that it’s & 


NOW PLAYING 
RV 
DIRECTED BY BARRY SONNENFELD 


COMEDY 


dependent on potty humour for 
laughs. But with wickedly funny sup- 
porting actors like Cheryl Hines (Curb 
Your Enthusiasm), Will Amett (Arrested 


3 WRITTEN BY GEOFF RODKEY 
not even a stretch to imag- STARRING ROBIN WILLIAMS, CHERYL HINES, Development) and perky, Broadway- 
ine that the decision to JEFF DANIELS, KRISTEN CHENOWITH, pro Kristen Chenowith, it shouldn't 
center the film around a Rv THIS SUCKS JOANNA “JOJO” LEVESQUE have to be. 


trip was because the script would 
automatically be half-written with 
jokes about raw sewage. Because 


that’s what the movie is, one shit(ty) ° 


Joke after another. 

The other half is Robin Williams and 
his tired, worn out routine. He’s-Bob 
Munro, a tool of a dad who decides 
that taking his distant family out on the 
road in an double-wide on wheels will 
somehow make his disaffected 


36 
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FILM 


teenaged kids and spoiled wife like him 
more and bring them closer together. 
And guess what? After a series of 
raccoon attacks and more heart-to- 
hearts than a season of Full House, 
they do finally realize that they love 
each other and, although they might 
not be perfect, they're a real family. 
The film’s emotional manipulation 
is so blatant and forced, and is largely 


But this past weekend, for some 
reason, $16 million-worth of movie- 
goers bought it. For a $5 rental fee, all 
they had to do instead was dust off 
their VCRs and watch John Hughes's 
The Great Outdoors or any of the 
National Lampoon's Vacation films. 
Because saying RV is shit would be 
giving it too much credit. It’s worse 
than that. It’s a fake, uninspired, piece 
of plastic shit. w 


KEVIN WELCH / 38 
THE VINYL EXPERIMENT / 45 ha 7g 
MAD CADDIES / 47 


El Torpedo es muy agradable 


TYSON KABAN / tyson@vueweekly.com 

lready accustomed to playing 

with such Can-rock heavy- 

weights as The Rheostatics, 
Blue Rodeo, and Sam Roberts, Matt 
Mays & El Torpedo clearly have the 
credentials for their latest assignment: 
warming of the crowd for the Black 
Crowes on their upcoming cross- 
Canada tour. 

Over the phone from his home on 
the East Coast, frontman Mays says 
he was pretty excited once he heard 
the band had received the official 
thumbs-up to join the Southern rock- 
ers on the road and is grateful for yet 
another opportunity to play with a 
band as influential as the Crowes. 

“We've had the chance to tour with 
a lot of bands we really look up to, 
and now that we've done it so much, | 
think we know what we're getting 
ourselves into,” he explains. “But the 
Black Crowes, well, they're classic 
and a big influence on so many 
bands. It’s going to be awesome just 


MON, MAY 87:30PM 
MATT MAYS 


Lu 
= 
c= | FL TORPEDO 
| TH THE BLACK CROWES 
JUBILEE AUDITORIUM, S470 - $880 


to see them play each night from the 
side of the stage.” 

Because he’s a self-proclaimed 
dork when it comes to meeting musi- 
cians he admires, Mays says he can 
really relate to fans of his own band 
To him and the guys in El Torpedo 
(jarrett Murphy, Andy Patil, Rob Crow- 
ell and Tim Baker, for the curious), 
cultivating and maintaining a solid 
fan base is probably the most impor- 
tant, validating part of what they do. 

Simple gestures, like including 
their fans in their music videos or 
hanging out with them after shows 
(whenever they're in Edmonton, 
Mays says you'll probably find them 
downing pints at the Black Dog), are 
just a few of the ways the band gives 


back to their fans. 


MAYS INSISTS he and his band are just 
a bunch of regular guys playing 
music, and from experience, he’s 
learned that even some of the biggest 
names in rock—his own idols—can be 
just as laid back and down-to-earth as 
he is. 

“T met Neil Young a few months 
ago, and when it happened, I was 
totally freaking out inside. | mean, 
he’s obviously not just a regular guy 
He’s Neil Young!” he exclaims. “We 
were down in Austin for SXSW and he 
was the keynote speaker, but the way 
we met was totally by accident. We 
literally walked through the same 
door, of the same hotel, at the same 
time, right after his speech. 

“All | could say was how great his 
talk was, how everyone enjoyed it, 
that it was a pleasure to meet him,” 
Mays continues, “and he just said, 
‘Right on man,’ exactly like you think 
he would.” w 


PI1 VA Te 


IN CONCERT . 
SATURDAY JUNE IO 
STARLITE ROOM 


wt WINTERSLEEP 


““Reople,; 
Jal bry 


ON SALE FRIDAY AT IO:00AM 
GENERAL ADMISSION 
DOORS 8:00PM, SHOW 9:00PM 
LICENSED SHOW — I8+ 
ticketmasterc, 451-8000 
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SELL CONTROL FOR LIFE’S SPEED 


WS LOUATION: 1383-1045 

MAY 4-COLUMBUS/ parte Moon PEBRUARYS /  GOMM/ Rocky roRTUNE/ LINEATLANTIC -MAY 10 
MAY 5- TIM HUS cD RELEASE PARTY | THE WESTERN BIRDS/ rarstBAxDs- MAY Il 
MAY 6-COUSINHARLEY/rarouncowsors \ THE DIGS/ nowrmares) scort NOLAN ~MAY 12 
MAY 7 - CRUSH-X ps popEMan | THE MATADORS/ nocketoxt! ~ MAY 13 
MAY 8-MAVERICK MONDAYS/BENSPENCER LOVE JUNK py pupeuax - MAY 14 
MAY 9-THE INTENDED/ stake out } MAVERICK MONDAYS) BEN SPENCER -MAY 15 
) iTS ¥ ND OFF MUNCHIES! 
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WEST EDMONTON MALL 4816420 WWW. REDS. AB. ch 


AMBITION VALENTINE 
& ELIJAH TOMB 


= MAY & ALL AGES/LIGENSED > DOORS GPM- SHOW Tm se 


KING RING NANCY, BROTHER VOODOO, RAKE, 
FIRST AID KIT & BLAZING VIOLENCE 


=MAY ] FREE COVER DOORS 7PM 


“HITS INCLUDE: 
BROKEN, REMEDY, FINE 
AGAIN, DRIVEN UNDER, 
GASOLINE, PLUS 
MANY MANY MORE! 


=MAY 24 & 


ag 28 


NO NO MINORS 


BRIGHT EYES 
SUUNE 7 wcacesucensen 


DENNIS DEYOUNG 
THE MUSIC OF STYK LIVE IN GONGERT WITH GUESTS 


uC RA, BE, 
‘ae Of IMLS”, T GRAND LUSION 

sau RE rere 
SN 


= JUNE 16 TIM ONLY $29.95 ADV. © 
BOYS NIGHT OUT 


= UUNE 18 ALL AGES/LIGENSED + TICKETS ONLY $17.50 
WEST EDMONTON MALL 481.6420 WWW.REDS.AB.CA 


EDEN MUNRO / eden@vueweekly.com 
ountry-folk songwriter Kevin 
( Welch sat down with his old 
friend Kieran Kane a few years 
ago for an event that wasn’t meant to 
be anything more than a good night 
out with a couple of songwriters 
Swapping tunes and telling stories. 

Throwing the music back and forth, 
though, they realized they were onto 
something special, as they coloured 
the songs with unexpected flourishes. 
Another friend Fats Kaplin soon 
joined in, and the haphazardly formed 
trio is now heading out on the road in 
support of their second album, Lost 
Jean Dean. 

The spontaneous atmosphere of 
live performance is a natural environ- 
ment for the veteran players, consid- 
ering that much of the new album 
was created in a similarly loose set- 
ting. Welch says that they had no pre- 
Conceptions for the album when they 
began, simply sitting down together in 
a room filled with various instru- 
ments, allowing the songs themselves 
to dictate the direction. 

While that sort of freeform 
approach could result in a bunch of 
songs with little in common, that’s 
not the case with Lost John Dean. 
Welch happily reports that the first 
song cut for the sessions, a cover of 
Willie Dixon's “Mellow Down Easy,” 
provided all the focus necessary. 


There's no Welch-ing a tape machine 


THURS. MAY 1 (8PM) 
KIERAN 


NE, 
KEVIN WELCH & 
FATS KAPLIN 


WITH MIKE PLUME 
MYER HOROWITZ THEATRE $25 


_— 
co 
a 


“Kieran started playing this weird 
groove on the banjo and then Fats 
started playing [guitar], and I just 
started playing this hand jive stuff 
with my hands,” Welch recalls. “It was 
feeling good, so we just cut it like 
that. That set the tone for the record, 
because we realized that we don’t all 
have to be playing our instruments. It 
seemed like we could do anything we 
wanted to.” 


WHAT THEY WANTED wa to gef’ tne 


songs down on tape as honestly as 
possible, without cluttering them up 
with unnecessary parts. For Welch, 
the songs were the boss and the 
musicians’ job was to dress them up 
in just the right outfit. The perform- 
ances are gritty and raw, sounding full 
even with only the trio playing on 
them, and Welch attributes the suc- 
cess of the sessions to giving the 
songs priority, rather than trying to 
show off individual chops. 

“You can't bullshit a tape machine,” 
Welch laughs. “I've tried, and it just 
doesn't work. The only time this stuff 


ever works is when you just get it as 
close to the bone as possible. At least 
that’s the way it is for us. 

“If we try to do something phony 
not only does it sound phony, but it 
just sounds bad,” he continues. “| 
doesn’t work. Some people are able 
to go in and craft this stuff and they're 
teally good at it, but I don’t know 
There's just such a difference in a 
piece of music that’s actually got 
blood running through it.” 

And there’s plenty of blood in the 
songs. “There are some pretty desper- 
ate characters in there,” Welch 
reflects. “I don’t know why the thing 
comes off sounding as joyful as it 
does, considering how much dark 
material is in there, and how many 
people are in trouble on this record, 
but, somehow, it doesn’t come off like 
that. It’s got a life of its own.” 

A sense of hope surrounds the 
music, partly because the album’s 
world of broken hearts, road-weary 
travellers and old cars seems so real 
that, despite the apparent bad times, 
there’s always a feeling that things 
could take a turn for the better. 

“It’s a very life-like situation,” 
Welch agrees. “That’s what we have 
to do everyday in our lives: recognize 
that that’s how life is a lot of times 

The job is maybe not even to correct 
it, but to manage it, understand it 
work through it.” w 
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Want a show? Call New City (seriously) 


AOSS MOROZ / ross@vueweekly.com 
here’s a vicious cycle that 
| tends to ensnare up-and-com- 
ing bands in our humble city’s 
supposedly shit-hot music scene. 

Much like the I-can’t-get-a-job- 
because-I-have-no-experience, I- 
have-no-experience-because-I-can’t- 
get-job spiral affecting newcomers to 
the work force, new bands often have 
a hard time convincing talent buyers 
at established clubs to take a chance 
on an act with a flimsy resumé, rob- 
bing them of the opportunity to try out 
their material and grow their sound 
with the invaluable feedback provided 
by a crowd of bored, drunken and 
hostile scenesters. 

Enter DIY Wednesdays at New 
City. According to the night’s organ- 
izer Tabitha (yup, just Tabitha), any 
local band is welcome to call (429- 
CLUB) or email (tabitha@newcitycom- 
pound.com) and get themselves 
booked, sight unseen, for a slot on the 
line-up of an upcoming edition of DIY 
Wednesdays, which officially kick off 
on May 31. 

According to Tabitha, the idea for 
the weekly showcase of smaller bands 
was born out of an acknowledgement 
of how, as Edmonton fast becomes the 
“new [enter currently overblown cul- 
tural centre here],” many smaller 
bands are finding it harder and harder 
to get noticed over all the, ahem, 
Shout Out Out Out Outing. 

“1 was doing some spring cleaning 
in the production office, and I realized 
how many demo CDs had been 
dropped off over the last year or so,” 
she explains. “We've been having all 


NEW NIGHT 


these huge spectacular shows here, 
but there are all these smaller bands 
out there who haven’t had a chance 
to play here in a while. So we thought 
we could bring them all together and 
create a night for them where they 
can play to a room so we can support 
the up-and-comers.” 

“Qver-all concept: if you suck and 


== 
aA 
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M 


mls KIERAN KANE 
m= KEVIN WELCH 
& FATS KAPLIN 


CD RELEASE CONCERT 


WITH SPECIAL GUEST 


4t MYER HOROWITZ THEATRE 


REVUE / SAT, APR 29 / THE STILLS / 
POWERPLANT So what do all the cool 
kids in Edmonton do on a balmy Saturday 
night, now that summer is quickly 
approaching? Among the options (like 
cranking the AC and settling in for an 
evening of MarioKart or GoldenEye or 
whatever it is the kids are into these 
days), heading down-to the Powerplant to 
check out and jam with the Stills seemed 
to be a popular choice. The audience 
enjoyed the band’s clap-along “percus- 
sion” pieces and Oilers sweater-clad 
bassist. With the heat from dancing bod- 
ies at a sold out show mixing with the 
warm temperatures, all the indie kids 
were kept nice and sweaty all night long. 
— BARBARA CHUNG / barbara@yueweekly.com 


May 3and 5 


DETROIT 
COBRAS 


with guests 
tix on sale now 


MAY 4 
YOUTH 
BRIGADE 


WEDNESDAY 
NIGHT HEROS 


just bring your mom, you can play a 
couple of songs,” Tabitha laughs. “If 
you suck, and you bring 50 of your 
friends, you can play as long as you 
want. 

“It's important to the scene for 
bands to have an opportunity to not 
only find their voice in front of an 
audience but also to be able to net- 
work and promote themselves,” she 
continues, more earnestly. “Honestly, 
we're accepting anything except 
cover bands.” w 


Friday May 12, : 
laskett 


www, joelplaskett.com 

With Special Guests 
Adv tix@ Megatunes, 
Blackbyrd, and New City 


Joel 


Tues. May 16 
The return of punk rock legends 


The Vibrators 


with special guests 
The Homewrekers 


FRI JULY 7 


and New Ci 
FOMONTON’S FIRST ZOMBIE WALK: 
ZOMRIE YOURSELF OUT, AND MEET DOWNTOWN 
TO ROAM AMONGST THE LIVING UNTIL You 
RE-ASSEMIBLE AT NEWCITY TO ROCK OUT 10 


SWITCHBLADE VALENTINES 


May 11 * 8pm 


Tickets are available at: 
www.ticketmaster.ca 
Ticketmaster (780) 451-8000 
Megatunes 
10355 - Whyte Ave. 
Edmonton 
WWW.KEYSTONEMUSIC.CA 


JASPER AVE 
R INFO 
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THE TEMPERATURE IS RISING 
CAN YOU FEEL THE HEAT? 


WEDNESDAY NIGHTS 


e 


TH iNDUST ¥ NIGHT YOU'VE BI 


SATURDAY NIGHTS J 


S] 


NIG 


LIVE TO AIR WITH 91.7 THE BOUNCE FEAT. DJ 


THURSDAY MAY 04 


JUDGE JULES 
MARKUS SCHU 


Above & 
Tri-State Tour 


With special quests MID / Phil Lam / Dave Diekt 


SUITE 2554, UPPER LEVEL WEST EDMONTON MAL 
780-443-6666 
WWW.FEVERNIGHTCLUB.COM 


LISTINGS FOR YOU 


FAX YOUR FREE LISTINGS 10 426.2869 
OR E-MAIL GLENYS AT 


USTIRSS@ VUEWEBCY Coad 
(DEADUME 5S FRIDAY AT 2 Pit 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 
BACKDRAUGHT PUB Open 
stage 

BLUE CHAIR CAFE Jody 
Glenham; 7pm; $4 
CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm 

DUSTER'S PUB Jam hosted by 
Brian Petch 

FOUR ROOMS Marc Beaudin; 
8pm. 

GRINDER Thursday jam session 
hosted by Steve Hoy 
JAMMERS PUB Thursday open 
jam; 7-11pm. 

4 AND R BAR AND GRILL 
Open stage with The Poster 
Boys (pop/rock/blues); 8:30pm- 
12:30am 


J.5.'S Showcase Jam: hosted 
by the Dr. Oxide Band; Spm-lam 


JUBILEE AUDITORIUM Neil 
Sedaka; 8pm; $75.60-$133.75 
JULIAN'S PIANO BAR 
Graham's Jaz 

NEW CITY LIKWID LOUNGE 
Wednesday Night Heroes: Youth 
Brigade: Panik Attak (punk rock); 
$12 

NORTH GLENORA HALL Jam 
hosted by the Wild Rose Old 
Tyme Fiddlers Society; 7-10pm 
RED'S Embition, guests; all 
ages event; 6pm (door), 7pm 
(show); $5 (door) 

SECOND CUP ON BASELINE 
Erroll Zastre; 7-10pm 
SIDETRACK CAFE Columbus, 
Paper Moon, The Februarys: 
Spm; $8 (door) 

URBAN LOUNGE Radio 
Valcana (Latin), The Calm Before 
{rock}; free (with ticket)/$5 
(door) 


WILD WEST SALOON Donny 


Parenteau 
DJS 


ARMOURY Vintage Thursdays 
fetro rock, dance and ald schoo! 
hip hop 

BILLY BOB’S LOUNGE 
Escapack Entertainment 
BLACK DOG FREEHOUSE 
Thump: int-ronica with the DDK 
Soundsystem 

BUDDY'S DJ Squiggles, Yohko 
Oh-no 

ESMERALDA’S Big and Rich 


Thursday: top 40, country 


FEVER NIGHTCLUB Judge 
Jules, Markus Schultz 


FILTHY McNASTY'S Punk Rock 
Bingo with DJ SWAG 


FUNKY BUDDHA (WHYTE 
AVE) Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban substance 
Thursday: Darkson Tribe hosted 
by Kwame with Urban 
Substance Sound Crew, 
Invinceable, Shortround, Echo, 
Baby Girl 


HAVANA CLUB Urban. hip hop, 
Reggae beats with 717 
Entertainment 


HULBERT'S Relaxing down- 


tempo, smooth jazz, and lounge 
music with DJ Frederick; 7pm 


KAS BAR Urban House: with 
OJ Mark Stevens; 9pm 
NEWCASTLE PUB Students 
Night: with DU Odin 

NEW CITY LIKWID LOUNGE 
Trasheteria: DJ'S Naz Nomad, 
Beard of Bees 

OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
classic rock, R&B, urban and 
dance with DJ Mikee; Spm-2am; 
no cover 

RED STAR Femme Fatale: rock, 
pop, hip hop with DJ Kelty 

THE ROOST Gorgeous 
Thursdays: goth/student night 
with DJ Eddy, Toonflash, Dr. 
Lexa Tronic; $2 (non- 
member)/free (members before 
10pm)/$2 (member after 10pm) 
RUM JUNGLE Student Night: 
Great beats 

VELVET UNDERGROUND 
NAMLS WLCM: electro, techno 
with DJ Nik 7, guests; no 
minors; Spm (door); $4 
WUNDERBAR In and Out: with 
DJ Paul and Frank 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


AZUCAR LATIN NIGHTCLUB 
Energia, DJ Papi; free Salsa Jes- 
sons 9:30-10:30pm 

BLUE CHAIR CAFE The 


Resonators; 8 pm; donations 


CASINO EDMONTON Ink 
Spots (tribute show} 


CASINO YELLOWHEAD Brian 
Burn (pop/rock) 

FOUR ROOMS Marc Beaudin: 
Spm 

GRINDER The Landing genre ( 
rock} 


JAMMERS PUB Country/rock 
band; $-2am 

JEFFREYS CAFE Harpe Jazz, 
featuring Terry Medade (Celtic 
jazz); 8:30pm; $7 

JEXYLL AND HYDE Headwind 
('60s, "70s rock); 9:30pm 
JULIAN'S PLANO BAR Dennis’ 
Pleasures 

NEWCASTLE PUB The Ozzy 
Ozmunds 

NEW CITY LIKWID LOUNGE 
Detroit Cobras, Whitey Houston; 
8pm (door); $25 (adv) at TIX on 
the Square, Freecloud, 
Megatunes, Blackbyrd, Listen. 
Mars and Venus/$30 (door) 
POWER PLANT Calico Drive, 
Savannah (CO release), Lie in 
the Shadows; 8pm (door); $10 
(door) 

RENDEZVOUS Riverdale 
Bluegrass Band; $5 
SIDETRACK CAFE Tim Hus and 
the Rocky Mountain Two (CD 
release party); 9pm; $8 (door) 
SILVER BUCKLE SALOON Jeff 
Morgan 

STARLITE ROOM GFK. Mute, 
Vigilante Typewriter, The 
McEwans; no minors; 8pm 
(door); $8 (door) 

URBAN LOUNGE Mourning 
Wood; $5 (door) 

VELVET UNDERGROUND 
Dynamic Stew 

WILD WEST SALOON Donny 


Parenteau 


X WRECKS Mr. Lucky 
{blues/roots); Spm-12; no cover 


YARDBIRD SUITE Jerrold 
Dubyk with the nuSteps Trio; 
8pm (door), Spm (show); $8 
(member)/$12 (quest) at 


TicketMaster 


CLASSICAL 


CONVOCATION HALL Boris 
Konovaloy (piano): 8pm; $20 
{adult)/$15 (student/senior) at 
TIX on the Square 

FIRST MENNONITE CHURCH 
Sempre la Musica; 7pm; $16 
{adult)/$12 (student/senior) at 
TIX an the Square, Gramophone, 
door 


HORIZON STAGE Children's 
Music Foundation; 7:30pm 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
upstairs 

AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and OJ 
Papi 

BACKROOM VODKA BAR 
Element: D'n'B/house/breaks 
with Degree, Phatcat, Neal K, 
Shortee, Sweetz and more 
BAR WILD Bar Wild Fridays 
BOOTS Retro Disco: retro dance 


BUDDY'S Dance party with DJ 
Alvaro 


DANTE'S BISTRO Text 
Messaging Singles Party: For 
singles 25-40; completely 
anonymous, totally addictive 


ESCAPE Fahrenheit Fridays 


ESMERALDA'S DJ Jimmy 
Friday; 8pm (door) 


FEVER NIGHTCLUB Friday 
Nights; with DJ Shocker 


FUNKY BUDDHA (WHYTE 
AVE) Top tracks, rock, retro with 
DJ Damian 


GAS PUMP Top 40/dance with 
DJ Christian 


GINGUR SKY Furious Fridays: 
Electric Progressive, trance and 
deep house with Vinny Vo, 
Furious Sushi Crew and 
Edmonton Dus 


HALO Mod Club: indie rock, 
new wave, Brit pop, and “60s 
soul with DJ Blue Jay, DJ Travy 
D; no cover before 10pm; $5 
{after 10pm) 


HAVANA CLUB Urban, hip hop, 


Reggae beats with 717 
Entertainment 


LEVEL 2 LOUNGE Hypnotiq 
Friday 


NEW CITY LIKWID LOUNGE 
Das OOntz Techno/industrial 
beats with Spm (door); $5 
O'BYRNE'S DJ Finnegan; 9pm; 
no cover 

O'CONNOR'S IRISH PUB Brian 
Calnan (keyboard) 

ONE ON WHYTE Friday Nights: 
Top 40, R&B, house with 
People’s DJ 

OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
classic rock, R&B, urban and 
dance with DJ Mikee; Spm-2am; 
no cover 

RED STAR Loaded Friday: indie 
rock and Brit pop with DJ 
Readymade Flyboy 

RUM JUNGLE Peoples DJ 
Spinning 

SAPPHIRE RESTAURANT 
AND LOUNGE Deep House: 
with Friday resident DJ Luke 
Morrison 

STOLU'S Top 40, A&B, house 
with People's DJ 
STONEHOUSE PUB Top 40 
with DJ Tysin 

TWILIGHT AFTERHOURS 
Flashback: house/hard with 
Johnny Dangerous, Andy Inertia 
guests; 17am 

WIUNDERBAR Featured DJ and 
Local Bands 

Y AFTERHOURS Foundation 
Fridays: Deep funky house with 
Guru Nic-€, Rob Tryptomene, 
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Status Inc, Tory P, Bree; no 
minors; 1-8am. 


SAT 


LIVE MUSIC 


LIVE MUSIC SAT MAY 6 
ATLANTIC TRAP AND GILL 
Jimmy Whiffen 

AZUCAR LATIN NIGHTCLUB 
Energia, DJ Papi and DJ Touch It 
BLACK DOG FREEHOUSE Hair 
of the Dog; Easily Amused; 4- 
6pm; no cover 

BLUE CHAIR CAFE Riverdale 
Bluegrass; 8 pm; donations 
BONNIE DOON HALL Bonnie 
Doon Folk Club: Patsy Amico 
and Brian Gregg (roots), Ranger 
Creek Wranglers; 8pm 
CASINO EDMONTON Ink 
Spots (tribute show) 

CASINO YELLOWHEAD Brian 
Burn (pop/rock) 

DRUID (JASPER AVE) Open 
stage, all ages; 2-6pm 

FOUR ROOMS Audrey Ochoa 
Quartet; 9pm; $5 

GRINDER The Landing genre ( 
rock} 

HOMEGROWN SOUL SHACK 
Sat top rap groups; Spm 
JAMMERS PUB Saturday open 
jam, 3-7:30pm; country/rock 
band, Spm-2am. 


SEFFREYS CAFE Tuxedo 
Junkies (jazz); 8:30pm; $10 


JEKYLL AND HYDE Headwind 
(60s, '70s rock); 9:30pm 


JUBILEE AUDITORIUM 
Charley Pride; 07:30pm; $55.50- 
$62.50 


NEWCASTLE PUB The Ozzy 
Ozmunds 

O'BYRNE *S On the Patio: Chris 
Wynters and Scott Peters; 3pm 
POWER PLANT Spring Swing 
Black Gold Big Band; no minors; 
8pm (door); $10 


RED'S Northern Star; 12pm 


RENDEZVOUS Slit Wrist 
Society, Absorb, As the Crow 
Flys (metal, heavy alt rock) 


SECOND CUP ON WYE Erroll 
Zastre; 8-10pm 


SIDETRACK CAFE Cousin 
Harley, Raygun Cowboys, The 
Nightstalkers; Spm; $10 (door) 


SILVER BUCKLE SALOON Kidd 
Country 


STARLITE ROOM Gate-Last 
Show Ever, Sparky, Texas Blood 
Money, Some Won Spit; no 
minors; 8pm (door); $8 (door) 


URBAN LOUNGE Mourning 
Wood} $5 (door) 


WILD WEST SALOON Donny 
Parenteau 


WINSPEAR CENTRE World at 
Winspear: Zakir Hussain and 
Masters of Percussion (India); 
8pm; $48 at Winspear box office 


YARDBIRD SUITE 
Canada/Poland Quartet; 8pm 
(door), Spm (show);$12 (mem- 
berl/$16 (guest) at TicketMaster 


CLASSICAL 


ELLERSLIE ROAD BAPTIST 
CHURCH Songs for Canada: 
Cantilon Chamber Choir; 3pm; 
$12 (adult)/$10 (student/senior) 
at TIX on the Square 


McDOUGALL UNITED 
CHURCH Concordia Concert 
Choir; 7:30pm; $10 (adult)/$8 
{student/senior)/$24 (families) 
at the door 


WINSPEAR CENTRE Tubby 
The Tuba and Other Musical 


Tales: Edmonton Symphony 
Orchestra for Kids featuring 
Scott Whetham (tuba), Bill 
Dimmer and Sheri Sommerville 
(narrators); 2pm; $16-$28 (child 
discounts available) at Winspea, 
boc office 
ee 


DJS 


————— 
AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and DJ 
Papi 

DECADANCE Soul Heaven 
Saturdays: Top break beat DJs 
Chu, Myagi, Sweetz Propa, T- 
Bass, Femme Funk; $16 
(adv)/more at door 


ESCAPE NIGHTCLUB Saturday 
Night House Party: with Urban 
Metropolis featuring Harman 8 
and DJ Kwake 


FEVER NIGHTCLUB Saturday 
Night Fever: Live to Air with 
917 The Bounce and DJ 
Shocker 

FUNKY BUDDHA (WHYTE 
AVE) Top tracks, rock, retro with 
DJ Damian 

GINGUR SKY Soulout 
Saturdays 

LEVEL 2 LOUNGE Sizzle 
Saturday: DJ Groovy Cuvy and 
quests 

ONE ON WHYTE Saturday 
Nights: Top 40, R&B, house with 
People’s DJ 

RED STAR Indie rock, hip hop, 
rock, Brit pop with $ Master F 
Loopin’ the 3rd 

STOLLI'S ON WHYTE Top 40 
R&B, house with People's DJ 
SPORTSWORLD ROLLER 
SKATING DISCO Public skate 
1-5pm, $5; and 7pm-midnight. 
$6/S4 (rentals) 

TWILIGHT AFTERHOURS 
Anthem: hard NRG/trance/funky 
with Jeff Hillis, DTOR, Big 
Daddy, STX, Tweek; 1am-8am 
WUNDERBAR Featured DJ and 
Local Bands 


Y AFTERHOURS Release 
Saturdays 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 

BLACK DOG FREEHOUSE Got 
To Give {t Up: Main Floor: Funk, 
soul, Motown, disco with DJ 
Red Dawn 


BLIND PIG PUB AND GRILL 
Carmen's Sunday live open jam 


CARGO AND JAMES TEA 
SHOPPE Open stage with Rhea 
March; 7-10pm 

CROWN AND ANCHOR PUB 
Jam every Sunday; 7pm 
JAMMERS PUB Sunday open 
blues jam; 4-8pm 
NEWCASTLE PUB Open Stage 
with Willie James and Crawdad; 
3pm 

O'BYRNE'S Joe Bird's Irie Jam 
Open stage for all; 9:30pm; no 
cover 

OSCARS PUB Open stage 
Sundays hosted by Chris 
Wynters of Captain Tractor (8- 
11pm) 

RED'S King Ring Nancy, Brother 
Voodoo; all ages event; 7pm. 
(door) 

RITCHIE UNITED CHURCH 
Jazz and Reflections; Stewart 
Crosley Trio; 3:30-Spm; collec- 
tion at door 

ROSEBOWL Sunday open stage 
alternating weeks featuring The 
Digs/mike McDonald, 9-12 


SIDETRACK CAFE DJ 


, = 6 


ss Tom 1 
fe release), 7pm: 
won the Square, Blackbird, 
door 


“CLASSICAL 


— SS 
BLUE CHAIR CAFE Stringbean 
Quartet: noon; donations 

(TION HALL The 
édmonton Philharmonic 
Orchestra: 3pm 
MUTTART CONSERVATORY 
Namisha and Jonathon Hlus 
(tsymbaly, flute and voice). 1- 
10pm; St. Nicholas Ukrainian 
Youth Choir (children and folk 
songs). 1.45-2:15pm. 

PART HALL Kiwanis 
Music Festival, Piano Concerto; 
230-4pm; free 
WINSPEAR CENTRE A Short 
Ride on a Fast Machine: New 
Edmonton Wind Sinfonia; 2pm; 
$15 (adult)/$10 (student/senior) 
at THX on the Square, The 
Gramophone, door 


DJS 


——— 
BACKSTAGE TAP AND GRILL 
Industry Night: withi Atomic 
Improv, Jameoki and DJ Tim 


BUDDY'S NIGHTCLUB 
Stardust Lounge: with Mz 
Sianca and Mz Vanity Fair, DJ 
Eddy Toonflash 


CALIENTE'S Urban Ladies 
Night Sundays: Hosted by 
Kwame Du Invinceable, Game, 
Weapon X, Baby Girl 

HALO Popscene: indie hits, for- 
gotten classics, underground 
favountes with S Master F, 
Floormatt, Kyle, G-Spot, Jer-Lo, 
Travy D; 9pm (door); no cover 
RUM JUNGLE Service Industry 
Night 


SPORTSWORLD ROLLER 
SKATING DISCO Public skate; 
1-5pm; $5/$4 (rentals) 


STOLU'S Stolli’s House Arrest: 
with Johnny Dangerous, Andy 
Inertia, guests 


VELVET UNDERGROUND 


WHERE THEY ARE 


ARMOURY 10310-85 Ave, 702- 
7800 


ATLANTIC TRAP AND 
7704-104 St, 432-4611 


AZUCAR LATIN 

1173-78 St, 479-7400 
BACKDRAUGHT PUB 8307-99 
St, 430-9200 

BACKROOM VODKA BAR 
10324A-82 Ave, upstairs, 436- 
A418 

BAR WILD 10552 82 Ave, 951- 
9AS6 5 


BILLY BOB'S LOUNGE 
Continental Inn, 16525 Stony 
Plain Rd, 484-7751 

BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BUND PIG PUB 32 St. Anne 
Street, St. Albert, 418-6332 


BLUE CHAIR CAFE 9524-75 
Ave, 989-2861 


BONNIE DOON HALL 9240-93 
St, 708-6555 


BOOTS 10242-106 St, 423-5014 
BUDDY'S 117258 Jasper Ave. 
488-6636 : 


(CALIENTE 10815 Jasper Ave, 
425-0850 


1 
CARGO AND JAMES TEA 
PREER I DSSESZE GSS 


CASINO 7055. 
Argyll Rd, 463-9467 


“CASINO (YELLOWHEAD) 
12464-153 St, 483-9467 


| Where its At, DJ Swetz, Propa, 


Degree; no minors event; 8pm; 
no cover (8-Spm)/$4 (door)/S2 
(industry) 


WUNDERBAR Trance, dance 


“and rave styles with DJ Regan 


and Co 


MON 


LIVE MUSIC 


JULIAN'S PIANO BAR 
Graham's Twisted Jazz 
Standards; 7:30-10,30pm 


LB.'S PUB House band; 
9:30pm-1am; no cover 
HONEST MUR'S BAR AND 
GRILL Jam session hosted by 
the Retro Rockats Band; 8pm 


FESTIVAL PLACE New Guitar 
Summit: Jay Geils, Duke 
Robillard and Gerry Beaudoin 
(swing, jazz, and blues); 7:30pm; 
$26 (cabaret)/$24 (boxes)/$22 
(theatre) at Festival Place box 
office, TicketMaster 


JUBILEE AUDITORIUM Matt 
Mays, El Torpedo, The Black 
Crowes: 


NEW YORK BAGEL CAFE 
Marco Claveria (samba to 
Bolero) every Monday 


PLEASANTVIEW COMMUNI- 
TY HALL Acoustic Instrumental 
Old Time Fiddle Jam hosted by 
the Wild Rose Old Tyme Fiddlers 
Society; 7pm 


 RIGOLETTO'S CAFE Open 


stage hosted by Dr. Oxide; 7- 
10pm. 


SIDETRACK CAFE Maverick 
Mondays: Open Stage with Ben 
Spencer; Spm; no cover 


TAPHOUSE Monday Live: with 
Big Tickle; 8:30-11:30pm; no 


DIS 


BAR WILD Bar Gone Wild 


Mondays: Service Industry 
Night; no minors: Spm-2am 
BLACK DOG FREEHOUSE 

Polar Mondays every Monday 
with DJ Penny Tentiary; 
Wooftop: Reggae, hip hop, funk 
with DJs Special Ed, Culture 
Shock 

BUDDY'S Ashley Love and DJ T 


FILTHY McNASTY’S Metal 
Mondays: with DJ SWAG. 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage with Mark Ammar 


DRUID (JASPER AVENUE) 
Open stage with Chris Wynters 
and guest 


JULIAN'S PIANO BAR 
Graham's Jazz 


LEGENDS PUB Open jam host- 
ed by Gary Thomas 


SIDETRACK CAFE The 
Intended, Blacked Out, No Other 
Way; Spm: $7 (door) 


STARLITE ROOM Mad 
Caddies, Satanic Surfers, The 
Loved Ones, Subb; all ages, 
licensed area; 7pm (door), $18 
{ady) at TicketMaster, union- 
events.com, Freecloud, 
Megatunes, Blackbyrd, FS. 
(WEM) 


YARDBIRD SUITE Jam session 
with Jim Head Trio; 8:30pm 
{door)/9pm (show); $3 


DIS 


BUDDY'S Malebox, DJ 
Arrowchaser 


CALIENTE Bashment Tuesdays: 
No cover 


ESMERALDA’S Top 40, country, 
A&B with DJ Foreplay, OU 
Jimmy 


FUNKY BUDDHA (Whyte Ave) 


Latin and Salsa music, dance 
Jessons 8-10pm 
NEW CITY SUBURBS Bingo 
with Du Dildozer and MC 
Fistinyourface 
THE ROOST Flamingo Bingo: 
with DJ Janny; 8-midnight; $1 
{member)/$4 (non-member) 
SAPPHIRE RESTAURANT 
AND LOUNGE Tapas Tuesday: 
popular house beats with DJ 
Kevin Wong 
SPORTSWORLD ROLLER 
SKATING DISCO Retro night 
music flash backs from the ‘50s, 
"60s, "70s, ‘80s and “90s; 7pm- 
12 midnight; $5/$4 (rentals) 
VELVET UNDERGROUND 
Youth Beat: hip hop, electro, 
indie rock, dance punk, funk 
with DJ Cadence Weapon, DJ 
Parsons, and DJ'Stasink; no 
minors; 9pm (door); $2 
WUNDERBAR Hipster Twister 
with Twister Board and DJs 


WED 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic with Dutf Robison; 
8pm 

GRINDER Open Mic 
Wednesday 


JULIAN'S PIANO BAR Dennis’ 
Pleasures 


LEVEL 2 LOUNGE Open Mic 


METRO CLUB AND 
BILLIARDS The Metro World 
Beat Band with Enrique 


O'BYRNE'S Chris Wynters and 
friends; 9:30pm; no cover 


ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg: 8pm 


SIDETRACK CAFE Ghosts of 
Modern Man; Spm; $10 (door) 


STAALITE ROOM Frog Eyes. 
Sunset Rubdown, No Hands, no 


minors event: Bpm (door); $14 
{adv) at unionevents.com, 
Megatunes, Blackbyrd, FS 
{WEM), Listen 


URBAN LOUNGE F'n’ it, Seven 


Devil Fix, Outfall; free (with tick- 
etl/$5 (door) 


WILD WEST SALOON Brett 


Barrow 
DJS 


BLACK DOG FREEHOUSE 
Glitter Gulet: with DJ Buster 
Friendly; no cover 


BUDDY'S Gurlz Gone Wild 
Midnite: with DJ Eddy 
Toonflash, Mia Fellow, Ashley 
Love, Yohko Oh-no, guests 


ESCAPE Wild on Wednesday 


FEVER NIGHTCLUB Industry 
Wednesdays 


GINGUR SKY Van-City’s DJ 
Kemo 


LEGENDS PUB Hip hop/A&B 
with DJ Spincycle 


NEW CITY LIKWID LOUNGE 
Wig Out Wednesdays: Psycho 
and Rockabilly with DJ Seizures 


RED STAR Funk ‘n’ Soul: funk 
soul, disto, nu jazz, reggae. hip 
hop with Coo! Curt, Yuri, Junior 
Brown, Remo 


THE ROOST Amateur Strip 
Weena Luv, Sticky Vicky with DJ 
Alvaro; $1 (member)/S4 (non- 
member) 


STANDARD Wednesday Gone 
Wild Feat: with DJ Nestor 
Delano 


VELVET UNDERGROUND 
Lushious Wednesdays: Retro 
alternative dance with DJ 
Saturn 5; no minors, 9pm (door); 


WUNDERBAR found one 
Dancehall and Old School Rap 
with Dj Toma and Aminder 
Brown 


VENUE 
GUIDE. 


CHRISTOPHER'S PARTY PUB 
a Millboume Rd, West, 452- 


CONVOCATION HALL Arts 
fei University of Alberta, 
492-0607 

CROWN AND ANCHOR PUB 
15277 Castle Downs Rd, 113 St, 
472-1696 


DANTE'S BISTRO 17328 Stony 
Plain Rid, 486-4448 


DECADANCE 10018-105 St. 
990-1792/964-3168 


DRUID (Jasper Ave) 11805 
Jasper Ave, 454-9928 


DUSTER'S PUB 6402-118 Ave, 
474-5554 
ELLERSLIE ROAD BAPTIST 
CHURCH 10603 Ellerslie Ad 
~ ESCAPE WEM, Upper level, 
444-2335 
FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 
FEVER NIGHTCLUB Phase 3 of 
WEM, 780-961-3117 
FIRST MENNONITE 
3650-91 St, 428-2356 
FOUR ROOMS Edmonton 
Centre, 102/Ave, 426-4767 
FUNKY BUDDHA (WHYTE 
AVE) 10341-82 Ave, 433-9576 
GAS PUMP 10166-114 St, 488- 
4841 
GINGUR SKY 15505-118 Ave, 
913-4312/953-3606 
GRINDER 10957-124 St, 453- 
1709 


HALO 10538 Jasper Ave, 423- 
HALO 

HAVANA CLUB 1((220-103 St 
423-7707 


HOMEGROWN B102, 10324-82 
Ave, 989-7009 


HONEST MUR'S BAR AND 
GRILL 8936-82 Ave, 453-6397 


HORIZON STAGE Spruce 
Grave, 962-8995 


HULBEAT'S 7601-115 St, (436- 
1161 

JAMMERS PUB 11948-127 
Ave, 451-8779 


J AND R BAR AND GRILL 
4003-105 St, 436-4403 


JEFFREY'S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


JEXVLL AND HYDE 10610-100 
Ave, 426-5381 


JAk’S PUB 13160-118 Ave, 489- 
7452 


JUBILEE AUDITORIUM 
1455-87 Ave, 427-2760 
JULIAN'S PIANO BAR 
Chateau Louis Hotel, 11727 
Kingsway Ave, 732-4583 


KAS BAR 10444-82 Ave, 433- 
6768 


LB.’S PUB 23 Akins Dr, St 
Albert, 480-9100. 


LEGENDS PUB 6104-172 St. 
481-2786 


LEVEL 2 LOUNGE 11607 Jasper 
Ave, 2nd Fl, 447-4495 
McDOUGALL UNITED 
CHURCH 10025-101 St 
METRO CLUB AND BIL- 
LIARDS 10250-1056 St. 990-0704 
MUTTART CONSERVATORY 
9626-964 St 496-8755 
(MUTTART HALL Mactwan 
College Campus, 10050 

jonald Dr, 488-3498 
WEST NAIT, 11762-1065 St. 471- 
7603, 


NEWCASTLE PUB 6105-20 
Ave, 490-1989 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 
NEW CITY SUBURBS 1005! 
ea Ave, downstairs, 413- 
4 


NEW YORK BAGEL CAFE 8430 
Gateway Blvd, 432-2003 


NORTH GLENORA COMMU- 

NITY LEAGUE 13535-1089 Ave, 
457-9417 

OBYANE'S 10616-82 Avo, 414- 
6766 


ONE ON WHYTE 105442 
Ave, 437-7639 


BOILER AND 
‘TAPROOM South Whitemud 
Crossing, 106 St, 485-1717 


PLEASANTVIEW COMMUNI- 
TY HALL 10860-57 Ave, 474- 
5270 

POWER PLANT U of A Campus, 
492-3101 

RED'S WEM Phase lll, 481-6420 


RED STAR 10524 Jasper Ave, 
428-0825 


RENDEZVOUS {0108-149 St. 
444-1822 

RITCHIE UNITED 

9624-74 Ave, 433-2442 
NGOLETTO'S CAFE 10068-108 
it 

THE ROOST 10345-104 St. 426 
3150 

ROSEBOWL 10111-117 St 


HALL 1013596 
Ave, 429-3624 


RUM JUNGLE Phase 2, upper 
level, WEM, 486-9494 
ST. ANDREW'S UNITED 
(CHURCH 9915-148 St, 482-7649 
RESTAURANT 
AND LOUNGE 10415 Whyte 
‘Ave, 437-0231/710-1625 
SAVOY 1041-82 Ave, 438-0373 
SECOND CUP ON BASELINE 
190-390 Baseline Rd, Sherwood 
Park, 449-2880 
SECOND CUP ON WYE 120 


Wye Ra, Sherwood Park, 417- 
26 
SIDETRACK CAFE 1(1238-104 
St. 421-1326 

9261-4 Ave, 438-8878 
SPORTSWORLD INLINE 
ROLLER DISCO 13710-104 St 
72-85 

STANDARD 5107-104 Si, 438 
a2 

STARLITE ROOM (0030-102 St 
428-1099 


STOLLI'S 2nd floc, 10368 
Whyte Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


9020 MeKenny Ave, 
St Albert, 458-0850 


TICKETMASTER 451-0000 
TIX ON THE SQUARE 
Interpretive Centre, Churehill Sq. 
9930-102 Ave, 420-1757 


TWILIGHT AFTERHOURS 
10018-105 St 


URBAN LOUNGE 8) 11-105 St 
33-3388 


VARSCONA THEATRE 10523 
83 Ave 

VELVET UNDERGROUND 
{0020-102 St (downstairs), 428: 
1088 

WILD WEST SALOON 12312 
50 St, 476-3388 

WINSPEAR CENTRE 4 Sir 
Winston Churhill Sq, 428-1414 
WUNDERBAR 8120-1) St. 436 
5586 

X WRECKS 10143-50 St, 466 
8069 

Y AFTERHOURS 10028-102 St. 


994-3256, www. yafterhours.com 


YARDBIRD SUITE 1(0203-06 
Ave, 432-0428 


YESTERDAYS Pub 112, 205 
Camegie Dr, St Albert, 459-0295 


MUSIC 
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PTTBULL DAY CARE 


DMC WORLD CHAMPION © KANYE WEST TOUR DJ 


PARTY ROCKER EXTRAORDINAIRE 


HIP HOP, DISCO, 805, REGGAE, FUNK, HOUSE AND EVERYTHING IN BETWEEN 


“THE BEST PARTY I BROOELYN 
TQ DANCE SWEATILY T0 SMART 
MUSIC"- VILLAGE VOICE 


FEATURING WEEZ-ILL & DANE PABTY © DOORS 9 PM © NO MINORS 


REVUE / FRI, APR 28 / SHOUT OUT OUT OUT OUT / POWERPLANT There is a stark 
divide between the different kinds of fans at any Shout Out Out Out Out concert. Effus- io 
ing cold beer and offensive body odours, a few dozen shameless souls gyrate as only 
lanky, head-band sporting hipsters can, completely unaware of the rest of us, who are 


unsure whether to be offended by the band's lack of musicality or caught up in their TICKETS it UNIONEVENTS. COM, TICKETMASTER CA 451-8000 
i] ’ 


annoyingly infectious enthusiasm. Most simply can’t understand the charm inherent in 


men pretending to be robots and playing overly repetitive and catchy beats. Calling SOULAR, MEGATUNES, LISTEN AND BLACEBYRD 


Shout Out Out Out Out a “good band" is a misnomer: they're more accurately thought of 
as an overt example of style over substance—not really innovative, but definitely enjoy- SS 
able, especially after a half a dozen pints, when dancing starts to become a really good sal VUE 
ota ] \ 


idea. —MATT FREHNER / matt@vueweekly.com 


IN WINE. 


ad VY Ek wa = \ 
‘ si . x i Be ustic Guitar plus a trip\to see 
*: ra F & rn 5 nn Sexsmitt ” 


» perform live acoustic 
the Cantos Music ' 


TIME BEING os a 5 in blend on May 17th! 


Enter To Win at Megatunes or email your name 


and phone number to sexsmithQ@vueweekly.com 
Grand Prize includes admission for two, one night 


’ »mmodation and spending money. Winner 
must be 18 years of age. Draw date: May’ 12th. 


IN STORES MAY 16 5 
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AND: 
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162, ticketmasterca 451-8000 ic wee. 
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Vinyls opt for plastic on Rooted 


AN CARROLL / bryan@vueweekly.com 

ands and booze go together 
Bix big noisy trucks and guys 

with underwhelming genitalia. 
he bar band cliché is almost as old 
s the lead I just used, which is why it 
so refreshing to see a band like the 
inyl Experiment seeking out new 
nd exciting places to peddle their 
ongs—their upcoming gig at the 
tanley A Milner Library's theatre 
eing an obvious example. 

“We don’t have anything against 
ars," explains the band’s pianist 
teve Hansen, “but we like to be the 
ain event.” 

In a theatre setting, Hansen muses, 
1e audience focuses more on the 
lusic because “people are sitting 
own, they're comfortable and they're 


= 
—) 


cu 


ce 
ou 


Fl, MAY (7:30 PM) 

THE VINYL EXPERIMENT 
WITH COLLEEN BROWN 

STANLEY A MILNER LIBRARY THEATRE, S10 


Staring at you. We're excited to delve 
into that kind of venue.” 

All members of the Vinyl Experi- 
ment (which is rounded out by Jeremy 
Wideman on guitar and Matthew 
Gusul on vocals) grew up in Camrose 
and attended Augustana University. 
Upon graduation, they were faced 
with the age-old dilemma of “what do 
we do now?” and, like many small- 
town Alberta boys with big aspira- 
tions, they decided to pack up and 
head for the bright lights. 

“We all wanted to open new doors 


in our lives, as well as pursue the 
band,” says Hansen. “We figured you 
need to move to a bigger city to pur- 
sue a bigger crowd. Edmonton 
seemed like a good choice for its 
vibrant music scene.” 

Readers will be interested to know 
that the Vinyl Experiment has an 
album entitled Rooted available for 
sale in local shops and at their 
show—on compact disc. This journal- 
ist was confused—you'd think a band 
with “vinyl” in their name would have 
tried to get their music out on wax 
Ever the intrepid reporter, | attempted 
to get to the bottom of this question. 

“We'd love to put some of our 
music on vinyl,” reveals Hansen, “but 
it’s an expensive process. It’s definite- 
ly in our future.” w 


VUE / SAT, APR 29 / SYLVIE / STANLEY A MILNER LIBRARY | really have a soft spot for the whole guy/girl harmony thing in post- 
ink music; you know what | mean, right? Oh, you do? Well, then, where the hell were you on this night, Edmonton? It's a shame, real- 
that so few people attended such an amazing show. The few folks that did drop in were blown away by the aforementioned vocal 


jodness and by the cosmic guitar sounds of ex-l 
nes that gave pleasure to my ears and even enticed me to 
st majority of you, | suppose) who weren't in attendance, | 0 


ur next chance to see Regina's finest. —CONOR TAVIS McNALLY / conor@yueweekly.com 


Despistado member Joel Passmore. Sylvie played an extremely tight set of melodic 
rchase a copy their album / Wish | Was Driving. So for those of you (the 
ffer this advice: buy their CD, listen to it intensely, and do not pass up 
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COBRAS 


ith t 
tix orf sale now 
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YOUTH 
|. BRIGADE 


WEDNESDAY 
NIGHT HEROS 


| Friday May 12 


| Joel Plaskett 


www.joelplaskett.com 
With Special Guests ] 
Adv tix@ Megatunes, Blackbyrd, and New City 


Tues. May 16 


The return of punk rock legends 


The Vibrators 


with special guests 
The Homewrekers 


Adv tix@Megatunes, Blackbyrd, 
and New City 


EOMONTON’S FIRST ZOMBIE WALK: say 
ZOMBIE YOURSELF OUT, AND MEET DOWNTOWN“W\C Ria: 
TO ROAM AMONGST THE LIVING UNTIL YoU (CSNY 
RE-ASSEMBLE AT NEWCITY TO ROCK OUT TO 


SWITCHBLADE 
VALENTINES 


BEARD OF BEES 
A MIX OF ALL THE MUSIC YOU'VE COME 


“Min 1 oz of sprits smimoff vodkas, tanqueray gin, carioca rums royal reserve tye 


=, T :— REET, 
\ 
ae  » 2a oh 
epee ave A90.9C04 
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10081 Jasper Ave. Polodium Build. 
coll 429-CLUB for more info 


Tues. May 16 


The return of punk rock legends 


The Vibrators 


with special guests 
The Homewrekers | 


Adv tix@Megatunes, Blackbyrd, 
and New City 


ee 
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Maybe call i 


MAD CADDIES INSPIRE 


DAVID BERRY / david@vueweelly.com 
unk music has been accused of 
P having any number of deleteri- 
ous effects on society, but 
expanding musical tastes isn’t really 
one of them. 

southern California's Mad Cad- 
dies have always been slightly differ- 
ent in that regard, though. Sure, their 
musie¢ features its fair share of crash- 
ing drums and three-chord riffs, but 
the sextet has also spent their career 
marrying the simple punk aesthetic 
with everything from ska to Dixieland. 

It shouldn’t come as much of a sur- 
prise, then, that the group may have 
found another sound that’s not exact- 
ly a Staple of the punk palette to play 
around with as they shuffle into the 
studio to prepare their sixth full- 
length album. 

“We've been listening to a lot of 
gypsy music from Eastern Europe—we 
checked out the whole culture of the 
travelling bands of gypsies and all 
that,” explains frontman Chuck Robert- 
son over the phone from his SoCal 
home, where the group is preparing to 
make the trek across Canada as the 
headliners of the 2006 Grind Tour. 
“They're basically just the punkers of 
Europe—they go town to town and just 
fill up dance halls, and it’s just the 
most insane horn music you'll ever 
hear. You're definitely going to hear 
some of that in our new stuff.” 


BUT EVEN WITH a history of less-than- 
standard musical influences, Robert- 
son admits that throwing in gypsy 
sounds is a bit of a stretch. He also 
admits, though, that while he didn’t 
really see this one coming, he’s come 
to expect different angles to their 
music, since the whole band is some- 
what exploratory in their tastes. 


TUE MAY9(8 Pu) 
MAD CA 


bw 
—) 
co WITH SATANIC SURFERS, LOVED OWES, SUBB 
2 | STARLITE ROOM, $18 

“For instance, Sascha [Lazor, co- 
founder of the Caddies and 
guitar/banjo player], has a voracious 
appetite for new music—like, literally 
anything new,” says Robertson. “He'll 
go online and look stuff up or just 
walk into a record store and buy stuff 
blind. He's like, ‘Okay, music of Bul- 


ER i A Re | 


t ‘gypsy ska’ 


garia’ or whatever.” 

And while it might come across as 
odd, Robertson says the band is just 
happy to bring new styles of music to 
a North American audience that 
remains fairly ignorant about what's 
going on beyond its borders. 

“There's all these huge, thriving 
music cultures around the world, and 
North America just has no idea about 
them,” says Robertson. “We're just 
doing our best to be ambassadors and 
trying to give a taste of it to every- 
body.” w 


REVUE / WED, APR 26 / KENT McALISTER AND HIS BAND / BLACK DOG Sometimes the best music is hard to classify. Kent McAlister 


picks a mean country guitar, but there 
Black Dog's stage, showcasing mariac 


take on Guns N’ Roses’ “Paradise City” went o 
versity exams and not the music. Still, a late night rally 


store of material during a lengthy encore. —EDEN MUNRO / eden@vueweekly.com 


are other sides to him and his band. Plenty of variations were on display when they took over the 
hi and Hawaiian sounds and even a few jaw-dropping slide solos. A rousing, honkytonk-roadhouse 
t over well, but, sadly, most of the gathered crowd were there to celebrate the end of uni- 
from a few dedicated fans raised enough cheers that the band exhausted their 
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BRYAN CARROLL / bryan@vueweekly.com 

When I was a kid and I'd put 

on a punk record, my mom 

would furrow her brow and 
THS ROCKS ask, “What is it they’re so 
angry about?" I didn’t know, and I did- 
n't care: I was angry too and had no 
idea what about. That's the nature of 
being young, I guess. 

Edmonton’s Blacklisted are angry 
and loud enough to satisfy my long- 
standing lust for aggressive music. 
Their mix of ‘80s hardcore and metal 
has enough pounding beats to satisfy, 
with some sweet bass and guitar riffing 
and shredding to keep it interesting. 

Local producer Real Cardinal did a 
good job of capturing the fury of Black- 
listed on tape—no mean feat, as any- 
one who's ever caught the live show 
can attest. Though my mom might dis- 
agree, this is an excellent album from 
one of Edmonton’s most intense bands. 


i 
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THE BLACK KEYS 
CHULAHOMA 
FAT POSSUM 


MARC MORIN / mare@vueweekly.com 

Blues-rock duo the Black 
Keys are back in action with 
their latest EP Chulahoma, 
which, as it turns out, is an 
entire disc of covers of the music of 
blues-rock legend Junior Kimbrough. 


Chulahoma is actually the name of a 


town where Kimbrough owned a bar in 
which he frequently played (not some 
mystical creature that has an octopus 
for a face and may have once tangled 
with Godzilla, as I originally imagined). 

The disc really highlights the duo's 


recordsacds 


ships 


danelson 


top 10 sellers 


01. everything all the time band of horses 
02. garden ruin calexico 

03. retum fo the sea islands 

04. you in reverse built to spilt 

05. at war with the mystics flaming lips 


ability to pull off classic, gritty, dirty 
blues rock—the way the Black Keys play 
the blues legend's songs are definitely 
very respectful to Kimbrough. The Keys 
simply modernize his songs in the very 
straightforward fashion for which they 
are renowned and cover tunes rarely 
sound this honest or this awesome, 


BRUCE SPRINGSTEEN 
WE SHALL OVERCOME: 
THE SEEGER SESSIONS 
COLUMBIA 


EDEN MUNRO / eden@vueweekly.com 


} Since his high profile 


reunion with the E Street 
Band a few years ago, Bruce 
THS ROCKS Springsteen seems deter- 
mined not to end up as some classic 
rock nostalgia act. 

After last year’s quiet Devils and 
Dust, Springsteen offers up another 
album that’s about as far in sound 
from his rock ‘n’ roll material as he can 
get. We Shall Overcome: The Seeger 
Sessions is just what the title says: a 
bunch of songs that folk singer Pete 
Seeger used to sing. The album is 
much more than a tribute disc, though; 
Springsteen makes these 13 songs his 
own, growling his way through many 
of the tunes with a voice that would 
make Tom Waits proud. 

While the sound is different from 


Springsteen's own material, the spirit _ 


is similar. Much of his career has been 
built around the idea that he is one of 
those working class people that he 
sings about, and that holds true here. 
Springsteen sounds like a folksinger, 
and the approach fits him at least as 
well as his own material does. In fact, 
when Springsteen lets it rip on the 
rowdy “John Henry,” or lays back on 
the moody “Erie Canal,” it’s hard not 
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to wonder if maybe he wasn’t a wan- 
dering troubadour in some past life 


THE LOVELY FEATHERS 
HIND HIND LEGS 
EQUATOR 


DAVID BERRY / david@yueweekly.com 
“Ooh You Shocked Me?” one 
of the standout tracks on the 
Lovely Feathers’ first release, 
DES NS Vrineaine ees) Stans oi witt 
slow, quiet, rolling guitars, singer 
Richard Yanofsky cooing quietly about 
“makeshift lovers / encouraging envi 
ronmental legislation.” The song then 
breaks into a brief interlude of stomp- 
ing, Franz Ferdinand-y dance, slows 
down to play with some synth strings 
floats back to the style of the intro 
sneaks a cowbell/clap transition 
through to some upbeat, wild keyboard 
bumps a little more Ferdinand-y dance 
while Yanofksy staccato bursts “Ooh 
you shocked me!” then finally comes to 
a close on a wildly out-of-control! 
dance-punk burst with Yanofsky 
Screaming “Tractor trailer! Tractor trail- 
ert” And the song is four minutes long 
To call it schizophrenic seems an 
understatement, but the Feathers 
manage to make this pop stew blend 
together quite nicely. Not one song is 
easily definable by a style, but it all 
sounds cohesive—sort of a smoother 
pop version of the Fiery Furnaces, 
another group prone to manic 
changes, even in the middle of songs 
This much change, though, does 
get a little frustrating, especially when 
interesting bits are blown through in 
15 seconds and never revisited. Still, 
too many good ideas is far better than 
none at all, and thanks to the afore 
mentioned cohesiveness, even if great 
ideas are fleeting, they all come 
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together to a shit-hot whole. 


THEFIERY FURNACES 
BITTER 
fAT POSSUM 


MARC MORIN / mare @vueweekly.com 

When you think “brother 

and sister playing in a band 

together” you probably 
THS IS OK immediately (and erro- 
neously) think of the White Stripes. If 
so, be advised: the Fiery Furnaces’ lat- 
est LP, Bitter Tea, is a definite attempt 
to dethrone the Detroit rockers and 
become the new king and king's sister 
(or whatever) of indie rock. 

The Fiery Furnaces have ditched 
their Decemberists-esque story-telling 
ways for a more musically driven 
sound. This album attempts to prove 
that keys can carry a song as well as 
any guitar—Bitter Tea has more piano 
and organ than Whyte Avenue has stu- 
pid drunk assholes in baseball caps. 
Unfortunately this record is very hit 
and miss: some of the tracks, such as 
“Teach Me Sweetheart” and “Waiting 
to Know You,” are great songs with 
plenty of unconventional melodies, but 
much of the album feels like a lot of 
filler. But so what: once you listen to 
the whole record, you'll rip it onto your 
computer, delete the filler, and upload 
one heck of an EP onto your iPod. 


ADRIAN BELEW 
SIDE THREE 
SANCTUARY 
ROSS MOROZ / ross@vueweekly.com 
It would be more than a lit- 
® tle disingenuous for me to 
claim to have had no experi- 
THS SUCKS: ence with, um, mind-alter- 
ing substances. I can say, however, 
that I have never, ever been even 
remotely messed up enough to find a 
record like side three, the last install- 
ment in ex-King Crimson guitarist 
Adrian Belew’s prog-rock trilogy, to 
sound like anything more interesting 
than the tired, pseudo-Pink Floyd 
wanking of an over-the-hill rocker 
who clearly dropped a couple too 
many hits of acid back in the day. 

Think I’m being a little harsh? side 
three arrived bearing a sticker herald- 
ing the disc as “the final installment of 
the Grammy-nominated musical jour- 
ney.” Doesn't do it for you? Check out 
what this guy calls his songs: “Men in 
Helicopters v4.0.” “The Red Bull Rides 
a Boomerang Across the Blue Con- 
stellation,” “&.” Yup, just “8.” 

Maybe someone, somewhere is actu- 
ally into this mess of slick over-produc- 
tion, ridiculous stabs at post-modern 
musical fusion and embarrassing Dun- 
geons & Dragons lyrics, although I 
would tend to advise that individual to 
get to a safe, warm place until the walls 
stop melting, because side three is noth- 
ing if not a very bad trip. 


Judith Lam discusses Switchfoot’s 
Learning to Breathe 


= | DISTANT REPLAY 


Los | STEVEN SANDOR 
CS | distantreplay@vueweekly.com 


Judith Lam is a classically trained 
singer, pianist and violin player—so it 
would be awfully easy to assume that 
she would choose some sweeping 
orchestral piece as the album that 
most influenced her musical career. 

But, as suggested by her recent 
folk-rock fusion efforts, Lam has a 
wide range of tastes, and her Distant 
Replay album of choice is actually 
quite contemporary: Switchfoot's 2000 
telease Leaming to Breathe. 

Switchfoot has gained a worldwide 
following for combining a deeply spiri- 
tual message with a melody-driven 
pop-rock songwriting style. Learning 
to Breathe was the album that 
launched the band into the main- 
stream—single “| Dare You to Move,” 
featured in the film A Walk to Remem- 
ber, steered the band towards a secu- 
lar audience, who didn't fully 
appreciate that Switchfoot was at the 
forefront of Christian rock. 

For Lam, that mix of spirituality and 
musicianship was a revelation. 

“For music to inspire a musician, it 
needs to accomplish several goals: 
sound great, be well written, be mas- 
terfully played, challenge your identity 
as a musician, cause a reaction,” she 
says. “Learning to Breathe did that in 
every way for me. Each song is a 
miniature masterpiece in that it is well 
crafted to the finest detail, is unique 
and has an identity all its own. 
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KLAUS SCHULZE 
ANGST 

REVISITED 

When you hire a dude 


Named Klaus to score your art film 
This is what you get 


OMARA PORTUONDA 
SENTIMENTO 
ESCONDIDA 


Something tells me that 
If this were in English 
My boner would die! 


STARLIGHT MINTS 
DROWATON 

BARSUK 

A pinch of pop smarts 


And an assload of fun hooks... 
These dudes got it right 


THE BLACK ANGELS 


PASSOVER 

LIGHT IN THE ATTIC 

Trippy guitar fest 

But with more reverb than a 
Reverb convention 


BreatHe 


"This album makes me want to do 
Music, makes me want to write, 
makes me want to sing and play,” she 
continues. “It also stirs up a painful 
ache that calls me to pick up my pen 
and notebook, grab my guitar, or sit at 
the piano, or get up in the middle of 
the night and sing a couple of lines 
into a microphone.” 

Lam believes that music can be 
used as a social tool. On her 2002 
album Blue Sunrise she wasn't afraid 
to tackle the issues of the day. A pair 
of Lam songs can also be found on 
Cyclone Records’ 2005 compilation 
The Heart of Alberta. 

“| believe that songwriting is not 
only a venue for expressing personal 
feelings, struggles, joys, etc., but that, 
is a vehicle for social change and jus- 
tice," she says. “(Learning to 
Breathe's) ‘Love is a Movement’ drives 
me to be a musician who is part of a 
revolution to raise social issues and to 
make music that matters. When | lis- 
ten to this album, | remember that | 
am incomplete without the music | 
make." w 
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YOUTH 
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Hasidic reggae 
Just kick back and fire up a 
Big kosher fattie 


THE GOO GOO DOLLS 
LET LOVE IN 
WARNER 


There once was a band 
Who wanted fame so much, they 
Traded in their balls 


THE CHARLATANS UK 
SIMPATICO 
CREOLE 


Bloated and boring 
Too bored ... can't even finish ... 
This little haiku ... 


BOGART! 

IN.A POST-OIL WORLD 
METER 

Whoo, sirs and madam! 


You do indeed play with balls 
Up against said wall 
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ROSS MOROZ / ross@vueweekly.com 

emember when synthesizers 
Reser cool? There was a time 

in the very near past—I can’t 
completely recall, but I think we 
called it “the ‘90s"—when the inclu- 
sion of any type of keyed instrument 
in a rock band carried with it a nearly 
inescapable stigma of general sucki- 
ness. Synthesizer used to be the 
exclusive domain of ‘80s pop or euro- 
trashy industrial, but nowadays the 
synth is nearly pervasive, with every- 
one from the most pretentious of 
shoe-gazing post-rockers to the sim- 
plest of teenaged punks hunting 
around pawnshops (or, more likely, 
furiously bidding on eBay) for old 
Moogs and Korgs to add to their 
respective musical repertoires, 

This all seems a little strange to 
those of us who lived through the 
grungy ‘90s, but according the 
teenaged members of synth-happy 
local trio Anoetic, the root cause of 
the post-millennial synth revival has 
less to do with fashion or cultural 
trends than it does with their genera- 
tion’s pushy, working-class, baby- 
boomer parents. 

“When we were younger, our first 
exposure to music was our parents 
forcing us to take piano lessons, so 
keyboards were the first instruments 
we ever had or knew how to play,” 
explains 15-year-old Anoetic bassist 
Cale Hall. “We thought it would be a 
waste not to somehow incorporate 
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that into our music. If you know how 
to play something, you might as well 
play it.” 

The trio's other members—16-year- 
old drummer Liam Montgomery and 
19-year-old frontman (and Cale’s 
older brother) Ryan Hall—nod in 
agreement, taking surprisingly little 


offense when I suggest that, when I 
was 15, keyboards were generally 
thought of as, you know, “poppy,” 
which, in '90s speak, tended to mean 
“lame.” 

“I guess we're poppy,” Montgomery 
admits. “It's noise, but it’s mixed with 
pop. I guess we could call it ‘damaged 
noise pop.” 


IF “DAMGED NOISE POP” doesn’t mean 
a whole lot to you, it may help to 
know that the boys cite Bob Dylan, 
Nine Inch Nails and Aphex Twin as 


their main influences. Um, what? 

“We're all into different kinds 0} 
music, but the roots of all of it is th« 
same,” Montgomery insists. 

“It’s like a fish, really,” the younge; 
Hall chimes in, helpfully. “All the dis. 
ferent kinds of fishes were all, at on 
point, the same kind of fish—they jus\ 
evolve and turn into different kinds o{ 
fish. Like a trout and a bass were defi 
nitely the same a hundred years ago 
Or maybe a thousand. Or two thou- 
sand. Or a million. I don’t really 
know.” w 
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~ ARIES (MAR 21 -APR 19) 


“Any idiot can face a crisis,” said Russian 
writer Anton Chekhov. “It is the day-to- 
day living that wears you out.” Your main 
assignment in the coming weeks, Aries, 
will be to use your ingenuity to keep from 
being burned out by the subtle and minor 
trials of the daily grind. It won't be as dra- 
matic a challenge as some of the epic tra- 
vails you dealt with in March, but in my 
opinion it will be just as heroic 


TAURUS (APA 20- MAY 20) 

New Rule: during the next two weeks, 
you're not allowed to think any thought or 
feel any feeling you've experienced a mil- 
lion times before. If you detect one of 
those stale ingredients bubbling up into 
the mix, it's your sacred duty to immedi- 
ately substitute a fresh-from-the-garden 
idea or feeling that you've never enter- 
tained before. It's the season of novelty, 
Taurus—time to compost the old ways 
and revel in raw innocence. Invite the uni- 
verse to gorge you with virginal blessings. 


GEMINI (MAY 21 - JUN 20) 

In the entire history of the world, there has 
never been a time that neglects dreams 
more than ours. Every other culture has 
paid more attention to the information 
that's available to us while we're sleeping. 
If you're one of those who rarely recalls 
your dreams, you're suffering a grievous 
loss of connection with the wisdom of your 
unconscious mind. And even if you do stay 


in touch with your dreams, most of the 
people around you aren't connected to 
theirs, and that generates stupendous stu- 
pidity. Want to remedy the problem, Gemi- 
ni? It's a perfect astrological moment to 
improve your relationship with the realm 
where you spend one-third of your life. 
Here are a few resources: the book Living 
Your Dreams by Gayle Delaney; the book 
Radical Dreaming: Use Your Dreams to 
Change Your Life by John Goldhammer, the 
Lucid Dream Institute (www.lucidity.com); 
dream interpretations by Jonathan Zap 
(http://snipurl.com/paar). 


CANCER (JUN 21 - JUL 22) 

Pathologist Paul Wolf has suggested that 
some of history's great artists may have 
never created their masterpieces if the 
wonders of modern medicine had been 
available to them. For example, what if 
doctors had cured van Gogh's mental ill- 
ness with a regimen of drugs like Prozac 
and Xanax? Maybe he would have been 
spared the torment that goaded him to the 
outbursts of genius that erupted on his 
canvases. It's an interesting theory—one 
that | invite you to apply to your own life 
history. Are there ways in which the very 
things that have driven you crazy have 
played a role in your finest accomplish- 
ments? This is a perfect time to acknowl- 
edge and celebrate that ironic miracle. 


LEO (JUL 23- AUG 22) 

Let's talk about the gift that it is your destiny 
to offer the world. Are you still struggling to 
figure out what it is? Here's what storyteller 
Michael Meade advises: you'll know it’s the 
gift you were born to give if your energy is 
fenewed, not exhausted, by giving it. It so 
happens that the coming weeks will be a 


perfect time to make dramatic progress in 
exploring this crucial truth, Leo. 


VIRGO (AUG 23 - SEP 22) 

According to research done by Forbes 
magazine, more billionaires are Virgos 
than any other sign of the zodiac. A dis- 
proportionate 12 per cent of the world’s 
wealthiest people are members of your 
tribe. | hope this fact inspires you to be 
more proactive in cultivating your advan- 
tages. It’s high time for you to prime your 
cash flow. Now please promise that you 
will say the following affirmation three 
times a day for the next 30 days: 
“Because | am shrewd, analytical, practi- 
cal, attentive and strategic, | possess all 
the necessary qualities to become wealth- 
ier. | am a money magnet. Money is my 
servant. Oh monnee gimmee summ.” 


LIBRA (SEP 23 - OCT 22) 

Espertantina, a town in Brazil, celebrates 
May 9 as Orgasm Day. As much as I'd 
love to import this enlightened holiday to 
my home country of America, it might be 
difficult in the foreseeable future. Why? 
Because religious fundamentalists have 
been spreading their infectious mental 
disease, seducing people into mistrusting 
their bodies’ natural urges. Meanwhile, 
the advertising and entertainment indus- 
tries try to sell us on the glamour of being 
in a chronic state of titillation without 
satisfaction. |'m calling on you Libras to 
do what you can to resist these cultural 
trends. The astrological omens say this is 
an auspicious time for you to seek out, 
cultivate and honour your own orgasms. 


SCORPIO (OCT 23 - NOV 21) 


| have a rabid appreciation for your 


52 WWEWEEKLY 


MAY 4 - 10, 2006 


MUSIC 


efforts to make this world a steamier, 
wilder, more lyrical labyrinth. You are a 
true puzzle master, both in the sense that 
you create beautiful enigmas and that 
you solve seemingly impossible riddles. 
Having said that, though, | want to beg 
you to ease up on the drama for a while. 
Now and then there come times when 
you get so heavy and thick with obsessive 
longing and complicated emotions that 
you're in danger of imploding. This is 
such a moment. So lighten up, please. 
Consider indulging in the pleasures of 
harmless fun and frivolous diversions for 
a few days. 


SAGITTARIUS (NOV 22 - DEC 21) 

| would never make light of your pain, 
Sagittarius, but it's my duty to inform you 
that you now have a rather amusing 
opportunity to capitalize on it. You may 
have heard that Star Trek actor William 
Shatner sold his kidney stone to an online 
casino for $33 O00. In a comparable, 
though perhaps more metaphorical way, | 
foresee you being able to cash in on or at 
least make very good use of something 
that once hurt you very much. 


CAPRICORN (DEC 22 - JAN 19) 

Your meditation for the week comes from 
playwright Bertolt Brecht. “Art is not a mir- 
ror held up to reality,” he said, “but a ham- 
mer with which to shape it." This is an 
excellent idea to keep in mind even if 
you're not a writer, painter, dancer, film- 
maker, actor or musician. What it means is 
that you now have the duty and opportuni- 
ty to fully unleash the creator in you. Don't 
be satisfied with the world the way it is; 
don’t sit back and complain about the dead 
weight of the mediocre status quo. 


Instead, stir up your curiosity and charisma 
and expressiveness and lust for life. Then 
rebuild everything you see so that it’s in 
greater harmony with the laws of love. 


AQUARIUS (JAN 20 - FEB 18) 

“People seem not to see that their opin- 
ion of the world is also a confession of 
their character,” wrote Ralph Waldo 
Emerson. Your assignment in the coming 
week, Aquarius, is to take inventory of 
your opinions about the world and then : 
analyze what they reveal about your char- 
acter. Here are some questions to guide 
your explorations. How do the feelings 
and theories you carry within you get pro- 
jected onto the life you find around you? 
Do your prevailing attitudes help shape 
the experiences you attract? Is the reality 
you've built in your psyche at least par- 
tially responsible for creating the reality 


you encounter everywhere you go? 


PISCES (FEB 19- MAR 20) 

Whenever I'm on top of the world and able 
to see for miles, it's easier for me to view 
the big picture of my life. That's why | rode 
my bike to the crest of the mountain today. 
| wanted to meditate on a certain personal 
problem that has had me stumped. But 
when | arrived there after a long ascent, 
frigid, relentless wind was blustering so 
hard that | could barely think. Reluctantly, | 
came down the mountain and did my med- 
itation in the valley below, where a mild, 
warmer wind posed no aggravation. There 
| was able to get the insight | needed 
Now I’m passing my lesson on to you, 
Pisces. You may not be able to accomplish 
your current goal where you thought you 
could, but you can do it in a different 
place. Be flexible about the setting. w 
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Montreal folk singer Penny Lang was 
going to teach Janis Joplin how to play 
quitar back in the fatl of 1970. But Janis 
jied on Oct 4 of that year at the Land- 
‘mark Hotel during the LA recording ses- 
sions for her album Pearl, and Joplin's 
keyboardist Ken Pearson, a Montrealer 
who was the love of Penny’s life, 
turned home without Janis. 

“Once | spoke with Janis on the 
one,” Lang recalls. "| was in pretty 
bad shape. I'm bipolar and I've had some 
ough periods. | take lithium now but 
back then it wasn’t legal. | was looking 
for Kenneth and Janis was great.” 

Lang had two things in common with 
Joplin—Ken Pearson, of course, and 
they also both loved women. 

Today, Lang lives in a BC Sunshine 
Coast trailer park with her female part- 
ner of 19 years, and she has at last 
found real stability. “I'm not a big-city 
person,” Lang says. “I lived all my life in 
Montreal but | don’t miss it. | like being 
surrounded by the trees, the birds, the 
bears and the eagles.” 

Lang first emerged on the North 
American folk-music scene in the 1960s 
_and played all the prestigious folk clubs. 

Following her 1988 and 2000 comebacks 
(the latter after suffering a stroke), she 
was hailed by The Globe and Mail as the 

“first lady of folk” and by The Toronto 

Staras 4 “folk/blues legend.” 

But Lang says, “I think you become a 
legend after living all your life and | 
haven't lived all my life yet. I'll be a leg- 
end when | die.” 

Whether Lang likes it or not, she is a 
folk icon and she’s back in the saddle 
with her just-released terrific new album 
Sand & Stone & Sea & Sky, which fea- 
tures such musical guests as Kate 
McGarrigle (who is also the mom of 
Rufus Wainwright), Ken Pearson and 
Lang's own son, guitarist Jason Lang. 
The album was recorded in NYC and 
was produced by Oscar and Grammy- 
nominated producer Roma Baran. 


LANG WILL PERFORM tracks from the 


album on her upcoming Canadian pro- 
motional tour. And just in time, too, 
because Lang could use a bit of cash. “| 
wanted to see Taj Mahal and Mavis Sta- 
ples [in Vancouver] last week,” Penny 
says, “but | was broke, man!” 

While Lang is back on the road, one 
place she won't be performing anytime 
soon is the famed outdoors Michigan 
Womyn's Festival, the self-described “all 
womyn’s cultural event’—read dyke— 
held each August since 1976. 

“We have tried to get there and we 
have sent them stuff,” Lang explains. 
"But | don’t write the radical lesbian 
stuff they want. I'm not really out there. 
| don’t write those kinds of songs [nor do 
|| live the kind of lifestyle that they want 
to put on display.” 

Mind you, I've gotta say that living in 
a trailer park in the BC wilderness is 
about as dyke as dyke gets. 

Lang continues, “I would love to go to 


d in my eyes 


Michigan. As a gay woman singing | 
think | should have a shot. But lyrically | 
don’t think I'm there.” 

Lang has lived a full life, though, and 
has helped blaze a trail for other women, 
gay and straight. “When | first fell in love 
with a woman, it just happened. | was 
not consciously aware of my sexuality. | 
had met some great guys in my life and 
fell in love with one man [Ken Pearson}. 
And the people | have fallen in love with 
since have been women.” 

That sometimes proved tough for her 
son Jason. “When his [childhood] 
friends found out his mom was a les- 
bian, they taunted him. He had to learn 
how to deal with that. And he did. 
Punching them in the nose wasn't deal- 
ing with it. He used humour in the end, 
but he was given a hard time up until 
university where his [new] friends 
thought that having a lesbian mother 
was fabulous. That was the turnaround. 
He talks about that. He's a wonderful 
son, and we all have struggles no matter 
who our parents are.” 

As for Canada’s Tory government 
threatening to repeal same-sex mar- 
riage, the never-married Lang says, ‘l 
think human beings ought to be allowed 
to live their lives as they wish as long, 
as they're not stepping on anyone else 
when they do it. That's that. | don’t know 
if equal marriage is a necessity in terms 
of legality, but gay people should not be 
crucified for wanting it. | think when 
we're in love we reach different 
plateaus and sometimes one of those 
plateaus is you want to marry the person 
you're in love with. So it’s not just a 
legal status, it’s also a feeling. Men 
have loved men forever, and women 
have loved women. It just wasn’t out in 
the open. Now learn to live with it.” 

There is one more tale about Lang | 
must share. While her father taught her 
to play guitar when she was just 10, and 
Lang herself was supposed to teach 
Janis Joplin, Penny Lang was also once 
asked by Leonard Cohen to teach him 
how to play guitar. “Not today,” Lang 
replied to Cohen. “I'm very depressed.” 

That was the last time they spoke. 
With Cohen now living in LA and Lang in 
BC, Penny, on her cross-Canada tour, will 
return to the city that made them both 
who they are. 

"| have a love affair with Montreal,” 
Lang says. “It's my home. It will always 
be my home.” w 


= EVENTS 
= WEEKLY 


BIRTH AS AN AMERICAN RITE OF PASSAGE 
Royal Alberta Museum (989-0774) * ASAC 
(Association for Safe Alternatives in Childbirth), fea- 
turing a presentation by Robbie Davis Floyd * Fri, 
May 5 (5-7pm) * $10/$5 (ASAC member) 


THE BOREAL FOREST: BIRD NURSERY OF THE 
NORTH Royal Alberta Museum (951-8914) * Boreal 
Ecologist Dr. Samantha Song will be speaking on the 
fesearch on boreal birds and their management, fol- 
lowed by a review of tips and tricks to identify some 
of the boreal birds that are arriving * Thu, May 11 
(7pm door; 7:30pm presentation) 


CHINESE LANGUAGE EDUCATION CONSORTIUM 
Centre for Education, 1 Kingsway (429-8442) « 
Meeting * May 5(10am-3pm) 


CITY OF EDMONTON PUBLIC MEETINGS + 
www,edmonton.ca * Edmonton Chinese Christian 
Church, 8810-75 Ave; Public meeting to discuss proposed 
changes for Hazeldean Neighbourhood; Thu, May 4 


CONVERSATION CAFE Unity of Edmonton Church, 
13212-106 Ave * Meeting presented by Rev. Yvonne 
Racine ¢ Every Tue {1-3pm) 


A DAY OF REST AND RENEWAL Edmonton General 
Hospital (447-9301) * Caregivers’ conference, intro- 
ducing skills and information, and featuring music by 
Alexandra Munn (piano) * Sat, May 6 (9am-4pm) * 
$25 {incl lunch) at Alberta Caregivers Association, 
www.AlbertaCaregiversAssociation.org 


FEMINISM(S) IN THE THIRD WAVE U of A (434- 
6985) * Conference exploring the gaps between fem- 
inist communities and academia * May 11-14 « 
Featuring keynote address by Kripa Sekhar; Thu, May 
11 (7pm); free * An evening of feminist spoken word; 
Sat, May 13 (8pm); free 


GREAT EXPEDITIONS Hostel international, 10647-81 
Ave (454-6216) © Slide show, featuring Darfur, 
Sudan, presented by Jack and Elly Dalmaijer * Mon. 
May 8 (7:30pm) 


HANDS OFF VENEZUELA Stanley A Milner Library, 7 Sir 
Winston Churchill Sq, Rm 7, 6th Fl * Lecture featuring 
Jorge Martin speaking on the current situation int 
Venezuela combined with the advances made by the stu- 
dent and union movements * Thu, May 4 (6:30pm) * Free 


INTRODUCTION TO TRANSMISSION MEDITA- 
TION StillPoint Healing Centre, 110, 10350-124 St 
(452-9388) * Learn about this form of world service 
and aid to personal growth * Mon, May 15 (7pm) * 
Free, www.taracanada org 


LIVING WITH LOSS (454-1231) © Presentation on 
grieving and supporting those who grieve * Mill 
Woods Town Centre Library, 2331-66 St; May 9 (6:30- 
8:30pm) * Northgate Lions Seniors Centre, 7524-139 
Ave; May 10 (10am-noon) 


LUNCH AND LEARN City Hall, Heritage Am * An 
Overview of Research Project: Assessing Domestic 
Violence and the Dynamics of Restorative Justice 
Mediation, lecture presented by Dianne Dalley * May 
10 (noon-1pm) © Free 


A MORE DEMOCRATIC ALBERTA: HOW DO WE 
GET THERE? Tory Building, U of A. www. johnhumphr 
eycentre.org (453-2638) * A public symposium featur- 
ing speaker Judy Rebick * Fri, May 12 (1-Spm) © $45 
general public/$25 (student) 


NOURISHING FOODS, NOURISHING TRADITIONS 
Old Timers Cabin, 9430 Scona Rd (417-2952) « 
Lecture by Sally Fallon, author of the nutritional cook- 
book Nourishing Traditions * Sun, May 7 {1-Spm) * 
$15 (ea)/$25 (for two) at The Big Fresh 


ROMANCE WRITERS OF EDMONTON Grant 
McEwan, Rm 5-238, 
www.romancewritersedmonton.com * First and third 
Thu ea. month (7-9:30pm) 


‘TRADITIONAL JAPANESE TEA CEREMONY 
Devonian Botanic Gardens, Highway 60, Skm north of 
Devon (987-2064) * At the Ozawa Pavilion, Kurimoto 
Japanese Garden * May7 (1 30pm) 
VEGETARIANS OF ALBERTA Riverdale Hall, 9231 
100 Ave, www.VofA.ca * Potluck supper * Sun, May 
14 (5.30pm dinner; 6.30pm speaker) 

WOMEN IN BLACK In front of the Old Stratheana 
Farmers’ Market, hittp://members.shaw.ca/womenin- 
black ® Silent vigil fora world without violence, held 
on the Ist and 3rd Sat ea month (10-11am) * Sat. May 


6 (10-11am) 
QUEER LISTINGS 


— Eee 
AGAPE Faculty of Education. U of A Campus * Sex. 
sexual, gender differences in education and culture 
focus group © Contact Dr, Andre Grace 
(andre.grace@ualberta.ca) for info 


BISEXUAL WOMEN'S COFFEE GROUP bycoffee- 
group@yahoo.ca * Social group for bi-curious and 
bisexual women * Second Wed each month (730pm) 


BOOTS AND SADDLES 1(1242-106 St (423-5014) « 


EVENTS 


Large tavern with pool tables. restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) « 
Open daily 9-3, Fri B-3 * Mon: Amateur strip contest 
(12:30); DJ Alvaro, Ashley Love * Tue: Free pool, 
Malebox, DJ Arrowchaser * Wed: Gurlz Gone Wild 
Midnite: with DJ Eddy Toonflash, Mia Fellow, Ashley 
Love, Yohko Oh-no, guests * Thu: Wet Undies Contest 
(12:30): with DJ Squiggles, Yohko Oh-no © Fri: DU 
Alvaro dance party, male strippers ® Sat: Theme par- 
ties, leather/fetish dungeon, free pool, poo! tourna- 
ment, DJ Arrowchaser * Sun: Stardust Lounge with Mz 
Bianca and Mz Vanity Fair (11pm), DJ Eddy Toonflash 


DOWN UNDER MENS BATH HOUSE 12224 Jasper 
Ave (482-7960) * Open 24/7 « 
Www.gayedmonton.com 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
www.edmontonrba.org * Monthly after business 
mixer: Network and share contacts in the GLBT busi: 
ness community * Second Wed ea month 


HIV NETWORK OF EDMONTON SOCIETY 300, 11455- 
Jasper Ave (488-5742) or cantact?@hivedmanton.com + 
Programs and support services for people affected and 
infected by HIV/AIDS and related illnesses. Counselling, 
referrals, support groups, harm reduction, education, 
advocacy and public awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based organi: 
zation for lesbian, gay, bisexual, tans-identified and 
queer (LGBTQ) faculty, graduate student, academic, 
Straight allies and support staff * Third Thu each 
month (fall/winter terms): Speakers Series. Contact 
Kris (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 St. wow.edmliving: 
positive.ca {1-877-975-9448/488-5768) * Providing confi- 
dential peer support to people living with HIV’® Every Tue 
{7-Spm): Support group * Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté St 
Jean, 8405 Marie-Anne Gaboury (91 St) Rm 3-18 (490 
7332) * Program for HIV-AIDS prevention, treatment 
and harm reduction in French, English and other 
African languages * Every 3rd and 4th Sat (9am-5pm) 
* Free (member)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm * Recreational and com- 
petitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Every 
Tue and Thu 


PRIDE CENTRE OF EDMONTON 10010-109 St (488 
3234) © Open 10am-10pm * Open 10am-10pm * 
GLBT and Supporters Community and Resource Centre: 
Drop-in, use the library, TV room, community access 
computers. Join a group or take part in special program 
ming * Bears Movie Night: Bears Club: last Sun ea 
month (1-6pm, TV room) * Trans Education/Support 
Group: Support and education for transsexual, transgen: 
dered, intersexed, two-spirited and questioning individ: 
vals; first, third, last Sun ea month (2-4pm) Sunday 
Night Men's Discussion Group: Mens social and discus: 
sion group; every Sun (7pm); Rob Wells at rob- 
wells780@hatmail.com * Monday Mavie Night: Movie 
nights with themed movies and discussion afterwards, 
every Mon * Womens Spirituality Group: Drumming 
circle facilitated by Kuaitzi; 2nd Tue ea month (7pm, TV 
room) ® Bisexual Discussion Group: Mixed social and 
discussion group drop-in, facilitated by Vanessa edmbi- 
group@yahooarcups.com; first, third Tue ea month {7pm 
Meeting Room A) * Community Potluck Dinner. Second 
Mon ea month (7-Spm) ® Meditation Circle: Drop-in, 
facilitated by Hanne Csanyi, hanne@tyrewind.com, 
{st/3rd Wed ea month; Mesting Room A; $5 * The HIV 
Positive GLBY Support Group: Drop-in support group 
facilitated by Mark (HIV Outreach); every 2nd Thu {7 
Spm) * Youth Understanding Youth: Youth support and 
social group; every Sat (7-Spm); yuy@shaw ca: 
wawwsmembers.shaw.ca/yuy * Womonspace; Ist Sat 
ga month (10am-1pm) ® Prime Timers: Monthly mem: 
ber meatings * Community Potluck Dinner: 2nd Mon ea 
month (6:30pm) * GLBT Seniors Drop-In: Every Thu 
{10:30am-3:20pm) # In Together Out Together Get 
Together: A welcoming group for GLBT members in their 
20s, 20s and 40s hosted by Robert Blatchford # (488: 
6885) The Alberta New Democrat Party Lesbian, Gay, 
Bisexual, Trans Caucus; tast Sun ea month (6pm) 


PRISM BAR AND GRILL 1524-101 St. back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST {1345-104 St (426-3150) # Open Sun-Thu 
Bpm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip with 
Weena Luv, Sticky Vicky, DJ Alvaro * Thu: Rotating 
shows: Sticky’s open stage and the Weakest Link game 
second and last Thu with DJ Jazzy * Fri: Upstairs: Euro 
Blitz: New European music with DJ Outtawak Downstairs 
DJ Jazzy @ Sat: Every Sat like new years: Upstairs: 
Monthly theme parties with DJ Jazzy; Downstairs: New 
music with OJ Dan and Mike * Long weekend Sundays 
Batty Ford Hangaver Clinic Show: Every long weekend 
with Du Jazzy # Tue-Thu $1 (member)/$4 {non-member}; 
Fri-Sat $4 (memberl/S6 (non-member), Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steam baths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
{noon) * Sat-Wed: With Annie and Tizzy (7-12pm) * 
Tue, Sat-Sun: Pool tournaments 


SPECIAL EVENTS 


BECHA KPACHA-VESNA KRASNA Mutiart 
Conservatory, 9625-964 St (496-8755) * A celebration 
of Ukrainian art featuring folk-art, choral concerts, 
pysanka demonstrations, traditional weaving, dancing 
and more * Until June 4 

DAZE Red Strap Art Market, 10305-97 St 
(497-2211) Benefit for Bissell Centre. featuring live 
music, multicultural dancing and variety acts * Free, 
donations accepted * Sat, May 13 {1-4pm) 
DOCTORS AND DERRIERES-POSING FOR A GLOB- 
AL CAUSE Latitude 53, 10248-106 St * Fundraiser for 
the International Health Initiatives by Medical Students 


(IHIMS). Medical students from the U of A posed nude 
for the pieces of artworks donated and created special- 
ly for this auction * May 16 (7-11 pm) 


EDMONTON FASHION WEEK Planet Ze Design 
Centre, 1055-80 Ave, www.edmontonfashionweek com 
(428-3499) © Sample sale/trunk show; May 5-8: free * 
All-size fashions for men and women; Sat, May 6 (12 
Bpm) © Designers and retailers from across Canada 
Sun, May 7 (12-8pm) © $5 (per show/$20 (all shows) 


EDMONTON'S ASIAN HERITAGE MONTH 
www.asianheritagemonth.ca © Devonian Botanic 
Gardens, Ozawa Pavilion, Kurimoto Japane 
(987-2064) Traditional Japanese Tea Ceremony; May 7 
(1:30pm) * Stanley Milner Library Theatre (429- 
9006) Chana Music Recital; May 12 (7pm); ticket 
available at Daily Books and Gifts * Royal Alberta 
Museum; Harvest Gongs and Drums: Edmonta 
Chinese Philharmonica 5th Anniversary Concert; May 
13 (7:30pm); $15 (adult)/$3 {student} 


Milner Library, S 

Winston Churchill Sq (434-9236) * Featuring Walmart: 
The High Cost of Low Price; Stolen Childhoods, 
Be Fair as well as several film shorts, a history 0 
posters exhibit, and an info-fair and marketpl: 
May 6 (noon-6pm) * Admis 
income) * www.edmontons 


REUSE FAIR www .edmonton.c 
Unwanted but reusable household items 
and passed on to charities, non-profits, < 
schools that need them * Free * Britannia 
Youngstown Community League, 15927-105 Ave 
Sat, May 13(1-5pm) * Greenview Elementary 
School, 89th Edmonton Guide Unit in Millwoods, 
5904-38th Ave; Sat, May-13{1-Spm) 


SAIF WOMEN'S SHOW Salvation army 


ommunity 
Centre, 165 Liberton Dr, St. Albert (460-2 ashion 
shows, health information, and featuring 

Wendy Sandwith * Sat, May 6 (11am-5pr $3 (adv) 


‘SPIN AROUND THE CLOCK WEM Ice P 
wwwspin24.ca © Presented by the Livia Stoyke 
Foundation ® Fri, May 12 (Gpm)-Sat, May 13 {6pm} 


STARS ON ICE Rexall Place (451-8000) * Thu, May 
4 (7pm) © $30-$100 at TicketMaster 


STOP AND SMELL THE FLOWERS Sutton Place 
Hotel, 10235-101 St (414-6300) ¢ Food, music 
IMAGIN, and a silent avetion * May 13 
in support of the Canadian Mental Health ciation 
* www.cmha-edmonton ab.ca 


THE UNITED WAY SB6 CHALLENGE Mevo 
Billiards, 10250-106 St (990-0704) © In support of the 
United Way Success by 6 Program featuring a silent 
auction, pockat billiards trick shot show, a! 
"Challenge the Pros* event * May 4 (6 ails 
7pm light dinner buffet incl. in ticket price) * $35 
proceeds to the Unitad Way Success by 6 Program 
WHY WE AGHT Metro Cinem: 
Theatre, 9828-101A Ave (425-9: 
the American war machine by ¢ " ‘ 
May 5-8 (9pm) © $8 {adult)/$6 (senior/student) 


KARAQKE 


idler Hall, Crtad 


CASTLEDOWN’S PUB 16753-100 St * Every Tue 
(Spm-Tam): with Off-Key Entertainment 

CAMELOT SPORTS BAR 10231-95 St (425-4298) « 
Every Sun (8pm-12): with Jeannie 

CROWN AND ANCHOR 15277 Castledowns Rd (472 
7696) © Every Thu 

CHRISTOPHER'S PARTY PUB 37 Millbourne Rd * 
Every Tue (9pm): with Sonia, Prosound Productions 
ECCO PUB 9605-66 Ave * Every Mon (Spm); with 
Sonia, Prosound Productions 

GAS PUMP 10166-7114 St (488-4841) © Every Tue-Wed 
(9:30pm): Gord's Best Live Singing Show 
HAWKEYE'S TOO 10044-102 St (421-9898) * Every Fri 
{8pm-midnight): with Deb Thulin, Hot Karaoke 
Productions 

HOLIDAY INN 4520-76 Ave © Every Thu (8:30pm). 
with Prosound Productions 

KNIGHTS PUB SOUTH 19 Ave, 105 St (461-0597) + 
Every Fri-Sat (10pm-2am): Gord's Best Live Singing 
Show 

MAZADAR 10725-104 Ave (429-4940) # Fridays 
karaoke {Spm-late): with Chris 

M0J0'S Best Wester Hotel, Fort Saskatchewan * 
Every Fri (9:30pm) waith Sonia/Prosound Productions 
O'CONNOR'S IRISH PUB 9013-88 Ave (469-8165) * 
Every Thu (Spm-lam) 

ORLANDO'S 1 © Ever) Wed (Spm-tam): with Off-Key 
Entertainment 

ORLANDO'S 3 6104-104 St © Every Mon (Spm-1am) 
with Off-Key Entertainment 

PEPPERS Westmount Mail (W), 135 St. 113 Ave 
(451-8022) © Every Thu (9-3@pm-1:30am): with Gord 
from Stonerock Productions 

RATT 2-900 Students’ Union Bidg, 8900 114 St. U of A 
Campus * Hey, What Are Thesa Tunes Called?: Name 
That Tune every Tue with Colin Krieger * Karaoke. baby: 
every Wad (9pm): with Colin and Darrell 

ROSIE'S BAR AND GRILL * Downtown, 1064-101 
St (423-3499): every Mon-Sat (Spm); Sun (7pm): with 
Ruth © Highstreet, 10315-124 St (482-1600); daily 
(9:30pm) © Old Strathcona, 10475-80 Ave (439-7211); 
every Thu-Sat (9:30pm-1:30am) * 99 St, 63 Ave: 
every Thu-Sat (9pm-tam): with Off-Key Entertainment 
SPORTSWORLD INLINE AND ROLLER SKATING 
DISCO 13710-104 St (472-6336) * Every Tue. Fr Sat 
(7pm-midnight), Sat-Sun (1-Spm) 

YESTERDAY'S St. Albert © Every Thu (9:30pm-2am) 
with Off-Key Entertainment 
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CLASSES 


Always wanted to be a Martial Artist? 
Two-for-One Family Rates. Call Northern River Karate 
School 707-3693 to watch a class! 


Drop in Meditation Classes —Thursdays 7-9pm 
Practical guided meditations, teachings discussion and 
break. A warm community with resident Buddhist monk. 
Everyone welcome! Garneau United PI. 11148-84 Ave 
Ph: 412-1006 www.MeditationEdmonton.org 


FOR SALE 


i= 


SALON FOR LEASE Across from Grant MacEwan 
downtown. Excellent price! Ready to operate. 
Call Chris for details at 952-7692 


HELP WANTED 


INFINITE POSSIBILITIES 
Eam $3000 US/month 
Work from home/no exp. 
Training Provided 
Serious Ing. Only 
Call; 1-877-CDT-1010. 


Drivers wanted: $15+/hr, Wed {night}. Thu (day), 
perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570. 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH 
ie We train you to teach. 1000's of jobs around the 
world. Next in-class or ONLINE by correspondence. 
Jobs guaranteed 2 104 St te for Free info pack 
1-888-270-2394 


START IMMEDIATELY 


24 Permanent 
Positions Available 
© 12 people for 9-ipm 
© 12 people for 5:30-9pm 
* Afternoon shifts also avail- 


able 


© Great opportunity for 
Students, extra income or long 
term employment 

© Hourly Wage 

© Paid Weekly 


Phone 
702-5519 


© Wack Gacfish 


TESOL Certified 5 Days In-Class or 
Online/Correspondence 


1-888-270-2941 


pee ny Teh Overseas Job 
7712 104 St Guaranteed! 


so (Calgary Trail Southbound 
Across from Save-on-Foods) l_¥, 
(Quote: EVw1) 


Cameraperson needed for outdoors project 
to take place a few weekends this summer. 
Transportation, accommodation, meals provided. email 
resume to houtdoors@yahoo.com or call 780-719-2686. 


Help Wanted 


Are you a music fan 
looking for 
part-time work? 


Come join our 
team! 


Please drop a resume 
off in person Tuesday 
through Sunday after 
&p.m., and Thursdays 
from 12p.m. on, at: 
10030-102 St 


Or call 428-1099 
for more info 


Hiring all positions 


The Starlite Room 
and 
Velvet Underground 


VUE CLASSIFIEDS 
PH: 426-1996 


TESOL 


| Daniiine: Tisedey-anaaser : 
1 °Print your copy legibly on lines provided at right. 
| sUp to 45 characters per line. 
; “Every letter, space or mark counts as 1 character. 
' Allow one space following punctuation. 


DISCUSSION GROUPS 


INSPIRED: Group to discuss a variety of issues. 
Raped from motivation to Pom, we will Leah for 
make an impact on our world. Anyone 


come; Leeda rindi itactgsecto 1asen. 


MASSAGE THERAPY 


It you're tired of insufficient therapies call Heidi @ 
483-1658, 1-780-632-3515, Therapeutic massage 
Licence: 7439417-0017439415-001. 


MUSICAL INSTRUCTION 


MODAL INC. 221-3116 
Music Instruction for guitar, bass, drums, and percussion. 
Private instruction: focus on individual! Professional, 
caring instructors with Music degrees. Quality music 
instruction since 1981. 


SERVICES 


FANTASTIC RATES 
pect APPROVAL 


1-877-446-5877 


STUDIOS FOR RENT 


Artist Studios & Storage Space for rent. 200-500 SF. 


Great Downtown location at the Great West Saddlery 
Bldg, 10137-104 St. Call Mike 429-4092. 


FOR RENT 


FOR RENT: June 1 —Live/work studio apt. in 
ArtsHab. #306, 10217-106 St, 858 sq ft, plus 160 sq 
ft. loft area, 14 ft ceilings, south facing exposure, 
$780.00 +utilities. All artistic disciplines welcome to 
apply. Download Jenene www.artshab.com. 

19-9532. 


WANTING TO RENT 


Sublet required in Edmonton May-Sept to share high- 
rise apt. on Jasper Ave or Southside areas. Willing to 
share 2 bedroom, Call Douglas at 780-740-3468. 


WORKSHOPS 


PHONE DISCONNECTED? 


Los Angeles Film Director 


TOM LOGAN in Edmonton to teach film 
TOM LOGAN ia E May 12 13 14 


Make your next on shine! 


5 spaces left! 
Don't miss out learning from the best in 
orth America! 


Call Today! 460-4607 
Check out his website at 
www.tomlogan.com 


FOR SALE 


NORWOOD 
8427-115 Ave. 
excellent condition, 

2 bedroom bungalow. Hardwood 
floors, iE living room, 

a 


bedroom and bath in basement. 
Steel fence. $132,500, 


486-0963, 454-8185 


Large 3 bedroom House 
for only $184,900. 


Up and coming Norwood 
$80,000 in renovations were completed in 2005, 
this home shows like new 
3 bedroom,3/4 basement, 2 baths, 
new flooring and kitchen, full garage, 
mature trees 


Houses on this street have been selling for over $200,000. 
Open house this weekend only 
Saturday/Sunday May 6, 7th 1-4pm 
@ 11219-96th Street 


Realtor Incentive Offered! 
Assistance available to first time homebuyers 


Call 479-5623 


Serr t is Program Today fora Job Tomorrow, 


= eaMuUsIC. 


FILM &-DIGITAL WWW.PACIFICAV.COM 
BUSINESS 


= Ants 


‘Classes start soon 
‘Student Loans 
- HRSDC 


Vancouver, BC 


TOLL FREE 
1.800.601.PAVI 


Pct pacificav.com 


"54 wweweexuy 
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CLASSIFIEDS 


WORKSHOPS 


eS SE EE 
Conquer your fear of public speaking. Join City Lights 


Toastmasters! Metuas Downtown every Tuesday at 
noon. Gall Perry at 426-5882 for details 


WANTED IMMEDIATELY: Actors needed for roles 
in a stage production in a major venue. 
Call Jim at 487-9460. 


: ARTIST TO ARTIST 
| MUSICIANS 


Post hardcore band seeking frontman. Infl: Bleed 
the Dream and Underoath. Call Ryan at 918-5992 


SEBASTIAN 


PROFESSIONAL 


CASTING CALL 


Edm., May 7 & 8 showcasing spring trends 
2006 from int'l quest artists. 


Casting Call-Sat. May 6th 10 am 
at Cutting Room 10536-124 St. 496-9977 


Call 604-685-1641 to register. 
Collect accepted. 


SEX TRADE WORKERS 


TIFFAI 
DARK HAIRED, BLUE EYED. BUSTY BEAUTY WITH 
BEAUTIFUL TANNED BODY. 413-0294. 
—————EE——E——————————— 


Kathleen Escorts 
Independent Ladies 
Lynn - Blonde, blue-eyed beauty 
Amanda - Petite, natural busty blonde 
Heather - Exotic, blonde, hard tanned body 
Teeza - Egyptian, blonde; tanned, toned body 
Donna - Dark hair, greeneyes, busty 
Danielle - Tall, busty European, brunette 
Suelee - Asian, long silky brunette hair 
Flat Rates Quoted - 442-3030 
Bonded 05-3816197-002 


ADULTS 


Hottest Live Chat! 
It's free for women, men get 30 min FREE 
using code 1752. (780) 665-4444. 


Hot local women! 
Call FREE! Chat NOW! 
780-669-2323 other cities: 1-888-482-8282 
18+. No liability. 


Chat live or meet local gay men. Try us for free! (780) 
4 


13-7144. Enter code 2310 


FEMALES NEEDED!!! Make $799 US per month 
with a spy cam in your bedroom. Voyeur website is 


WUEWEEKLY 
CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


- the winner must be 18 or older 
~ prize must be accepted as awarded 


~ nl one may enter any contest more 
than once 


- you may win only once every 60 days 
~ Vue Weekly reserves the right to 
exclude anyone from our contests 


- no staff, sponsors or members of their 
immediate family may enter 


~ the personal information of those who 
enter will not be sold but may be pro- 
vided to contest sponsors 


- the chances of winning depend on the 
number of entries received 


- by entering, entrants consent to the 
use of their names by Vue Weekly for 
publicity 


- Vue Weekly is not responsible for prizes 
unclaimed after 15 days 


eVine 


EAE 


Gra? 


Vt ee Oe 


So that’s what all those emails I 


Keep getting are all about! 


ALT.SEX.COLUMN 


ANDREA WEMERSON 
allsex@altsexcolumn com 


Lu 
& 
= 
<= 


DEAR ANDREA: 

I'ma girl. | take Zoloft. It lowers my sex 
drive, and when | do get horny it takes 
forever to come. | want to experiment 
with Viagra. My friend is afraid it might 
be dangerous, but | say “If Andrea 
Nemerson and Violet Blue have tried it, | 
can too!” Who's right? 

LOVE, NOT SCARED! 


DEAR NOT: 
| did take it, and would happily take it 
again. 

Viagra has been extensively tested only 
on men, and the small studies using 
women have not been encouraging, so we 
have little to go on except our old friend 
anecdota—plus some common sense. 

If boy parts and girl parts are similar, 
and both types require blood flow in order 
to do their thing, why shouldn't Viagra 
and similar drugs work for women too? 

Neither my now-husband nor | was look- 
ing to the drug to bring us back from the 
dead, and it didn't speed anything up for 
either of us. It did increase arousal, both in 
the purely physical sense that there was 
more blood and more engorgement, and 
also in that it’s just kind of titillating to pro- 
cure and take a drug just to have hot sex. 


_ NO MORE LONELY 


’ NIGHTS 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial for MEW: 


Any drug can be dangerous, but silde- 
nafil citrate and its cousins seem remark- 
ably safe, although the initially tiny 
number of deaths associated with the 
drugs has crept up over the years. 

The first wave of deaths was made up 
almost entirely of sick but optimistic old 
men overdoing it. 

The next deaths to make a splash were 
among much younger men of the party- 
animal persuasion, who consumed mass 
amounts of some unholy cocktail of Via- 
gra, nitrous, poppers and/or crank. 

There have also been some deaths 
among apparently healthier, less reckless 
men, who simply dropped dead. This 
turned out to be due to the drug's unex- 
pected effect on platelet clumping and is 
not likely to impact men without athero- 
sclerosis or similar heart disease. Notice | 
say “men,” because we have no data on 
Viagra deaths among women at all 

Should you fear it? As long as you 
have no heart disease or any of the other 
conditions for which it is contraindicated, 
I'd say no. It’s not 100 per cent safe, but 
it's safer than almost any drug you will 
ever choose or be ordered to take, and it 
might allow you to come while still on 
your antidepressants. What do you think? 
LOVE, ANDREA 


DEAR ANDREA: 

I've been divorced nearly 15 years. It was 
avery happy marriage except for my sud- 
den inability to “perform,” back in the pre- 


Viagra days. We were too embarrassed to 
seek any help. These days, there are 
chemical remedies for my marriage-killer. 
I've avoided dating since, probably 
because of fears of again disappointing a 
partner. | did get a trial prescription for 
Viagra and was able to achieve a measure 
of firmness, but | have yet to attempt any 
intimacies for fear that my psyc | 
problems might override any be 
vided by modern chemistry. 

LOVE, SCARED SCRIPLESS 


DEAR SCRIP: 

| can't help but cheer the arrival of the 
sex drug era, and | wish you had run into 
your problem a decade or two later than 
you did. Of course, you did yourselves no 
favours by refusing to seek help even 
then, since there were remedies avail- 
able, just trickier and less-palatable one 

You don't sound so terribly damaged to 
me, but the association you've learned to 
make (loss of erection = loss of love) 
could be a hard one for anyone to shake 
I'd think some short-term cognitive 
behavioural therapy, plus a nice fat scrip 
for Viagra, would fix you right up, but 
you'll have to believe in it. Neither one 
works if you insist on seeing yourself as 
too broken to be worth fixing. 

There are legions of single women your 
age out there, most of them bemoaning 
the lack of decent men worth dating. Get 
shined up a little and prove them v 
LOVE, ANDREA w 


rong 


RIES = TALKING CLASSIFIEDS 


Use FREE trial 


currently looking for young attractive girls. 
Call Jamie for more info. 1-800-474-8401 


702.2223 


Be #3 


780.413.1122 


51,2853 


code: 2315 


For Women Seekin 


Affairs & the Men 


Want to Fulfill Them. 


SIGN-UP 
FREE! 


Over 815. 


Romantic 


ho 


5,000 


Ad Profiles 


1-866-742-2218 


CLASSIFIEDS 


PILATE 


SELL CONTROL 
FOR LIFE’S SPEED 


Pilate’s 2003 debut, “Caught By The 
Window”, has spawned three Rock Radio 
hits and videos, a CASBY nomination, a 

total of seven MMVA nominations, two 

2004 Juno nominations and is nearing 

40,000 album sold. The same elements 
that mingled to create their debut release 

- soaring vocals, crashing guitars and 
intense emotions - return on their follow 

up “Sell Control For Life’s Speed”. 
Features the hit single “Barely Listening’. 


SNOW PATRO 


SNOW PATROL EYES U 


een ee 


y2>~ On Sale 
May 9th 


Ges nat 


EYES OPEN 


Snow Patrol’s last album “Final Straw” was 
one of the top 10 best-selling CDs in the 
UK in 2004, and enjoyed great success 
around the world. At the conclusion of 
the band’s activities surrounding 
“Final Straw”, Snow Patrol quickly retired 
to a tiny studio in the Irish sea-town of 
Dingle. With only 3 songs roughly crafted 
at the start of the recording session, the 
band emerged from the studio with this 
brand new album entitled “Eyes Open”, 
consisting of several intimately crafted 
and intensely personal ballads like 
“Set The Fire To The Third Bar” (featuring 
Martha Wainwright). Set against those 
intimate ballads are trademark Snow Patrol 
rock songs like the first single 
“You're All I Have” and “Hands Open”. 


Listen to them for yourself at HMV! 


give a 


the HMV gift card 


Publications Mail Agreement # 40022989 


niversity of Alberta Library 
BRSETSEhic Services - Serials 
5th Floor Cameron 
Edmonton, AB. 
T6G 2J8 


TOMORROW STARTS TODAY 


Named as one of the BANDS THAT WILL 
ROCK YOU IN 2006 (Chart Magazine), this 
five-piece Montreal band delivers their 
aptly titled debut album “Tomorrow Starts 
Today”, featuring the smash hit singles 
“Montreal Calling” and “Out Of My Head”. 
Produced by Matt DeMatteo 
(Hawksley Workman, Danko Jones) and 
mixed by Mark “Spike” Stent (Madonna, 
Massive Attack) this debut album will 
appeal to fans of The Killers, U2 
and Jimmy Eat World. 


UNIVERSAL 


ey 


UMUSIC-CA.- 


music e DVD ¢ more 
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